Dungarpur
is the seat of the elder branch of the Sisodiyas of Udaipur. The seat of the younger branch is that of
the Maharana of Mewar. It was founded in 1358 A.D. by Rawal Veer Singh, the eldest son of the ruler
of Mewar, Karan Singh They are descendants of Bappa Rawal, eighth ruler of the Guhilot Dynasty and
founder of the Mewar Dynasty (r. 734-753).

The chiefs of Dungarpur, who bear the title of Maharawal, are descended from Mahup, the eldest
son of Karan Singh, a chief of Mewar in the 12th century, and claim the honours of the elder line of
Mewar. Mahup, disinherited by his father, took refuge with his mother's family, the Chauhans of
Bagar, and made himself lord of that country at the expense of the Bhil chiefs. While his younger
brother Rahup founded a separate Sisodia dynasty

The town of Dungarpur, the capital of the state, was founded towards the end of the 14th century by
his descendant, Rawal Bir Singh, the Sixth descendant of Sawant Singh of Mewar, who named it after
Dungaria, an independent Bhil chieftain whom he had ordered assassinated. After the death of Rawal
Udai Singh of Bagar at the Battle of Khanwa in 1527, where he fought alongside Rana Sanga against
Babar, his territories were divided into the states of Dungarpur and Banswara. Successively under
Mughal, Maratha, and British Raj control by treaty in 1818, it remained a 15-gun salute state
The last princely ruler of Dungarpur was HH Rai-i-Rayan Maharawal Shri Lakshman Singh Bahadur
(1918–1989), who was awarded the KCSI (1935) and GCIE (1947), and after independence became a
Member of the Rajya Sabha twice, in 1952 and 1958, and later a member of Rajasthan Legislative
Assembly (MLA) in 1962 and 1989.
Kishangarh State was founded by the Jodhpur prince Kishan Singh in 1609.Prior to the rule of Kishan
Singh this area was ruled by Maharaja Samokhan Singh who was a distant relative of Kishan Singh's
family and grandfather of Naubat Khan. Maharaja Samokhan Singh lost to the forces of Akbar and his
grandson Naubat Khan was kept under house arrest.Naubat Khan later accepted Islam.

Savant Singh (reigned 1748-1757) and Bani Thani in the Guise of Krishna and Radha Cruising on Lake
Gundalao, Kishangarh
Kishangarh was the capital of the eponymous princely state during the British Raj, which was located
in the Rajputana Agency. It had an area of 2210 km² and a population in 1901 of 90,970. This figure
for population represented a decrease of 27% over the census figure of 1891, something presumably
attributable to the famine of 1899-1900. The state enjoyed an estimated revenue of Rs.34,000/- and
paid no tribute to the British Raj. In 1840, Prithvi Singh, became the 15th Maharaja of Kishangarh,
and reigned till his death in 1879, after which he was succeeded by his son, Sardul Singh.

Prithvi Singh (r.1840-1879), 15th Maharaja of Kishangarh, early 1870s.
Maharaja Madan Singh ascended the throne in 1900 at the age of sixteen, at a time when the state
was reeling from the impact of a devastating drought. The administration under him and his diwan
was widely deemed worthy of approbation; irrigation from tanks and wells was extended and
factories for ginning and pressing cotton were started. A social reform movement for discouraging
excessive expenditure on marriages made remarkable impact during his reign.
Brijraj Singhji.[citation needed] The town of Kishangarh has a palace-hotel known as PhoolMahal and
a Fort. The city also has a large lake known as the Gond Talav. There are many picnic and religious
places situated at the banks of Gond Talav such as Mukham Vilas and Bhairu Ghat. The city also have
a small temple of nine planets known as NavGrah. The Kishangarh Fort is surrounded by a canal that
was built by Kishan Singh.

Prithvi Singh (r.1840-1879), 15th Maharaja of Kishangarh, early 1870s. / Bani Thani refers to the Indian miniature painting painted by
Nihâl Chand from the Marwar school of Kishangarh. It portrays a woman who is elegant and graceful. The painting's subject, Bani Thani,
was a singer and poet in Kishangarh in the time of king Sawant Singh (1748–1764). She has been compared to the Mona Lisa.
Inspired by Radha, Bani Thani is characterized by idealized distinct features such as arched eyebrows, lotus-like elongated eyes and pointed
chin. This painting was featured in an Indian stamp issued on 5 May 1973.
Bani Thani was believed to be the mistress of King Sawant Singh, and later became one of his wives. Her real name was Vishnupriya. She
was a singer employed by his stepmother and he was drawn to her because of her beauty and singing. She came to be known as 'Bani

Thani', which means "the decked out lady", because of the exquisite jewellery and makeup that she used to adorn herself with after
becoming queen. He also wrote poetry for her under the pen name of Nagari Das. Their love bloomed due to a shared interest in singing,
poetry and devotion for Krishna. She also wrote poetry under the pen name of Rasikbihari. Later, he commissioned his artists to depict
their relationship in a way similar to the love between Radha and Krishna. Both lovers died in the 1760s. They have twin chhatris dedicated
to them near the Nagari Kunj temple.
The Kishangarh school of art is notable for its elongated style, with "arched eyebrows, lotus-like elongated eyes and pointed chin" a highly
idealized facial form reminiscent of Indian sculpture art. Kishangarh was influenced by Būndi painting in its use of lush vegetation, dramatic
night skies, vivid movement and Mughal painting in its use of side-profile portraits, though it can be distinguished from both of them due
to its extremely meticulous details, rich colours and fine technique. The patron-king Savant Singh was a member of the Vallabhācārya sect
devoted to Krishna, due to which religiously themed paintings flourished in the court under his patronage. The paintings of Kishangarh
school are characterised by a religious fervour and this might have been the reason why the portraiture of the queen was compared to,
and is believed to have been inspired by, the figure of Radha.
Within the Ashta Nayika classification system of heroines, the Bani Thani is identified as the Vasakasajja Nayika type, with the element of
Sringara rasa (romantic love) predominating. Hence, the painting conveys the passionate and romantic elements of the legend. She has
been portrayed with all the elements of Sringara and exaggerated facial features which are unrealistic but striking. This style of portraiture
later became the standard of beauty in all the later paintings of the Kishangarh school.

Pratapgarh, is a town in Rajasthan, India. It is the district headquarters of Pratapgarh district the
newest district of Rajasthan. Famous for its Thewa art, the city is surrounded by tribal villages. It is
famous for its edible jiralun and hing.
Mohit jadawat ruled Chittorgarh in the 14th century. Due to a dispute with his younger brother
Kshemkarn he expelled him from his territory. Kshemkarn's family was a refugee for some time and
lived in the Aravali ranges in near south of Rajasthan. In 1514, his son Rajkumar Surajmal became the
ruler of Devgarh, and this Raj later came to be known as Pratapgarh Raj. As the environment of
Devgarh was not found to be suitable by the royal family, one of the descendants of Raja Surajmal,
Rajkumar Pratapsingh started to build a new town near Devgarh in 1698 and named it Pratapgarh.
It was 15 gun salute princely state of British India, which acceded to Union of India in 1949.
The city is a blend of old and new cultures. In nearby villages, the tribal culture still thrives. Every
Sunday when the tribes come to the city to buy merchandise in the weekly haat market, the city also
looks tribal. After the declaration as a district, new development plans has been executed in the city
by state government.

Shahpura was the tazimi Thikana of Shekhawat Subclan. It was the head seat (Tikai Thikana) of
Songara and it's an elegant setting in Rajasthan, India. It is a majestic legacy, carefully restored to its
original grandeur, has created many beautiful properties that are managed by the present owners,

Thakur Raja Lunavraj Singh Ji, descendants of the regal family of Shahpura. Shahpura is committed to
preserving the classic elegance and courtesy of their tradition and culture, fortifying contemporary
world-class comforts, intensifying guest experiences and emancipating the local community while
appreciating their culture and roots.

Bikaner, 2009

Traditional eco-friendly Indian practices, as well as contemporary hotel execution and policies in each
area strictly ensure the preservation of energy and water, as well as the use of biodegradable
materials while providing a high-grade hospitality experience.
Shahpura Hotels in Jaipur distinctly belong to an era in Indian history when graceful principalities
across Rajasthan and other regions were regulated by royal families whose coat of arms (a later
adaptation), spoke of bravery, faithfulness, and honor.

Bikaner

The Rajput countries interacted with the Mughal powers and the British, to create eccentric
inheritance which preserved much of the original flavor of the land and combined the best impacts
from these outside cultures. Shahpura, according to the Rajputana enumeration of 1879, was a large
and developed town governed by the Zagirdaar of Shahpura.
The history of Shekhawati was discovered back to the 14th Century, a number of Muslim clans
moved into the area and the towns which became unique trading posts on the caravan ways
emerging from the ports of Gujrat. On September 24, 1433, Raja Shekha was born, at the uncertain
hamlet of ‘Amra Dhabai ki Dhani’ to Mokal Kachawaha and his wife Nirwan. Mokal was a tribal chief
who clenched the estate of Nan in fief from the leader of Amber (Jaipur). The story of Shekha’s birth
is fascinating. Mokal and Nirwan were much problematic as they had no son for several years. They
heard about the supernatural powers of the Sheikh Burhan, a Muslim vagrant. They expressed to pay
the man a visit. After they acquired the blessings of the Sheikh, a son was born to the couple. In
privilege of the vagrant, the couple named his son Shekha. In 1459, Mokal died and was flourished in
his estates by Shekha. He was a Tazimi Sardar of the King of Amber (Jaipur) and he was formerly a
slave of that court. Shekha is praised with having originated the town of Amarsar.

As the Mughal Empire demolished into decline afterward the death of Aurangzeb in 1707. The descendants of Raja Shekha, who had
already placed themselves in areas to the east of the Aravali Range, began to trespass on the divisions to the north and west. Today this
region surrounds the administrative districts of Churu, Jhunjhunu and Sikar, and is well known as Shekhawati. The chieftains of the region
retained a formal faithfulness to the Rajput states of Jaipur and Amber, who in turn privileged them with hereditary titles well known as
Tazimi Sardars. It was probably submissions to the courts of Jaipur and Amber which inspired the chieftains, who were known as Thakurs,
or barons, to consigned the first of the thousands of murals which adorned their hotels, or mansions. By 1732, two of these chieftains,
Sardul Singh and Shiv Singh had disposed of the nawabs of Fatehpur and Jhunjhunu and British Ports at Bombay and Calcutta were able to
control a much big volume of trade than those at Gujarat.
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Raja Shekha Ji from Dhundhar confirmed his own independent country with the capital at Amarsar. He was the first independent lord. After
him, Raja Raimal, Raja Suja and Raja Lunkaran become the leaders of Amarsar. Raja Manohar succeeded his father Raja Lunkaran and
established Manoharpur afterward renamed "Shahpura" (The present ruler of Shahpura is the Tikai of Shekhawat subclan). Shekhawats
annihilated the Jhunjhunu, Fatehpur, Narhar of Kaimkhanis and established their rule on them. Shahpura (Manoharpur) is a chief seat of
the Shekhawat Clan of Rajput’s and the prominent Shekhawati acquires its name from it. It is named after the Raja Shekhaji founder ruler
of Shekhawat and the Manoharpur Shahpura Family are the descendants from Raja Shekhaji.
Pratap Singh Ji's Grandson & Kunwar Kalyan Singh Ji's son Dheer Singh was a renowned statesman of Shahpura who had reached the Raja
title in the 19th century. He later became Minister and displayed the entire power. His descendant, Maharaj Surendra Singh the present
owner gave the heritage buildings for restoration and improvement. He also recreated and re-furnished their old noble place into a hotel in
Shahpura which is 300 years Old.
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The Two heritage structures are:
The Haveli, built by the noblemen of the court of the royal family, is located in Shahpura Village in Shekhawati. The interiors of the Haveli
are composed in the ancient architectural style of Rajasthan: marble floors, intricately ornamented pillars, mosaic walls (with tiny pieces of
small inlaid stones), with luxurious carpets, and decorated with old wall paintings (hunting scenes, floral motifs and so forth). At the
entrance gate of the Haveli is a unique piece of a large sized treasure chest made of dark wood with marble settings. The frescoes in the
Durbar hall are said to be 300 years old. The Haveli is built on three levels (planned in a sequence of courtyards of increasing height) with a
patio on each floor. There is an old ruined fort above the Haveli from where a panoramic view of the valley could be seen. The fort area is
overgrown with vegetation but stone paved paths have been built to reach the fort heights. Shahpura Haveli was the former residence of
the Maharaja. It is said that an underground passage links it to the fort that provided access at times of emergency. There are also ancient
temples near the Haveli which were built at the time when maharaja used to live there.
The Shahpura village near the Haveli is noted for its cloth made by block printing and also for handicrafts such as bangle making, Leather
mojri. There is a small artists' colony in the village where miniature paintings are made.
Shahpura House
The House is built facing north. It has an elegant painted Durbar hall with Gold all over the walls and ceiling. It was also the residence of the
Shahpura Royalty to Stay in Jaipur. The House has a unique ambiance of the historic juxtaposed against a contemporary setting. The
Traditional Rajput architect, a mixture of Mughal and Indian, a facade with domes and frescoes. The House is a very fine example of
Shekhawati frescos and architecture. The family portraits, which add to the charm of this hotel where tradition still runs strong.

Bundi is a town in the Hadoti region of Rajasthan state. It is of particular architectural note for its
ornate forts, palaces, and stepwell reservoirs known as baoris. Bundi has many temples, so it is called
"Chhoti Kashi" (Little Varanasi).
The city lies near a narrow gorge, and is surrounded on three sides by hills of the Aravalli Range. A
substantial wall with four gateways encircles the city.

Bundi, 1969

Stone Age tools dating from 5 000 to 200 000 years were found in Bundi and Bhilwara districts of the
state.
In ancient times, the area around Bundi was apparently inhabited by various local tribes. Bundi and
the eponymous princely state are said to derive their names from a former Meena tribe man
(Sardar/king) called Bunda Meena. Bundi was previously called "Bunda-Ka-Nal", Nal meaning "narrow
ways". Later the region was governed by Rai Deva Hada, who took over Bundi from Jaita Meena in
1342, and established a princely state Bundi, renaming the surrounding area called Hadoti, the land
of great Hada Rajputs.
Bundi came under the Sisodia Rajputs of Mewar and the Hada rulers were their vassals until 1568,
when Rai Surjan Singh submitted to Akbar after the fall of Ranthambore.
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Taragarh Fort, or Star Fort, is the most impressive of the city's structures. It was constructed in
1354 on the top of a steep hillside overlooking the city. The largest of its battlements is the 16th
century bastion known as the Bhim Burj, on which was once mounted a particularly large cannon
called Garbh Gunjam, or 'Thunder from the Womb'. The fort is a popular tourist viewpoint of the city
below. The fort contains three tanks which never dry up. The technique with which they were built

has been long since lost but the tanks survive as a testament to the advanced methods of
construction and engineering in medieval India.
Bundi Palace is situated on the hillside adjacent to the Taragarh Fort and is notable for its lavish
traditional murals and frescoes. The Chitrashala (picture gallery) of the palace is open to the general
public.
The Nawal Sagar is a large square-shaped artificial lake in the centre of Bundi containing many
small islets. A temple dedicated to Varuna, the Vedic god of water, stands half-submerged in the
middle of the lake. The lake feeds the numerous bavdis in the old city by creating an artificial water
table
Sukh Mahal is a cream-coloured palace that sits on the water bank. Rudyard Kipling stayed there
and claimed that the palace inspired his novel Kim.
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There are over 50 stepwells in Bundi, of which only a handful have been maintained. They used to be
the only source of water for the town until a piped water system was introduced. After that, these
stepwells were abandoned and the monuments fell into disrepair. Most of the former stepwells
inside the town have become refuse dumps, and are slipping out of the public consciousness.
The Raniji ki Baori is a noted and well-maintained stepwell, some 46 metres deep. It was built in
1699 by Rani Nathavatji. The steps built into the sides of the water-well made water accessible even
when at a very low level. The baori is one of the largest examples of its kind in Rajasthan.
The Nagar Sagar twin step wells are identical step wells crafted in masonry on either side of the main
spine of the town. The Dabhai Kund, also known as the Jail Kund, is the largest of the stepwells and,
although slightly overgrown, still shows carvings on the numerous steps leading down to water level.
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Murals in the typical Rajasthani Hadoti miniature style are an important attraction in the Garh
Palace. They cover the walls, ceilings and niches in several of the pavilions or "mahals", depicting
stories from the life of Krishna as well as scenes from the lives of the royalty. They have significant

artistic and decorative values. The Ummed Bhavan "Chitrashala" (also in the Garh Palace, i.e. the
palace premises within the Bundi fort) have especially notable murals.
There are nearly 100 rock art sites in and around the town, some dating back 5000 to 7000 years.
They have been discovered by a local enthusiast in the sandstone escarpments and caves. These
show up the typical line drawings of wild buffalo, deer, tiger, etc. as well as humans in different
postures that depict the typical lives and concerns of human beings of the period.
Satur national geological monument
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Great Boundary Fault at Satur at nearby Satur has been declared the National Geological Monuments
of India by the Geological Survey of India (GSI), for their protection, maintenance, promotion and
enhancement of geotourism.
In ancient times, the area around Bundi was apparently inhabited by various local tribes, of which the
Parihar Meenas were prominent. Bundi and the eponymous princely state are said to derive their
names from a former Meena chief called Raja Bunda Singh Meena. Bundi was previously called
“Bunda-Ka-Nal", Nal meaning “narrow ways”. Bundi is situated in a narrow valley within the Aravalli
Hills in Rajasthan. Later the region was governed by Rao Deva Hada, who took over Bundi from Jaita
Meena in 1342, renaming the surrounding area as Haravati or Haroti. For the next two centuries, the
Hadas of Bundi were the vassals of the Sisodias of Mewar and ruled by the title of Rao until 1569,
when Akbar conferred the title of Rao Raja upon Rao Surjan after the surrender of Ranthambore Fort
and his submission. In 1707, Bahadur Shah I conferred the title of Maharao Raja upon Raja Budh
Singh.
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After 1818, Bundi came under British rule and became a Princely state.
In 1804 Rao Raja Bishan Singh (1773–1821) gave valuable assistance to Colonel Monson in his
disastrous retreat before Holkar, in revenge for which the Maratha Empire and Pindaris continually
ravaged his state and forced the kingdom to pay tribute up to 1817. Consequently, Bishan Singh

made a subsidiary alliance with the British East India Company on 10 February 1818, which brought
him under its protection.
When dying of cholera, Bishan Singh entrusted James Tod with guardianship of his 11-year-old son,
Ram Singh. Maharao Raja Ram Singh (1821–89) grew up to be a much respected ruler who initiated
economic and administrative reforms and established schools for the teaching of Sanskrit. On the
throne for 68 years, he was described as a grand specimen of the Rajput gentleman and "the most
conservative prince in conservative Rajputana." His rule was popular and beneficial; and though
during the mutiny of 1857 his attitude was equivocal, he continued to enjoy the confidence of the
British, being created G.C.S.I. and a counselor of the empire in 1877 and C.I.E. in 1878. He was
succeeded by his adopted son Raghubir Singh (1889–1927), who was made a K.C.S.I. in 1897 and a
G.C.I.E. in 1901. His reign was blighted by two disastrous famines. Despite his best efforts at
alleviation, the population of his kingdom was reduced from some 258,000 to 171,000 by 1901 due
to death and emigration. Raghubir Singh supported the British during the World War I.
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Maharao Bahadur Singh (1945–77) also supported the British and served in the Burma campaign,
where he earned the Military Cross for his gallantry before succeeding to the throne. He was a guest
at the 1947 wedding of Princess Elizabeth and Philip, Duke of Edinburgh.
At the time of the partition of India in 1947, the British abandoned their suzerainty over the princely
states, which were left to decide whether to remain independent or to accede to the newly
independent Dominion of India or to Pakistan. The ruler of the state of Bundi decided to accede to
India, which later became the Union of India. This brought the internal affairs of Bundi under the
control of Delhi.
Hada/Handa are a branch of the Chauhan community. They claim descent from the mythological
Solar dynasty. They live in Hadoti and once ruled the states of Bundi, Jhalawar and Kota.
Hada Chauhan's claim descent from Bisaldev Chauhan, son of Harshraj and grandson of Manik Rai of
Sambhar (Rajasthan), who was a descendant of Anal Chauhan. His progeny was Anuraj who reigned
at Hansi and he defeated Sabutkegin, they ruled at Hansi in times of Jaipal Tuar of Delhi. and a
branch ruled at Goval-kund (Golkonda), later driven out by Patans. They conquered Asir in times of
Ashtipal Chauhan, Asir was lost to raids of Mahmud Gajni. Chandkarn was son of Asthipal and his
sons Hamirdeo and Gambhir Chauhan were generals of Prithviraj Chauhan.

1969

The Meena is a tribe found mainly in the Rajasthan and Madhya Pradesh regions of India. Its name is
also transliterated as Meenanda or Mina. The Meenas claim connection to the Matsya avatar of
Vishnu, and the ancient Matsya Kingdom.

The town and Pass of Bondi in Rajpootana, 1840

Palace at Bundi - 1847

The word Meena is derived from Meen, the Sanskrit word for fish, and the Meenas claim a
mythological descent from the Matsya avatar, or fish incarnation, of Vishnu. They also claim to be
descendants of the people of the Matsya Kingdom, which flourished in the 6th century B.C. The
historian Pramod Kumar notes that it is likely that the tribes living in the ancient Matsya kingdom
were called Meena but it cannot be said with certainty that there is anything common between them
and the modern Meenas. They are considered to be adivasi (aboriginal people).
The Meenas ruled at certain places in Rajasthan till they were overpowered by invading Rajputs.
From Meenas the Bundi was captured by Rao Dewa (A.D. 1342), Dhundhar by Kachhwaha Rajputs
and Chopoli fell to the Muslim rulers. Kota, Jhalawar, Karauli and Jalore were the other areas of
earlier Meena influence where they were forced to surrender ultimately.

The Town and Palace, Boondee – 1860

Nandini Sinha Kapur, a historian who has studied early India, notes that the oral traditions of the
Meenas were developed from the early 19th century AD in an attempt to reconstruct their identity.
She says of this process, which continued throughout the 20th century, that "The Minas try to furnish
themselves a respectable present by giving themselves a glorious past". In common with the people
of countries such as Finland and Scotland, the Meenas found it necessary to invent tradition through
oral accounts, one of the primary uses of which is recognised by both historians and sociologists as
being "social protest against injustices, exploitation and oppression, a raison d'être that helps to
retrieve the image of a community." Kapur notes that the Meenas not merely lack a recorded history
of their own but also have been depicted in a negative manner both by medieval Persian accounts
and records of the colonial period. From medieval times through to the British Raj, references to the
Meenas describe them as violent, plundering criminals and an anti-social ethnic tribal group.
British colonial period
The Raj colonial administration came into existence in 1858, following the Indian Rebellion of 1857
which caused the government of Britain to decide that leaving colonial administration in the hands of
the East India Company was a recipe for further discontent. In an attempt to create an orderly
administration through a better understanding of the populace, the Raj authorities instituted various
measures of classifying the people of India. One such measure was the Criminal Tribes Act of 1871,
under the provisions of which the Meenas were placed. The community remained stigmatised for
many years, notably by influential officials of the Raj such as Herbert Hope Risley and Denzil
Ibbetson, and were sometimes categorised as animists and as a hill tribe similar to the Bhils. The
Meenas remained an officially designated criminal tribe until 1952, three years after the Act had
been repealed. Mark Brown has examined the impact and issues of the Meena community during
British rule and the change in their status from being a higher social group to a criminal tribe.

Rao Umed Singh of Bundi killing a boar – 1790

Meenas have better rights for women in many respects compared to many other Hindu castes.
The Meena fall into the Scheduled Tribe category in the state of Rajasthan and the majority of them
are classified as being Hindu, but in Madhya Pradesh Meena are recognised as a Scheduled Tribe only
in Sironj Tehsil, Vidisha, while in the other 44 districts of the state they are categorised as Other
Backward Classes. It has been proposed that the Meenas be fully recognised as a Scheduled Tribe in
Madhya Pradesh. The proposal is being considered by the Government of India. In Uttar Pradesh,
Meena are considered migrated from Rajasthan and have been living in western districts of Mathura,
Sambhal and Budaun since many generations. At par their origin they are granted a Scheduled tribe
status in the state of Uttar Pradesh.
In Rajasthan, the Meena caste members oppose the entry of Gurjars into Scheduled Tribe fold,
fearing that their own share of Scheduled Tribe reservation benefits will be eroded.
They celebrate Meenesh Jayanti on the third day of the Chaitra month's Shukla paksha.

The Meena tribe is divided into several clans and sub-clans (adakhs), which are named after their
ancestors. Some of the adakhs include Ariat, Ahari, Katara, Kalsua, Kharadi, Damore, Ghoghra, Dali,
Doma, Nanama, Dadore, Manaut, Charpota, Mahinda, Rana, Damia, Dadia, Parmar, Phargi, Bamna,
Khat, Hurat, Hela, Bhagora, and Wagat.
Bhil Meena is another sub-division among the Meenas. As part of a sanskritisation process, some
Bhils present themselves as Meenas, who hold a higher socio-economic status compared to the Bhil
tribal people.

Criminal tribes of India and religious mendicants / Bhils hunting at night / Mewar Bhil Corps on parade - 1908

A sub-group known as "Ujwal Meena" (also "Ujala Meena" or "Parihar Meena") seek higher status,
and claim to be Rajputs, thus distinguishing themselves from the Bhil Meenas. They follow
vegetarianism, unlike other Meenas whom they designated as "Mailay Meena".
Other prevalent social groupings are Zamindar Meena and the Chaukidar Meena. The Zamindar
Meena, comparatively well-off, are those who surrendered to powerful Rajput invaders and settled
on the lands believe to be granted by the Rajputs. Those who did not surrender to Rajput rule and
kept on waging guerrilla warfare are called the Chaukidar Meena.
Jaisalmer, nicknamed "The Golden city", is a city in the Indian state of Rajasthan, The town stands on
a ridge of yellowish sandstone, and is crowned by the ancient Jaisalmer Fort. This fort contains a
royal palace and several ornate Jain temples. Many of the houses and temples of both the fort, and
of the town below, are built of finely sculptured sandstone. The town lies in the heart of the Thar
Desert (the Great Indian Desert)

Jaisalmer is named after Rawal Jaisal, a Bhati ruler who founded the city in 1156 AD. Jaisalmer means
the Hill Fort of Jaisal. Jaisalmer is sometimes called the "Golden City of India" because the yellow

sandstone used throughout the architecture of both the fort and the town below, imbues both with
a certain golden-yellow light.

Jaisalmer, being an arid desert region, is prone to extremes in terms of temperature. The
temperature varies greatly from day to night in both summer and winter. Temperatures of up to 52.4
°C (126.3 °F) have been recorded near the international border close to Pakistan, but standard
conditions of this temperature recording remain unverified.

Jaisalmer, 2009

Water is scarce, and generally brackish; the average depth of the wells is said to be about 250 feet
(76 m). There are no perennial streams, and only one small river, the Kakni, which, after flowing a
distance of 48 kilometres (30 mi), spreads over a large surface of flat ground, and forms Lake Orjhil
("The Bhuj-Jhil"). The climate is dry. Throughout Jaisalmer only raincrops, such as bajra, jawar, motif,
til, etc., are grown; spring crops of wheat, barley, etc., are very rare.
Musicians and dancers are also a major cultural export from Jaisalmer to the rest of the world.
Merasi (formerly Manganiyar, a derogatory term meaning "beggar") musicians have played the world
over, and Queen Harish, the dancing desert drag queen, is touring the world and has featured in
international movies.

Built in 1156 by the Bhati Rajput ruler Jaisal, Jaisalmer Fort, situated on Meru Hill and named as
Trikoot Garh has been the scene of many battles. Its massive sandstone walls are a tawny lion colour
during the day, turning to a magical honey-gold as the sun sets. The famous Indian film director
Satyajit Ray wrote a detective novel and later turned it into a film − Sonar Kella (The Golden Fortress)
which was based on this fort. This is a living fort and about a quarter of city's population still live
inside the fort. The main attractions inside the fort are: Raj Mahal (Royal palace), Jain temples and
the Laxminath temple.

Jaisalmer has been enriched by its Jain community, which has adorned the city with beautiful
temples, notably the temples dedicated to the 16th Tirthankara, Shantinath, and 23rd Tirthankara,
Parshvanath.
There are seven Jain temples in total which are situated within the Jaisalmer fort built during 12th
and 15th centuries. Among these temples, the biggest is the Paraswanath Temple; the others are
Chandraprabhu temple, Rishabdev temple, Shitalnath Temple, Kunthunath Temple, and Shantinath
Temple. Known for their exquisite work of art and architecture that was predominant in the medieval
era the temples are built out of yellow sandstone and have intricate engravings on them.
Jaisalmer boasts some of the oldest libraries of India which contain rarest of the manuscripts and
artifacts of Jain tradition. There are many pilgrimage centers around Jaisalmer such as Lodhruva
(Lodarva), Amarsagar, Brahmsar and Pokharan.
Ramdevra a village in Jaisalmer is named after Baba Ramdevji, a Tanwar Rajput and a saint who took
Samādhi in 1384 CE, at the age of 33 years. He is worshiped today by many social groups of India as
Ishta-deva.
Gadsisar Lake – Excavated in 1367 by Rawal Gadsi Singh, it is a scenic rainwater lake surrounded by
the small temples and shrines of Amar Sagar. Earlier, this lake was used to be the main water source
of Jaisalmer. Due to an increased water demand for agriculture, the lake is increasingly threatened to
dry out.

Desert Festival of Jaisalmer is the most awaited and famous cultural and colourful event of
Rajasthan. Camel races, Turban-tying and Mr. Desert competitions are organized. It is held in the
month of February every year. The festival showcases Rajasthani folk songs and dance and it is very
attractive to foreign tourists. Gair and Fire dancers which are the major attraction of the Jaisalmer
desert festival celebrations. This is the best time to visit Jaisalmer to witness performing arts like
Kalbelia dances and folk songs and music.
Jaisalmer Fort is situated in the city of Jaisalmer, in the Indian state of Rajasthan. It is believed to be
one of the very few (perhaps the only) "living forts" in the world, as nearly one fourth of the old city's
population still resides within the fort. For the better part of its 800-year history, the fort was the city
of Jaisalmer. The first settlements outside the fort walls, to accommodate the growing population of
Jaisalmer, are said to have come up in the 17th century.

Jaisalmer Fort is the second oldest fort in Rajasthan, built in 1156 AD by the Rajput Rawal (ruler)
Jaisal from whom it derives its name, and stood at the crossroads of important trade routes
(including the ancient Silk road).
The fort's massive yellow sandstone walls are a tawny lion colour during the day, fading to honeygold as the sun sets, thereby camouflaging the fort in the yellow desert. For this reason it is also
known as the Sonar Quila or Golden Fort. The fort stands amidst the sandy expanse of the great Thar
Desert on Trikuta Hill. It is today located along the southern edge of the city that bears its name; its
dominant hilltop location making the sprawling towers of its fortifications visible for many miles
around.
Legend has it that the fort was built by Rawal Jaisal, a Bhati Rajput, in 1156 CE. The story says that it
superseded an earlier construction at Lodhruva, with which Jaisal was dissatisfied. Thus, a new
capital was established when Jaisal founded the city of Jaisalmer.
Around 1293-94 CE, Rawal Jethsi faced an eight to nine-year siege by Sultan Alauddin Khalji of Delhi,
who is said to have been provoked by a Bhati raid on his treasure caravan. By the end of the siege,
facing certain defeat, the Bhati Rajput women committed 'jauhar', and the male warriors met their
fatal end in battle with the Sultan's forces. For a few years after the successful siege, the fort
remained abandoned, before being eventually reoccupied by some surviving Bhatis.

During Rawal Lunakaran's reign, around 1530 - 1551 CE, the fort was attacked by an Afghan chief
Amir Ali. When it seemed to the Rawal that he was fighting a losing battle, he slaughtered his
womenfolk as there was insufficient time to arrange a jauhar. Tragically, reinforcements arrived
immediately after the deed was done and the army of Jaisalmer became victorious in its defence of
the fort. In 1541 CE, Rawal Lunakaran also fought Mughal emperor Humayun when the latter
attacked the fort on his way to Ajmer.
He also offered his daughter in marriage to Akbar. Mughals controlled the fort till 1762.
The fort remained under the control of Mughals until 1762 when Maharawal Mulraj took control of
the fort. Due to its isolated location, the fort escaped the ravages of the Marathas. The treaty
between the East India Company and Mulraj on 12 December 1818 allowed the Mulraj to retain
control of the fort and provided for protection from invasion. After the death of Mulraj in 1820, his
grandson Gaj Singh inherited control of the fort.

With the advent of British rule, the emergence of maritime trade and the growth of the port of
Bombay led to the gradual economic decline of Jaisalmer. After independence and the Partition of
India, the ancient trade route was totally closed, thus permanently removing the city from its former
role of importance in international commerce. Nonetheless, the continued strategic importance of
Jaisalmer was demonstrated during the 1965 and 1971 wars between India and Pakistan.
Even though the town of Jaisalmer no longer serves as an important trading city, or as a major
military post, the town is still able to earn revenues as a major tourist destination. Initially the entire
population of Jaisalmer lived within the fort, and today the old fort still retains a resident population
of about 4,000 people who are largely descended from the Brahmin and Rajput communities. These
two communities once served as the work force for the fort's one time Bhati rulers, which service
then entitled the workers to reside on the hilltop and within the walls of the fort. With the slow
increase in the area's population, many of the town's residents gradually relocated to the foot of the
Trikuta Hill. From there the town's population has since largely spread out well beyond the old walls
of the fort, and into the adjacent valley below.

The fort is 1,500 ft (460 m) long and 750 ft (230 m) wide and is built on a hill that raises above a
height of 250 ft (76 m) above the surrounding countryside. The base of the fort has a 15 ft (4.6 m) tall
wall forming the fort's outermost ring, within its triple ringed defence architecture. The fort's upper
bastions or towers form a defensive inner-wall perimeter that is about 2.5 mi (4.0 km) long. The fort
now incorporates 99 bastions, of which 92 were built or substantially rebuilt between the period of
1633-47. The fort also has four fortified entrances or gates from the townside, one of which was
once guarded by cannon. Other points of interest within the fort's walls and grounds include:
Four massive gateways through which visitors to the fort must pass, situated along the main
approach to the citadel.
The Raj Mahal palace, former residence of the Maharawal of Jaisalmer.
Jain Temples: Inside Jaisalmer Fort there are 7 Jain temples built by yellow sandstone during 1216th century. Askaran Chopra of merta built a huge temple dedicated to Sambhavanatha. The temple
has more than 600 idols with many old scriptures. Chopra Panchaji built Ashtapadh temple inside the
fort.

Numerous Merchant Havelis. These are large houses often built by wealthy merchants in
Rajasthani towns and cities in North India, with ornate sandstone carvings. Some havelis are many
hundreds of years old. In Jaisalmer there are many elaborate havelis carved from yellow sandstone.
Some of these have many floors and countless rooms, with decorated windows, archways, doors and
balconies. Some havelis are today museums but most in Jaisalmer are still lived in by the families that
built them. Among these is the Vyas haveli which was built in the 15th century, which is still occupied
by the descendants of the original builders. Another example is the Shree Nath Palace which was
once inhabited by the prime minister of Jaisalmer. Some of the doors and ceilings are notable
examples of old carved wood from many hundreds of years ago.

The fort has an ingenious drainage system called the ghut nali which allows for the easy drainage of
rainwater away from the fort in all four directions of the fort. Over the years, haphazard construction
activities and building of new roads has greatly reduced its effectiveness.
The famous Indian film director Satyajit Ray wrote the Sonar Kella (The Golden Fortress), a detective
novel, based on the fort and he later filmed it here. The film became a classic and a large number of
tourists from Bengal and around the world visit the fort annually to experience for themselves the
world that Ray portrayed in the movie. Six forts of Rajasthan, namely, Amber Fort, Chittor Fort,
Gagron Fort, Jaisalmer Fort, Kumbhalgarh and Ranthambore Fort were included in the UNESCO
World Heritage Site list
The Jaisalmer Fort today faces manifold threats that are a result of the increasing population
pressure on it. Water seepage, inadequate civic amenities, derelict houses and seismic activity
around the Trikuta Hill are some of the major concerns impacting the Fort. Unlike most other forts,
the Jaisalmer Fort has been built over a weak sedimentary rock foothill which makes its foundations
especially vulnerable to seepage. Over the years this has led to the collapse of significant portions of
the Fort such as the Queen's Palace or Rani Ka Mahal and parts of the outer boundary wall and the
lower pitching walls.

The World Monuments Fund included the Fort in its 1996 World Monuments Watch and again in the
1998 and 2000 reports due to the threats posed to it by an increase in its resident population and the
increasing numbers of tourists who visit it every year. The Fort is one of Rajasthan's most popular
tourist attractions with as many as five to six hundred thousand tourists visiting it annually. As a
result, it is abuzz with commercial activities and has seen a phenomenal growth in both human and
vehicular traffic.

Chittorgarh also Chittor or Chittaurgarh lies on the Berach River, a tributary of the Banas, and is the
administrative headquarters of Chittorgarh District and a former capital of the Sisodia Rajput Dynasty
of Mewar. Chittorgarh is home to the Chittor Fort, the largest fort in India and Asia. It was the site of
three major sieges (1303, 1535, and 1567–1568) by Muslim invaders, and its Hindu rulers fought
fiercely to maintain their independence. On more than one occasion, when faced with a certain
defeat, the men fought to death while the women committed suicide by jauhar (mass selfimmolation). Chittor also has been a land of worship for Meera, It is also known for Panna Dai.

Originally called Chitrakuta, the Chittor Fort is said to have been built by Chitranga, a king of the local
Mori dynasty (Moris are a branch of Parmar Rajputs, not to be confused with the imperial Mauryans).
The Guhila (Gahlot) ruler Bappa Rawal is said to have captured the fort in either 728 CE or 734 CE.
However, some historians doubt the historicity of this legend, arguing that the Guhilas did not
control Chittor before the reign of the later ruler Allata.
In 1303, the Delhi Sultanate ruler Alauddin Khalji defeated the Guhila king Ratnasimha, and captured
the fort. The fort was later captured by Hammir Singh, a king of the Sisodia branch of the Guhilas.
Chittor gained prominence during the period of his successors, which included Rana Kumbha and
Rana Sanga. In 1535, Bahadur Shah of Gujarat besieged and conquered the fort. After he was driven
away by the Mughal emperor Humayun, the fort was given back to Sisodias by him.
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In 1567-68, the Mughal emperor Akbar besieged and captured the fort and it was under Mughal
control until the Colonial Rule.
The Chittor Fort or Chittorgarh is one of the largest forts in India. The fort was the capital of Mewar. It sprawls over a hill
180 m in height spread over an area of 280 ha above the plains of the valley drained by the Berach River. The fort precinct
has several historical palaces, gates, temples and two prominent commemorative towers.
Beginning in the 7th century, the fort was controlled by the Mewar Kingdom. From the 9th to 13th centuries, the fort was
ruled by Paramara dynasty. In 1303, the Turkic ruler of Delhi, Alauddin Khalji defeated Rana Ratan Singh's forces at the fort.
In 1535 Bahadur Shah, the Sultan of Gujarat, defeated Bikramjeet Singh and took the fort. In 1567 Akbar defeated
Maharana Udai Singh II's troops. The fort's defenders sallied forth to charge the attacking enemy but yet were not able to

succeed. Following these defeats, the women are said to have committed jauhar or mass self-immolation. The rulers,
soldiers, noblewomen and commoners considered death preferable to the mass rape and pillaging that was thought to
occur following to surrender to the Sultanate forces.
It is situated on the left bank of the Berach river (a tributary of the Banas River) and is linked to the new town of Chittorgarh
(known as the 'Lower Town') developed in the plains after 1568 AD when the fort was deserted in light of introduction of
artillery in the 16th century, and therefore the capital was shifted to more secure Udaipur, located on the eastern flank of
Aravalli hill range. Mughal Emperor Akbar attacked and sacked this fort which was but one of the 84 forts of Mewar, but the
capital was shifted to Aravalli hills where heavy artillery & cavalry were not effective. A winding hill road of more than 1 km
length from the new town leads to the west end main gate, called Ram Pol, of the fort. Within the fort, a circular road
provides access to all the gates and monuments located within the fort walls.
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The fort that once boasted of 84 water bodies has only 22 of them now. These water bodies are fed by natural catchment
and rainfall, and have a combined storage of 4 billion liters that could meet the water needs of an army of 50,000. The
supply could last for four years. These water bodies are in the form of ponds, wells and step wells.
Chittorgarh (garh means fort) was originally called Chitrakut. It is said to have been built by the local Maurya ruler
Chitrangada Maurya. According to one legend, the name of the fort is derived from its builder. Another folk legend
attributes the construction of fort to the legendary hero Bhima: it states that Bhima struck the ground here, which resulted
in water springing up to form a large reservoir. The water body allegedly formed by Bhima is an artificial tank called Bhimlat
kund. Several small Buddhist stupas dated to 9th century based on the script were found at the edge of Jaimal Patta lake.
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The Guhila ruler Bappa Rawal is said to have captured the fort in either 728 CE or 734 CE. One account states that he
received the fort in dowry. According to other versions of the legend, Bappa Rawal captured the fort either from the
mlechchhas or the Moris. Historian R. C. Majumdar theorizes that the Moris (Mauryas) were ruling at Chittor when the
Arabs (mlechchhas) invaded north-western India around 725 CE. The Arabs defeated the Moris, and in turn, were defeated
by a confederacy that included Bappa Rawal. R. V. Somani theorized that Bappa Rawal was a part of the army of Nagabhata
I. Some historians doubt the historicity of this legend, arguing that the Guhilas did not control Chittor before the reign of
the later ruler Allata. The earliest Guhila inscription discovered at Chittor is from the reign of Tejasimha (mid-13th century);
it mentions "Chitrakuta-maha-durga" (the great fort of Chittor).
In 1303, the Delhi Sultanate ruler Alauddin Khalji led an army to conquer Chittor, which was ruled by the Guhila king
Ratnasimha. Alauddin captured Chittor after an eight-month long siege. According to his courtier Amir Khusrow, he ordered
a massacre of 30,000 local Hindus after this conquest. Some later legends state that Alauddin invaded Chittor to capture
Ratnasimha's beautiful queen Padmini, but most modern historians have rejected the authenticity of these legends. The

legends also state that Padmini and other women committed suicide by jauhar (mass self-immolation). Historian Kishori
Saran Lal believes that a jauhar did happen at Chittor following Alauddin's conquest, although he dismisses the legend of
Padmini as unhistorical. On the other hand, historian Banarsi Prasad Saksena considers this jauhar narrative as a fabrication
by the later writers, because Khusrow does not mention any jauhar at Chittor, although he has referred to the jauhar during
the earlier conquest of Ranthambore.
Alauddin assigned Chittor to his young son Khizr Khan (or Khidr Khan), and the Chittor fort was renamed "Khizrabad" after
the prince. As Khizr Khan was only a child, the actual administration was handed over to a slave named Malik Shahin.

Khizr Khan's rule at the fort lasted till 1311 AD and due to the pressure of Rajputs he was forced to entrust power to the
Sonigra chief Maldeva who held the fort for 7 years. Hammir Singh, usurped control of the fort from Maldeva and Chittor
once again regained its past glory. Hammir, before his death in 1364 AD, had converted Mewar into a fairly large and
prosperous kingdom. The dynasty (and clan) fathered by him came to be known by the name Sisodia after the village where
he was born. His son Ketra Singh succeeded him and ruled with honour and power. Ketra Singh's son Lakha who ascended
the throne in 1382 AD also won several wars. His famous grandson Rana Kumbha came to the throne in 1433 AD and by
that time the Muslim rulers of Malwa and Gujarat had acquired considerable clout and were keen to usurp the powerful
Mewar state.

There was resurgence during the reign of Rana Kumbha in the 15th century. Rana Kumbha, also known as Maharana
Kumbhakarna, son of Rana Mokal, ruled Mewar between 1433 AD and 1468 AD. He is credited with building up the Mewar
kingdom assiduously as a force to reckon with. He built 32 forts (84 fortresses formed the defense of Mewar) including one
in his own name, called Kumbalgarh. But his death come in 1468 AD at the hands of his own son Rana Udaysimha (Uday
Singh I) who assassinated him to gain the throne of Mewar. This patricide was not appreciated by the people of Mewar and
consequently his brother Rana Raimal assumed the reins of power in 1473. After his death in May 1509, Sangram Singh
(also known as Rana Sanga), his youngest son, became the ruler of Mewar, which brought in a new phase in the history of
Mewar. Rana Sanga, with support from Medini Rai (a Rajput chief of Alwar), fought a valiant battle against Mughal emperor
Babar at Khanwa in 1527. He ushered in a period of prestige to Chittor by defeating the rulers of Gujarat and also effectively
interfered in the matters of Idar. He also won small areas of the Delhi territory. In the ensuing battle with Ibrahim Lodi,
Rana won and acquired some districts of Malwa. He also defeated the combined might of Sultan Muzaffar of Gujarat and
the Sultan of Malwa. By 1525 AD, Rana Sanga had developed Chittor and Mewar, by virtue of great intellect, valour and his
sword, into a formidable military state. But in a decisive battle that was fought against Babar on 16 March 1527, the Rajput
army of Rana Sanga suffered a terrible defeat and Sanga escaped to one of his fortresses. But soon thereafter in another
attack on the Chanderi fort the valiant Rana Sanga died and with his death the Rajput confederacy collapsed.
Bahadur Shah who came to the throne in 1526 AD as the Sultan of Gujarat besieged the Chittorgarh fort in 1535. The fort
was sacked and, once again the medieval dictates of chivalry determined the outcome. Following the escape of the Rana,

his brother Udai Singh and the faithful maid Panna Dhai to Bundi, it is said 13,000 Rajput women committed jauhar (self
immolation on the funeral pyre) and 3,200 Rajput warriors rushed out of the fort to fight and die.
The final Siege of Chittorgarh came 33 years later, in 1567, when the Mughal Emperor Akbar invaded the fort. Akbar
wanted to conquer Mewar, which was being ruled by Rana Uday Singh II.

Shakti Singh, son of the Rana who had quarreled with his father, had run away and approached Akbar when the later had
camped at Dholpur preparing to attack Malwa. During one of these meetings, in August 1567, Shakti Singh came to know
from a remark made in jest by emperor Akbar that he was intending to wage war against Chittor. Akbar had told Shakti
Singh in jest that since his father had not submitted himself before him like other princes and chieftains of the region he
would attack him. Startled by this revelation, Shakti Singh quietly rushed back to Chittor and informed his father of the
impending invasion by Akbar. Akbar was furious with the departure of Shakti Singh and decided to attack Mewar to humble
the arrogance of the Ranas.
In September 1567, the emperor left for Chittor, and on 20 October 1567, camped in the vast plains outside the fort. In the
meantime, Rana Udai Singh, on the advice of his council of advisors, decided to go away from Chittor to the hills of
Gogunda with his family. Jaimal and Patta were left behind to defend the fort along with 8,000 Rajput warriors and 1,000
musketeers under their command. Akbar laid siege to the fortress, which lasted for 4 months.
On 22 February 1568, Jaimal was killed by a musket shot fired by Akbar himself. Jauhar was committed in the houses of
Patta, Aissar Das and Sahib Khan. Next day the gates of the fort were opened and Rajput soldiers rushed out to fight the
enemies. In the ensuing battle, 8,000 Rajputs were killed alongside 20,000-25,000 civilians and Chittor was conquered.

In 1616, after a treaty between Jahangir and Amar Singh, Chittorgarh was given back to Amar Singh by Jahangir on the
condition that it will never be repaired because the Mughals were wary of the fort being used as a place of rebellion against
them.
The fort which is roughly in the shape of a fish has a circumference of 13 km with a maximum length of 5 km and it covers
an area of 700 acres. The fort is approached through a zig zag and difficult ascent of more than 1 km from the plains, after
crossing over a bridge made in limestone. The bridge spans the Gambhiri River and is supported by ten arches (one has a
curved shape while the balance have pointed arches). Apart from the two tall towers, which dominate the majestic
fortifications, the sprawling fort has a plethora of palaces and temples (many of them in ruins) within its precincts.
The 305 hectares component site, with a buffer zone of 427 hectares, encompasses the fortified stronghold of Chittorgarh,
a spacious fort located on an isolated rocky plateau of approximately 2 km length and 155m width.

It is surrounded by a perimeter wall 13 km long, beyond which a 45° hill slope makes it almost inaccessible to enemies. The
ascent to the fort passes through seven gateways built by the Mewar ruler Rana Kumbha (1433- 1468) of the Sisodia clan.
These gates are called, from the base to the hill top, the Paidal Pol, Bhairon Pol, Hanuman Pol, Ganesh Pol, Jorla Pol,
Laxman Pol, and Ram Pol, the final and main gate.
The fort complex comprises 65 historic built structures, among them 4 palace complexes, 19 main temples, 4 memorials
and 20 functional water bodies. These can be divided into two major construction phases. The first hill fort with one main
entrance was established in the 5th century and successively fortified until the 12th century. Its remains are mostly visible
on the western edges of the plateau. The second, more significant defence structure was constructed in the 15th century
during the reign of the Sisodia Rajputs, when the royal entrance was relocated and fortified with seven gates, and the
medieval fortification wall was built on an earlier wall construction from the 13th century.

Besides the palace complex, located on the highest and most secure terrain in the west of the fort, many of the other
significant structures, such as the Kumbha Shyam Temple, the Mira Bai Temple, the Adi Varah Temple, the Shringar Chauri
Temple, and the Vijay Stambh memorial were constructed in this second phase. Compared to the later additions of Sisodian
rulers during the 19th and 20th centuries, the predominant construction phase illustrates a comparatively pure Rajput style
combined with minimal eclecticism, such as the vaulted substructures which were borrowed from Sultanate architecture.
The 4.5 km walls with integrated circular enforcements are constructed from dressed stone masonry in lime mortar and rise
500m above the plain. With the help of the seven massive stone gates, partly flanked by hexagonal or octagonal towers, the
access to the fort is restricted to a narrow pathway which climbs up the steep hill through successive, ever narrower
defence passages. The seventh and final gate leads directly into the palace area, which integrates a variety of residential
and official structures. Rana Kumbha Mahal, the palace of Rana Kumbha, is a large Rajput domestic structure and now
incorporates the Kanwar Pade Ka Mahal (the palace of the heir) and the later palace of the poet Mira Bai (1498-1546). The
palace area was further expanded in later centuries, when additional structures, such as the Ratan Singh Palace (1528–31)
or the Fateh Prakash, also named Badal Mahal (1885-1930), were added.

Although the majority of temple structures represent the Hindu faith, most prominently the Kalikamata Temple (8th
century), the Kshemankari Temple (825-850) the Kumbha Shyam Temple (1448) or the Adbuthnath Temple (15th- 16th
century), the hill fort also contains Jain temples, such as Sattaees Devari, Shringar Chauri (1448) and Sat Bis Devri (mid-15th
century) Also the two tower memorials, Kirti Stambh (12th century) and Vijay Stambha (1433-1468), are Jain monuments.
They stand out with their respective heights of 24m and 37m, which ensure their visibility from most locations of the fort
complex. Finally, the fort compound is home to a contemporary municipal ward of approximately 3,000 inhabitants, which
is located near Ratan Singh Tank at the northern end of the property.
The fort has total seven gates (in local language, gate is called Pol), namely the Padan Pol, Bhairon Pol, Hanuman Pol,
Ganesh Pol, Jodla Pol, Laxman Pol and the main gate named the Ram Pol (Lord Rama's Gate). All the gateways to the fort
have been built as massive stone structures with secure fortifications for military defense. The doors of the gates with

pointed arches are reinforced to fend off elephants and cannon shots. The top of the gates have notched parapets for
archers to shoot at the enemy army. A circular road within the fort links all the gates and provides access to the numerous
monuments (ruined palaces and 130 temples) in the fort.
On the right of Suraj Pol is the Darikhana or Sabha (council chamber) behind which lie a Ganesha temple and the zenana
(living quarters for women). A massive water reservoir is located towards the left of Suraj Pol. There is also a peculiar gate,
called the Jorla Pol (Joined Gate), which consists of two gates joined together. The upper arch of Jorla Pol is connected to
the base of Lakshman Pol. It is said that this feature has not been noticed anywhere else in India. The Lokota Bari is the gate
at the fort's northern tip, while a small opening that was used to hurl criminals into the abyss is seen at the southern end.

The Vijay Stambha (Tower of Victory) or Jaya Stambha, called the symbol of Chittor and a particularly bold expression of
triumph, was erected by Rana Kumbha between 1458 and 1468 to commemorate his victory over Mahmud Shah I Khalji,
the Sultan of Malwa, in 1440 AD. Built over a period of ten years, it raises 37.2 metres over a 47 square feet (4.4 m2) base
in nine stories accessed through a narrow circular staircase of 157 steps (the interior is also carved) up to the 8th floor, from
where there is good view of the plains and the new town of Chittor. The dome, which was a later addition, was damaged by
lightning and repaired during the 19th century. The Stamba is now illuminated during the evenings and gives a beautiful
view of Chittor from the top.
Kirti Stambha (Tower of Fame) is a 22-metre-high tower built on a 9.1 m base with 4.6 m at the top; it is adorned with Jain
sculptures on the outside and is older (probably 12th century) and smaller than the Victory Tower. Built by a Bagherwal Jain
merchant Jijaji Rathod, it is dedicated to Adinath, the first Jain tirthankar (revered Jain teacher). In the lowest floor of the
tower, figures of the various tirthankars of the Jain pantheon are seen in special niches formed to house them. These are
digambara monuments. A narrow stairway with 54 steps leads through the six storeys to the top. The top pavilion that was
added in the 15th century has 12 columns.

At the entrance gate near the Vijaya Stamba, Rana Kumbha's palace (in ruins), the oldest monument, is located. The palace
included elephant and horse stables and a temple to Lord Shiva. Maharana Udai Singh, the founder of Udaipur, was born
here; the popular folk lore linked to his birth is that his maid Panna Dai. Panna Dhai saved him by substituting her son in his
place as a decoy, which resulted in her son getting killed by Banbir. The prince was spirited away in a fruit basket. The
palace is built with plastered stone. The remarkable feature of the palace is its splendid series of canopied balconies. Entry
to the palace is through Suraj Pol that leads into a courtyard. Rani Meera, the famous poet saint, also lived in this palace.
This is also the palace where Rani Padmini is said to have consigned herself to the funeral pyre in one of the underground
cellars, as an act of jauhar along with many other women. The Nau Lakha Bandar (literal meaning: nine lakh treasury)
building, the royal treasury of Chittor was also located close by. Now, across from the palace is a museum and archeological
office. The Singa Chowri temple is also nearby.

Located near Rana Khumba palace, built by Rana Fateh Singh, the precincts have modern houses and a small museum. A
school for local children (about 5,000 villagers live within the fort) is also nearby.
A spring feeds the tank from a carved cow's mouth in the cliff. This pool was the main source of water at the fort during the
numerous sieges.
Padmini's Palace or Rani Padmini's Palace is a white building and a three storied structure (a 19th-century reconstruction of
the original). It is located in the southern part of the fort. Chhatris (pavilions) crown the palace roofs and a water moat
surrounds the palace. This style of palace became the forerunner of other palaces built in the state with the concept of Jal
Mahal (palace surrounded by water). According to legends, it is at this Palace where Alauddin was permitted to glimpse the
mirror image of Rani Padmini, wife of Maharana Rattan Singh. It is widely believed that this glimpse of Padmini's beauty
besotted him and convinced him to destroy Chittor in order to possess her. Maharana Rattan Singh was killed and Rani
Padmini allegedly committed Jauhar. Rani Padmini's beauty has been compared to that of Cleopatra and her life story is an
eternal legend in the history of Chittor. The bronze gates to this pavilion were removed and transported to Agra by Akbar.

Meera Temple, where saint Mirabai prayed to Krishna, starting her Bhakti movement.
Close to Vijay Sthamba is the Meera Temple, or the Meerabai Temple. Rana Khumba built it in an ornate Indo–Aryan
architectural style. It is associated with the mystic saint-poet Mirabai who was an ardent devotee of Lord Krishna and
dedicated her entire life to His worship. She composed and sang lyrical bhajans called Meera Bhajans. The popular legend
associated with her is that with blessings of Krishna, she survived after consuming poison sent to her by her evil brother-inlaw. The larger temple in the same compound is the Kumbha Shyam Temple (Varaha Temple). The pinnacle of the temple is
in pyramid shape. A picture of Meerabai praying before Krishna has now been installed in the temple.
Across from Padmini's Palace is the Kalika Mata Temple. Originally, a Sun Temple dated to the 8th century dedicated to
Surya (the Sun God) was destroyed in the 14th century. It was rebuilt as a Kali temple.
Another temple on the west side of the fort is the ancient Goddess Tulja Bhavani Temple built to worship Goddess Tulja
Bhavani is considered sacred. The Tope Khana (cannon foundry) is located next to this temple in a courtyard, where a few
old cannons are still seen.

Maharana Pratap Jayanti The legendary Maharana Pratap was a true patriot who initiated the first
war of independence. Maharana was born on May 9, 1540 in Kumbhalgarh in Rajsamand district of
Rajasthan to Maharana Udai Singh II and Rani Jeevant Kanwar.Maharana Pratap has gained amazing
respect and honor as he is seen as an epitome of valor, heroism, pride, patriotism and the spirit of
independence.His birth anniversary (Maharana Pratap Jayanti) is celebrated as full-fledged festival
every year on 3rd day of Jyestha Shukla phase.

Special puja and processions are held in his remembrance on Maharana Pratap Jayanti day
everywhere.Several cultural programs such as debate are also organized.
Meera Mahotsav Meera Bai (1498 - 1547) was a devout follower of Lord Krishna. Meera Bai was one
of the foremost exponents of the Prema Bhakti (Divine Love) and an inspired poet. Mira Bai was a
Rajput princess who lived in the north Indian state of Rajasthan. Meera was Rajput princess born in
about 1498 in Metra, Rajasthan. Her father, Ratan Singh, was the youngest son of Rao Duda, ruler of
Merta, and son of Rao Duda ruler and founder of Jodhpur. Ratan Singh belonged to the Rathore
clan.She was married to Bhoj Raj, ruler of Chittor.

Teej Teej is one of the major festivals in Chittorgarh which is celebrated with great enthusiasm. Teej
is the festival of swings. It marks the advent of the monsoon month of Shravan (August). The
monsoon rains fall on the parched land and the pleasing scent of the wet soil rises into the air.
Swings are hung from trees and decorated with flowers. Young girls and women dressed in green
clothes sing songs in celebration of the advent of the monsoon. This festival is dedicated to the
Goddess Parvati, commemorating her union with Lord Shiva. Goddess Parvati is worshipped by
seekers of conjugal bliss and happiness.
The Gangaur Festival is the colourful and most important local festival of Rajasthan and is observed
throughout the State with great fervour and devotion by womenfolk who worship Gauri, the consort
of Lord Shiva during July-Aug. Gan is a synonym for Shiva and Gaur which stands for Gauri or Parvati
who symbolises saubhagya (marital bliss). Gauri is the embodiment of perfection and conjugal love
which is why the unmarried women worship her for being blessed with good husbands, while
married women do so for the welfare, health and long life of their spouses and a happy married life.

Jauhar Mela The fort and the city of Chittorgarh host the biggest Rajput festival called the "Jauhar
Mela". It takes place annually on the anniversary of one of the jauhars, but no specific name has
been given to it. It is generally believed that it commemorates Padmini's jauhar, which is most
famous. This festival is held primarily to commemorate the bravery of Rajput ancestors and all three
jauhars which happened at Chittorgarh Fort. A huge number of Rajputs, which include the

descendants of most of the princely families, hold a procession to celebrate the Jauhar. It has also
become a forum to air one's views on the current political situation in the country.

This page of the Akbarnama depicts the 'jauhar', or burning, of the Rajput women following the fall of the fortress of Chitor in 1568. The
women perished rather than be captured by the enemy, and it is thought that as many as 300 women died. Akbar ordered thousands of
Rajput men to be killed after the Mughal victory in retaliation for their fierce resistance.

Rang Teras – The Tribal Fair Rang Teras is a popular tribal fest of Mewar celebrated on the 13th
moon night of the month of Chaitra. A big colorful fair and huge gathering of tribal to rejoice the
harvest of wheat has been celebrating Rang Teras is customary since 15th century. It is a thanksgiving
festival of farmers. Farmers pay their honor to Mother Earth for providing them food for next year.As
a part of Celebrations, young men in village perform their valiant skills while dancing.It is also
celebrated is Sri Krishna Temples all around North India and ISKCON Temples.
The Sisodia are an Indian Rajput clan, who claim Suryavanshi lineage. A dynasty belonging to this clan ruled over the
kingdom of Mewar in Rajasthan. The name of the clan is also transliterated as Sesodia, Shishodia, Sishodia, Shishodya,
Sisodya, Sisodhya or Sisodiya.
The Sisodia dynasty traced its ancestry to Rahapa, a son of the 12th century Guhila king Ranasimha. The main branch of the
Guhila dynasty ended with their defeat against the Khalji dynasty at the Siege of Chittorgarh (1303). Some years later, the
Sisodias took control of the former Guhila capital Chittor.

Sisodias, like many other Rajput clans, claim origin from the legendary Suryavansha or solar dynasty. Rajprashasti Mahakavyam, a 17thcentury laudatory text commissioned by Mewar's ruler Rana Raj Singh, contains a partly mythical, partly legendary and partly historical
genealogy of the Sisodias. The work was authored by Ranchhod Bhatt, a Telangana Brahmin whose family received regular gifts from the
Sisodias. The genealogy traces the dynasty's origin to the rulers of Ayodhya, starting with Manu, who was succeeded by several emperors
from the Ikshvaku dynasty, such as Rama. One ruler Vijaya left Ayodhya for "the south" as per a heavenly command (the exact place of his
settlement is not mentioned). He was succeeded by 14 rulers whose names end in the suffix –aditya ("sun"). Grahaditya, the last of these,
established a new dynasty called Grahaputra (that is, the Guhila dynasty). His eldest son Vashapa is said to have conquered Chitrakuta
(modern Chittor) in 8th century, and adopted the title Rawal, thanks to a boon from Shiva.

Grahaditya and Vashapa (better known as Bappa Rawal) are both popular figures in the Rajasthani folklore. Their successors
include people who are known to be historical figures. According to the Rajprashasti genealogy, one of these – Samar Singh
– married Prithi, the sister of Prithviraj Chauhan. His grandson Rahapa adopted the title Rana (monarch). Rahapa's
descendants spent some time at a place called Sisoda, and therefore, came to be known as "Sisodia".
According to Persian text Maaser-al-Omra, the Sisodia Ranas of Udaipur originated from Noshizad, son of Noshirwan-i-Adil,
the eldest daughter of Yazdegerd III.

The most notable Sisodia rulers were Rana Hamir (r. 1326-64), Rana Kumbha (r. 1433-68), Rana Sanga (r.1508–1528) and
Rana Pratap (r. 1572-97). The Bhonsle clan, to which the Maratha empire's founder Shivaji belonged, also claimed descent
from a branch of the royal Sisodia family. Similarly, Rana dynasty of Nepal also claimed descent from Ranas of Mewar.
According to the Sisodia chronicles, when the Delhi Sultan Alauddin Khalji attacked Chittorgarh in 1303, the Sisodia men
performed saka (fighting to death), while their women committed jauhar (self-immolation in preference to becoming
enemy captives). This was repeated twice: when Bahadur Shah of Gujarat besieged Chittorgarh in 1535, and when the
Mughal emperor Akbar conquered it in 1567.

Frequent skirmishes with the Mughals greatly reduced the Sisodia power and the size of their kingdom. The Sisodias
ultimately accepted the Mughal suzerainty, and some even fought in the Mughal army. However, the art and literary works
commissioned by the subsequent Sisodia rulers emphasised their pre-Mughal past. The Sisodias were the last Rajput
dynasty to form an alliance with the Mughals, and unlike other Rajput clans, never intermarried with the Mughal imperial
family. Women from other Rajput clans that had marital relations with the Mughals were disallowed from marrying with
the Sisodias. The Sisodias cultivated an elite identity distinct from other Rajput clans through the poetic legends, eulogies
and visual arts commissioned by them. James Tod, an officer of the British East India Company, relied on these works for his
book Annals and Antiquities of Rajas'han. His widely read work further helped spread the views of the Sisodias as a superior
Rajput clan in colonial and post-colonial India. Tod's work is now considered to be unreliable.
Mewar or Mewāḍ is a region in the south-central part of Rajasthan state of India. It includes the present-day districts of
Bhilwara, Chittorgarh, Rajsamand, Udaipur, Pirawa Tehsil of Jhalawar District of Rajasthan, Neemuch and Mandsaur of
Madhya Pradesh and some parts of Gujarat.
For centuries, the region was ruled by Rajputs. The princely state of Udaipur emerged as an administrative unit during the
period of British East India Company governance in India-ruled and remained until the end of the British Raj era.

The Mewar region lies between the Aravali Range to the northwest, Ajmer to the north, Gujarat and the Vagad region of
Rajasthan to the south, the Malwa region of Madhya Pradesh state to the southeast and the Hadoti region of Rajasthan to
the east.
The word "Mewar" is vernacular form of "Medapata", the ancient name of the region. The earliest epigraph that mentions
the word "Medapata" is a 996-997 CE (1053 VS) inscription discovered at Hathundi (Bijapur). The word "pata" or "pataka"
refers to an administrative unit. According to the historian G. C. Raychaudhuri, Medapata was named after the Meda tribe,
which has been mentioned in Varāhamihira's Brihat-Samhita. The 1460 Kumbhalgarh inscription associates the Medas with
Vardhana-giri (modern Badnor in Mewar region). Historian Sashi Bhusan Chaudhuri associates the ancient Medas with the
modern Mer people.

The 1285 CE (1342 VS) Mount Abu (Achaleshwar) inscription of the Guhila king Samarasimha provides the following
etymology while describing the military conquests of his ancestor Bappa Rawal (Bappaka): "This country which was, in
battle, totally submerged in the dripping fat ("medas" in Sanskrit) of wicked people by Bappaka bears the name of Śrī
Medapāṭa." Historian Anil Chandra Banerjee dismisses this as a "poetic fancy".

The state of Mewar was founded around 530; later it would also, and ultimately predominantly, called Udaipur after the
name of the capital. In 1568, Emperor Akbar conquered Chittorgarh, the capital of Mewar. In 1576, Maharana Pratap, the
ruler of Mewar, was defeated at the Battle of Haldighati and Gogunda, Udaipur and Kumbalgarh were conquered. However
through guerilla warfare, Mahrana Pratap recaptured Western Mewar. In 1615, Amar Singh accepted Mughal suzerainty
over Mewar. When Udaipur State joined the Indian Union in 1949 it had been ruled by the Rajputs of Mori, Guhilot and
Sisodia dynasties for over 1,400 years. Chittaurgarh was the capital of Sisodia clans of Rajputs of Mewar.
Bapa Rawal is considered the founder of the Mewar state. While his predecessors had enjoyed control over limited areas in
the hilly regions in the west and southwest of Mewar, Bappa was the first ruler to expand the state close to its later
boundaries. Bappa, who had his capital at Nagda (19 kilometres north of Udaipur), extended his possessions to the east by
ousting Man Singh of the Mori (Maurya) clan from Chittor in 734 AD. He took on the title of 'Rawal.'

For half a century prior to 1818, the armies of Holkar, Scindia, and Amir Khan had plundered Mewar, pauperising its ruler
and people. As early as 1805, Maharana Bhim Singh of Mewar approached the British for assistance but the Treaty of 1803
with Scindia prevented the British from entertaining the request. But by 1817, the British too were anxious to have alliances
with Rajput rulers and the Treaty of Friendship, Alliances and Unity was concluded between Mewar and East India Company
(on behalf of Britain) on January 13, 1818.
Under the treaty, the British Government agreed to protect the territory of Mewar, in return for which Mewar
acknowledged British supremacy and agreed to abstain from political associations with other states and to pay one-fourth
of its revenues as tribute for 5 years, and three-eight in perpetuity. The British authorities granted the ruler of Udaipur a 19
gun salute.
The last ruler of Udaipur Kingdom signed the accession to Independent India on 7 April 1949.
Rana Laksha of the Sisodia Rajput clan with all his 10 sons had rallied in defense of Chittor but in vain. The Sardars decided
that it was time to safeguard the royal lineage. There is mention of only two sons of Rana Laksha by name, Ari Singh and
Ajay Singh. Ari Singh I had a son named Hammir Singh I who was taken by his uncle Ajay to Kelwara for safety. After the
defeat of Mewar at Chittor by Alauddin Khalji, in which Rana Laksha and his son Ari Singh perished, the people began to
rally behind Ajay who pursued a guerrilla campaign until he too died in the 1320s. The Sardars now picked Hamir Singh I as
head of the Sisodia clan and rightful heir to the throne of Mewar. He married the daughter of Maldeo of Jalore, who now
governed Chittor for the Delhi Sultanate. He overthrew his father-in-law and reclaimed his ancestral homeland.

Jauhar, sometimes spelled Jowhar or Juhar, was the Hindu custom of mass self-immolation by
women in parts of the Indian subcontinent, to avoid capture, enslavement and rape by any foreign
invaders, when facing certain defeat during a war. Some reports of jauhar mention women
committing self-immolation along with their children. This practice was historically observed in
northwest regions of India, with most famous Jauhars in recorded history occurring during wars
between Hindu Rajput kingdoms in Rajasthan and the Muslim armies. Jauhar is related to sati, and
sometimes referred in scholarly literature as jauhar sati.

Kaushik Roy said that the jauhar custom was observed only during Hindu-Muslim wars, but not
during internecine Hindu-Hindu wars among the Rajputs.
The term jauhar sometimes connotes with both jauhar-immolation and saka ritual. During the
Jauhar, Rajput women committed suicide with their children and valuables in massive fire, to avoid
capture and abuse in the face of inescapable military defeat and capture. Simultaneously or
thereafter, the men would ritually march to the battlefield expecting certain death, which in the
regional tradition is called saka.
Jauhar by Hindu kingdoms has been documented by Islamic historians of the Delhi Sultanate, and the
Mughal Empire. Among the oft cited example of jauhar has been the mass suicide committed in 1303
CE by the women of Chittorgarh fort in Rajasthan, faced with invading army of Khalji dynasty of the
Delhi Sultanate. The jauhar phenomenon was also observed in other parts of India, such as in the
Kampili kingdom of northern Karnataka when it fell in 1327 to Delhi Sultanate armies.

The word jauhar is connected to Sanskrit jatugr̥ha "house plastered with lac and other combustible
materials for burning people alive in".
The practice of Jauhar is culturally related to Sati with both a form of suicide by women, although it
occurred for different reasons. Sati was the custom of a widow to commit suicide by self-immolation
on her husband's funeral pyre, while Jauhar was collective self-immolation by women to escape
abuse and rape and slavery, when they expected certain defeat at the hands of enemy.

Kaushik Roy states that the jauhar custom was observed only during Hindu-Muslim wars, but not
during internecine Hindu-Hindu wars among the Rajputs.
The phenomenon of jauhar has been reported by Hindus and Muslims differently. In the Hindu
traditions, jauhar was a heroic act by a community facing certain defeat and abuse by the enemy. For
some Muslim historians, it was unwilling and a throwing away of lives. But Amir Khusrau described it,
states Arvind Sharma – a professor of Comparative Religion, as "no doubt magical and superstitious;
nevertheless they are heroic".

Padmini Palast, 2009

Among the more cited cases of Jauhar are the three occurrences at the fort of Chittaur (Chittaurgarh,
Chittorgarh), in Rajasthan, in 1303, 1535, and 1568 CE. Jaisalmer has witnessed two occurrences of
Jauhar, one in the year 1295 CE during the reign of the Khalji dynasty, and another during the reign
of the Tughlaq dynasty in 1326. Jauhar and Saka were considered heroic acts and the practice was
glorified in the local ballads and folklore of Rajasthan.
The mass self-immolation by the Agalassoi tribe of northwest India is mentioned in Book 6 of The
Anabasis of Alexander, Arrian's 2nd-century CE military history of Alexander the Great between 336
and 323 BCE. Arrian mentions Alexander's army conquering and enslaving peoples of the northwest
Indian subcontinent. During a war that killed many in the Macedonian and Agalossoi armies, the
civilians despaired of defeat. Some 20,000 men, women and children of an Agalossoi town set fire to
the town and cast themselves into the flames.
In 712, Muhammed bin Qasim with his army attacked kingdoms of western regions of the Indian
subcontinent. He laid siege to the capital of Dahir, then the Hindu king in a part of Sind. After Dahir
had been killed, the queen coordinated the defense of the capital for several months. As the food
supplies ran out, she and the women of the capital refused to surrender, lit pyres and committed
jauhar. The remaining men walked out to their death at the hands of the invading army.
Jauhar of Gwalior: Iltutmish

Shams ud-Din Iltutmish of the Delhi Sultanate attacked Gwalior in 1232, then under control of the
Rajputs. The Rajput women committed jauhar instead of submitting to Iltutmish's army. The place

where the women committed mass suicide is known as Jauhar-tal (or Johar kund, Jauhar Tank) in the
northern end of the Gwalior fort.
Sultan Alau'd Din put to Flight; Women of Ranthambhor commit Jauhar. Indian, Pahari style painting
from c. 1825

In 1301, Alauddin Khalji of Delhi Sultanate besieged and conquered the Ranthambore fort. When
faced with a certain defeat, the defending ruler Hammiradeva decided to fight to death with his
soldiers, and his minister Jaja supervised the organization of a jauhar. The queens, daughters and
other female relatives of Hammiradeva committed suicide in this jauhar. The jauhar at Ranthambore
has been described by Alauddin's courtier Amir Khusrau, which makes it the first jauhar to be
described in a Persian language text.
According to many scholars, the first jauhar of Chittorgarh occurred during the 1303 siege of the
Chittor fort. This jauhar became a subject of legendary Rajasthani poems, with Rani Padmini the main
character, wherein she and other Rajput women commit jauhar to avoid being captured by Alauddin
Khalji of Delhi Sultanate.The historicity of the first jauhar of Chittor is based on Rajasthani traditional
belief as well as Islamic Sufi literature such as Padmavat by Malik Muhammad Jayasi.

However, Kalika Qanungo states that like most of Indian history and the historic claims on Hindu
social practices, this evidence is not certain. Padmini may be mythical, states Qanungo, a queen who
never existed but her love story and willingness to die for her values inspired many. The Rajput
tradition believes that there were three sacks of the Chittor fortress with jauhar, states Lindsey
Harlan, and this has been remembered in Rajasthan with an annual festival of Jauhar Mela.
The Hindu women of the Kampili kingdom of northern Karnataka committed jauhar when it fell in
1327 to Delhi Sultanate armies of Muhammad bin Tughluq.
The Hindu king Medini Rao ruled over Chanderi in northern Madhya Pradesh in early 16th century.
He tried to help Rana Sanga in the Battle of Khanua against the Muslim armies of Babur, the founder
of the Mughal Empire. In January 1528 CE, his fort was overwhelmed by the invading forces of Babur.

The women and children of the Chanderi fort committed jauhar, the men dressed up in saffron
garments and walked the ritual of saka on 29 January.
Rana Sanga died in 1528 CE after the Battle of Khanwa. Shortly afterwards, Mewar and Chittor came
under the regency of his widow, Rani Karnavati. The kingdom was besieged by Bahadur Shah of
Gujarat. Rani committed Jauhar with other women on 8 March 1535, while the Rajput army rallied
out to meet the besieging Muslim army and committed saka.

As Chittorgarh faced an imminent attack from the Sultan of Gujarat, Karnavati sought the assistance
of the Mughal emperor Humayun by sending him a rakhi. Before Humayun could reach Chittorgarh,
Bahadur Shah sacked the fort for the second time. Rani Karnavati with 13,000 women shut
themselves with gunpowder, lit it and thus committed mass suicide.
The armies of Mughal Emperor Akbar besieged the Rajput fort of Chittor in September 1567. After
his army conquered Chittorgarh in Rajasthan, Hindu women committed jauhar in spring of 1568 CE,
and the next morning, thousands of Rajput men walked the saka ritual. The Mughal army killed all
the Rajputs who walked out the fort. Abu'l-Fazl ibn Mubarak, who was not an immediate witness,
gave a hearsay account of the event as seen by Akbar and his army. Abu'l-Fazl states that the women
were victims of Rajput men and unwilling participants, and these Rajputs came out walking to die,
throwing away their lives. According to David Smith, when Akbar entered the Chittorgarh fort in
1568, it was "nothing but an immense crematorium".

According to Lindsey Harlan, the jauhar of 1568 is a part of regional legend and is locally
remembered on the Hindu festival of Holi as a day of Chittorgarh massacre by the Akbar army, with
"the red color signifying the blood that flowed on that day".
Raisen in Madhya Pradesh was repeatedly attacked by the Mughal Army in the early 16th century. In
1528, the first jauhar was led by Rani Chanderi. After the Mughal army left, the kingdom refused to
accept orders from Delhi. After a long siege of Raisen fort, that exhausted all supplies within the fort,
Rani Durgavati and 700 Raisen women committed the second jauhar in 1532, the men led by

Lakshman Tuar committed saka. This refusal to submit to Mughal rule repeated, and in 1543 the
third jauhar was led by Rani Ratnavali.
Aurangzeb with three army battalions lay siege of Bundela in Madhya Pradesh in December 1634 CE.
The resident women committed jauhar as the fort fell. Aurangzeb's army entered the fort. Those who
had not completed the ritual and survived the jauhar in progress were forced into the harem, men
were forced to convert to Islam, those who refused were executed.

Padmini, also known as Padmavati, was a legendary 13th–14th century Indian queen (Rani). Several
16th-century texts mention her, of which the earliest source is Padmavat, an epic fictionalized poem
written by Malik Muhammad Jayasi in 1540 CE.
The Jayasi text describes her story as follows: Padmavati was an exceptionally beautiful princess of
the Singhal kingdom (Sri Lanka). Ratan Sen, the Rajput ruler of Chittor Fort, heard about her beauty
from a talking parrot named Hiraman. After an adventurous quest, he won her hand in marriage and
brought her to Chittor. Ratan Sen was captured and imprisoned by Alauddin Khalji, the Sultan of
Delhi. While Ratan Sen was in prison, the king of Kumbhalner Devpal became enamoured with
Padmavati's beauty and proposed to marry her. Ratan Sen returned to Chittor and entered into a
duel with Devpal, in which both died. Alauddin Khalji laid siege to Chittor to obtain Padmavati. Facing
a certain defeat against Khalji, before Chittor was captured, she and her companions committed
Jauhar (self-immolation) thereby defeating Khalji's aim and protecting their honour. Coupled to the
Jauhar, the Rajput men died fighting on the battlefield.

Many other written and oral tradition versions of her life exist in Hindu and Jain traditions. These
versions differ from the Sufi poet Jayasi's version. For example, Rani Padmini's husband Ratan Sen
dies fighting the siege of Alauddin Khalji, and thereafter she leads a jauhar. In these versions, she is
characterised as a Hindu Rajput queen, who defended her honour against a Muslim invader. Over the
years, she came to be seen as a historical figure, and appeared in several novels, plays, television
serials and movies. However, while Khalji's siege of Chittor in 1303 CE is a historical event, many
modern historians question the authenticity of the Padmini legends.
Several 16th-century texts survive that offer varying accounts of Rani Padmini's life. Of these, the
earliest is the Awadhi language Padmavat (1540 CE) of the Sufi composer Malik Muhammad Jayasi,

likely composed originally in the Persian script. The 14th-century accounts written by Muslim court
historians that describe Alauddin Khalji's 1302 CE conquest of Chittorgarh make no mention of this
queen. Jain texts between 14th and 16th century-Nabinandan Jenudhar, Chitai Charitra and Rayan
Sehra have mentioned Rani Padmini. A variety of legends are found in the regional oral tradition
from about 1500 or later, remembered and retold in multiple languages, legends which evolved over
time. Subsequently, many literary works mentioning her story were produced; these can be divided
into four major categories:
Between 16th and 19th centuries, at least 12 Persian and Urdu translations or adaptations of Malik
Muhammad Jayasi's Padmavat were produced. More Urdu versions appeared in the 20th century, all
adhering to Jayasi's love poetry tradition.

In 1589 CE, Hemratan composed Gora Badal Padmini Chaupai, the first Rajput adaption of the
legend, presenting it as a "true tale". Between 16th and 18th centuries, more Rajput versions of the
Padmavati legend were compiled in present-day Rajasthan, under the patronage of the Rajput chiefs.
Unlike Jayasi's theme of courting and marriage, the Rajput adaptions emphasized their honour in
defending their kingdom against Alauddin Khalji.
During 1829-32, James Tod included a colonial re-telling of the legend in his Annals and Antiquities of
Rajas'han. His version was based on the information compiled from the oral and textual traditions of
writers employed by the Rajput chiefs.

From late 19th century onward, several Bengali versions of legend were produced, when James Tod's
work reached Calcutta, the capital of British India. These Bengali narratives portrayed Padmavati as a
Hindu queen who immolated herself to protect her honour against a Muslim invader.
In addition to these various literary accounts, there are numerous narratives of the queen's life in the
memories of regional communities, preserved through verbal transmission. The oral legends and the
literary accounts share the same characters and general plot, but diverge in the specifics and how
they express the details. The oral versions narrate the social group's perspective while the early
literary versions narrate the author's court-centric context. According to Ramya Sreenivasan, the oral
and written legends about Rani Padmini likely fed each other, each version of her life affected by the
sensitivities of the audience or the patron, with Muslim versions narrating the conquest of Chitor by

Delhi Sultanate under Alauddin Khalji, while the Hindu and Jain versions narrating the local resistance
to the sultan of Delhi exemplified in the life of Padmini.
Padmavat (or Padmawat) is an epic poem written in 1540 by Sufi poet Malik Muhammad Jayasi, who
wrote it in the Hindustani language of Awadhi, and originally in the Persian Nastaʿlīq script. It is the
oldest extant text among the important works in Awadhi. A famous piece of Sufi literature from the
period, it relates an allegorical fictional story about the Delhi Sultan Alauddin Khalji's desire for the
titular Padmavati, the Queen of Chittor. Alauddin Khalji and Padmavati's husband Ratan Sen are
historical figures, whereas Padmavati is a fictional character.

Ein Foto – zwei Sichten

Padmavati, the princess of the Singhal kingdom, is close friends with the talking parrot Hiraman. Her
father disapproves of their closeness, and orders the parrot to be killed. The parrot flies away to
escape the punishment, but is captured by a bird catcher, and ultimately ends up as a pet of the
Chittor ruler Ratansen.
Inspired by the parrot's description of Padmavati's beauty, Ratansen decides to visit the Singhal
kingdom. Joined by his 16,000 vassals and princes, and with the parrot as his guide, he reaches
Singhal after crossing the seven seas. There, he tries to win Padmavati by performing austerities in a
temple. Informed by the parrot, Padmavati visits the temple and returns without meeting Ratansen,
although she begins to long for him. Meanwhile, at the temple, Ratansen decides to commit suicide
for having missed her. The deities Shiva and Parvati intervene, and Shiva advises him to attack the
fortress of Singhal.

Disguised as ascetics, Ratansen and his followers attack the fortress, but are captured by
Gandharvsen. As Ratansen is about to be executed, his bard reveals his identity. Gandharvsen then
marries Padmavati to Ratansen, and also arranges 16,000 padmini women for his companions.
(Padmini is best among the four types of women, typically found only in Singhal.)
As Padmavati and Ratansen consummate their marriage in Singhal, Ratansen's first wife Nagmati
longs for him in Chittor. She uses a bird to send a message to Singhal, following which Ratansen
decides to return to Chittor. Ratansen has excessive pride in being married to the most beautiful
woman on the earth, for which he is punished by a sea storm during the return journey. He and
Padmavati are rescued by the Ocean, but all their followers die in the storm. Lakshmi, the daughter

of the Ocean, tests Ratansen's love for Padmavati by appearing before him disguised as Padmavati.
Ratansen passes the test, and is rewarded with gifts by the Ocean and Lakshmi. With these gifts, he
recruits a new entourage at Puri, and returns to Chittor.
In Chittor, Padmavati and Nagmati rival for Ratansen's attention. Initially, he placates them by
spending nights with them alternately, but then establishes peace by reprimanding them.
Meanwhile, he banishes the Brahmin courtier Raghav Chetan for fraudulently winning a contest.
Padmavati gifts Raghav her bangle in order to placate him.

Raghav goes to the court of Alauddin Khalji in Delhi. When asked about the bangle, he describes the
unmatched beauty of Padmavati. Alauddin then besieges Chittor, and demands Padmavati for
himself. Ratansen rejects the demand, offering to pay a tribute instead. Alauddin rejects the offer,
and the siege continues. Finally, as part of fresh terms of peace, Ratansen invites Alauddin as a guest
inside the fort, against the advice of his vassals Gora and Badal. Alauddin deceitfully catches a
glimpse of Padmavati, captures Ratansen, and returns to Delhi
Padmavati asks Gora and Badal to help her free Ratansen. The two men and their followers enter the
fortress of Delhi, disguised as Padmavati and her companions. They free Ratansen, but Gora is killed
fighting during the escape, while Badal takes Ratansen to Chittor.
During Ratansen's absence, the Kumbhalner ruler Devpal proposes marriage to Padmavati. On his
return, Ratansen learns about this insult, and decides to punish Devpal. In the ensuing single combat,
Ratansen and Devpal kill each other. Meanwhile, Alauddin's army reaches Chittor. Facing a certain
defeat, Nagmati and Padmavati along with other women of the fort commit suicide by jauhar (mass
self-immolation), while the men fight to death. Alauddin captures an empty fortress, thus denied his
prize.

Alauddin reflects on his Pyrrhic victory, and the nature of insatiable desire. He picks up the ashes of
Ratansen and his wives Padmavati and Nagmati, lamenting that he "wanted to avoid this". Alauddin
continues, "Desire is insatiable, permanent / but this world is illusory and transient / Insatiable desire
man continues to have / Till life is over and he reaches his grave."
The earliest extant manuscripts of Padmavat vary considerably in length, and are written in a number
of different scripts, including Kaithi, Nagari and Nastaʿlīq

The Nastaʿlīq manuscripts form the oldest layer of the text. The earliest extant manuscript of
Padmavat is a Nastaliq manuscript copied in 1675 in Amroha, by Muhammad Shakir. It was
discovered in Rampur, and contains interlinear Persian translations. Other Persian manuscripts
include the ones copied by Rahimdad Khan of Shahjahanpur (1697) and Abdulla Ahmad Khan
Muhammad of Gorakhpur (1695).
The Kaithi manuscripts contain a large number of additional verses, and are often incomplete or
poorly transcribed.
Mataprasad Gupta published a critical edition of the text, based on five different manuscripts, the
earliest of which is from the 17th century.

The earliest known adaptation of Padmavat is Prem Nama' (1590) of Hansa Dakkani, a court poet of
Ibrahm Shah of Bijapur Sultanate.
Twelve adaptations of Padmavat exist in Persian and Urdu. The most famous of these are Rat-Padam
and Shama-wa-parwanah. The Rat-Padam (1618) of Mulla Abdul Shakur or Shaikh Shukrullah Bazmi
of Gujarat follows the plot of Padmavat closely, but omits the Sufi symbolism for characters and
events. The Shama-wa-parwanah (1658) of Aqil Khan Razi (a governor of Delhi under Aurangzeb)
retains the Sufi symbolism.
The epic poem was translated into Bengali in the 16th century by Alaol. It inspired a number of
novels, plays and poems in 19th-century Bengali literature. It also had Bengali adaptations by
Kshirode Prasad Vidyavinode in 1906 and Abanindranath Tagore in 1909.
Padmavat is the ultimate source of Albert Roussel's opera Padmâvatî (1923).
Early cinematic adaptations include the Tamil film Chittoor Rani Padmini (1963) and the Hindi film
Maharani Padmini (1964). Padmaavat (2018), a Bollywood Indian film directed by Sanjay Leela
Bhansali, is based on the Padmavat.

Padmini Palace, 1878

The late medieval Persian historians such as Firishta and Hajiuddabir adapted the Padmavat legend
as history, but their accounts suffer from inconsistencies. The later Rajput bards also adapted and

expanded the legend, without consideration to historical facts. Hemratan's Gora Badal Padmini
Chaupai (c. 1589 CE) became the first popular Rajput adaptation of the legend. Between 16th and
18th centuries, more Rajput versions of the Padmavati legend were compiled in present-day
Rajasthan, under the patronage of the Rajput chiefs. Most medieval histories written after Firishta
(16th century), including the 18th century Bahrulamvaj, mention the Padmavati episode. The close
resemblances in the various legendary narratives about Padmavati indicate that either all these
accounts are based on Jaisi's Padmavat or they are indeed a historical fact. Niccolao Manucci also
mentions the story in his Storia do Mogor, but places it during the 16th century king Akbar's invasion
of Chittor.

Historian Kishori Saran Lal points out several inconsistencies in the Padmavat legend. For example,
that Ratnasimha had ascended the throne in 1301, and was defeated by Alauddin in 1303 whereas
Padmavat claims that Ratnasimha spent 12 years in quest of Padmavati, and then 8 years in conflict
with Alauddin. Lal also points out the inconsistencies in the narratives of the later medieval
historians. For example, Firishta states that Alauddin ordered his son Khizr Khan to evacuate Chittor
in 1304, and then appointed a nephew of Ratnasimha as its new governor. However, Khizr Khan left
Chittor much after 1304. According to Lal, Jaisi himself suggests that Padmavat is meant to be an
allegory, not a narration of a historical event, because the author mentions that in his narrative,
Chittor stands for the body, Raja (Ratnasimha) for the mind, Singhal for the heart, Padmavati for
wisdom, and Alauddin for lust. Lal concludes that the only historical facts in the legend are that
Alauddin captured Chittor, and that the women of the fort (including a queen of Ratnasimha) died in
jauhar. Banarsi Prasad Saksena believes that even the jauhar narrative is a fabrication: the
contemporary chronicler Amir Khusrau refers to the jauhar during the earlier conquest of
Ranthambore, but does not mention any jauhar at Chittor.

The poem Padmavat ends with Jayasi's own words, "I have made up the story and related it."
According to Jawaharlal Nehru University historian Aditya Mukherjee, in "the contemporary period,
there is no mention of this event, no accounts of Padmavati by Amir Khusrau, a prolific writer of the
era and a courtier of Alauddin Khilji." He states that there "is no historical evidence of this Padmavati
event - this story is a poet's imagination".
In the Jayasi version, states Ramya Sreenivasan, Padmavati is described as the daughter of
Gandharvsen, the king of the island kingdom of Sinhala (Singhal kingdom, Sri Lanka). A parrot tells

Chittor's king Ratansen of Padmavati and her beauty. Ratansen is so moved by the parrot's
description that he renounces his kingdom, becomes an ascetic, follows the parrot as the bird leads
him across seven seas to the island kingdom. There he meets Padmavati, overcomes obstacles and
risks his life to win her. He succeeds, marries her and brings his wife to Chittor where he becomes
king again. Ratansen expels a Brahmin scholar for misconduct, who then reaches Sultan Alauddin and
tells him about the beautiful Padmavati. The sultan lusts for Padmavati, and invades Chittor in his
quest for her. Ratansen, meanwhile, dies in another battle with a rival Rajput ruler. Padmavati
immolates herself. Alauddin thus conquers Chitor for the Islamic state, but Alauddin fails in his
personal quest.

This earliest known literary version is attributed to Jayasi, whose year of birth and death are unclear.
He lived during the rule of Babur, the Islamic emperor who started the Mughal Empire after ending
the Delhi Sultanate. Jayasi's compositions spread in the Sufi tradition across the Indian subcontinent.
Variants derived from Jayasi's work on Padmavati were composed between the 16th and 19th
centuries and these manuscripts exist in the Sufi tradition. In one, princess Padmavati became close
friends with a talking parrot named Hiraman. She and the parrot together studied the Vedas – the
Hindu scriptures. Her father resented the parrot's closeness to his daughter, and ordered the bird to
be killed. The panicked parrot bade goodbye to the princess and flew away to save its life. It was
trapped by a bird catcher, and sold to a Brahmin. The Brahmin bought it to Chittor, where the local
king Ratan Sen purchased it, impressed by its ability to talk.

The parrot greatly praised Padmavati's beauty in front of Ratan Sen, who became determined to
marry Padmavati. He leaves his kingdom as a Nath yogi. Guided by the parrot and accompanied by
his 16,000 followers, Ratan Sen reached Singhal after crossing the seven seas. There, he commenced
austerities in a temple to seek Padmavati. Meanwhile, Padmavati came to the temple, informed by
the parrot, but quickly returned to her palace without meeting Ratan Sen. Once she reached the
palace, she started longing for Ratan Sen.
Meanwhile, Ratan Sen realized that he had missed a chance to meet Padmavati. In desolation, he
decided to immolate himself, but was interrupted by the deities Shiva and Parvati. On Shiva's advice,
Ratan Sen and his followers attacked the royal fortress of Singhal kingdom. They were defeated and
imprisoned, while still dressed as ascetics. Just as Ratan Sen was about to be executed, his royal bard
revealed to the captors that he was the king of Chittor. Gandharv Sen then married Padmavati to

Ratan Sen, and also arranged 16,000 padmini women of Singhal for the 16,000 men accompanying
Ratan Sen.

Queen Nagmati talks to her parrot, an illustrated manuscript of Padmavat from c. 1750 CE

Sometime later, Ratan Sen learned from a messenger bird that his first wife — Nagmati — is longing
for him back in Chittor. Ratan Sen decided to return to Chittor, with his new wife Padmavati, his
16,000 followers and their 16,000 companions. During the journey, the Ocean god punished Ratan
Sen for having excessive pride in winning over the world's most beautiful woman: everyone except
Ratan Sen and Padmavati was killed in a storm. Padmavati was marooned on the island of Lacchmi,
the daughter of the Ocean God. Ratan Sen was rescued by the Ocean God. Lacchmi decided to test
Ratan Sen's love for Padmavati. She disguised herself as Padmavati, and appeared before Ratan Sen,
but the king was not fooled. The Ocean god and Lacchmi then reunited Ratan Sen with Padmavati,
and rewarded them with gifts. With these gifts, Ratan Sen arranged a new retinue at Puri, and
returned to Chittor with Padmavati.

At Chittor, a rivalry developed between Ratan Sen's two wives, Nagmati and Padmavati. Sometime
later, Ratan Sen banished a Brahmin courtier named Raghav Chetan for fraud. Raghav Chetan went
to the court of Alauddin Khalji, the Sultan of Delhi, and told him about the exceptionally beautiful
Padmavati. Alauddin decided to obtain Padmavati, and besieged Chittor. Ratan Sen agreed to offer
him tribute but refused to give away Padmavati. After failing to conquer to the Chittor fort, Alauddin
feigned a peace treaty with Ratan Sen. He deceitfully captured Ratan Sen and took him to Delhi.
Padmavati sought help from Ratan Sen's loyal feudatories Gora and Badal, who reached Delhi with
their followers, disguised as Padmavati and her female companions. They rescued Ratan Sen; Gora
was killed fighting the Delhi forces, while Ratan Sen and Badal reached Chittor safely.
Meanwhile, Devpal, the Rajput king of Chittor's neighbour Kumbhalner, had also become infatuated
with Padmavati. While Ratan Sen was imprisoned in Delhi, he proposed marriage to Padmavati
through an emissary. When Ratan Sen returned to Chittor, he decided to punish Devpal for this
insult. In the ensuing single combat, Devpal and Ratan Sen killed each other. Meanwhile, Alauddin
invaded Chittor once again, to obtain Padmavati. Facing a certain defeat against Alauddin, Nagmati
and Padmavati along with other women of Chittor committed suicide by mass self-immolation
(jauhar) in order to avoid being captured and to protect their honor. The men of Chittor fought to
death against Alauddin, who acquired nothing but an empty fortress after his victory. Khalji's imperial

ambitions are defeated by Ratansen and Padmavati because they refused to submit and instead
annihilated themselves.

Hemratan's Gora Badal Padmini Chaupai (1589 CE) /

Bikaner

Ratan Sen, the Rajput king of Chitrakot (Chittor) had a wife named Prabhavati, who was a great cook.
One day, the king expressed dissatisfaction with the food she had prepared. Prabhavati challenged
Ratan Sen to find a woman better than her. Ratan Sen angrily set out to find such a woman,
accompanied by an attendant. A Nath Yogi ascetic told him that there were many padmini women on
the Singhal island. Ratan Sen crossed the sea with help of another ascetic, and then defeated the king
of Singhal in a game of chess. The king of Singhal married his sister Padmini to Ratan Sen, and also
gave him a huge dowry which included half of the Singhal kingdom, 4000 horses, 2000 elephants and
2000 companions for Padmini.
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In Chittor, while Ratan Sen and Padmini were making love, a Brahmin named Raghav Vyas
accidentally interrupted them. Fearing Ratan Sen's anger, he escaped to Delhi, where he was
received honourably at the court of Alauddin Khalji. When Alauddin learned about the existence of
beautiful padmini women on the island of Singhal, he set out on an expedition to Singhal. However,
his soldiers drowned in the sea. Alauddin managed to obtain a tribute from the king of Singhal, but
could not obtain any padmini women. Alauddin learned that the only padmini woman on the
mainland was Padmavati. So, he gathered an army of 2.7 million soldiers, and besieged Chittor. He
deceitfully captured Ratan Sen, after having caught a glimpse of Padmini.
The frightened nobles of Chittor considered surrendering Padmini to Alauddin. But two brave
warriors — Goru and Badil (also Gora and Vadil/Badal) — agreed to defend her and rescue their king.

The Rajputs pretended to make arrangements to bring Padmavati to Alauddin's camp, but instead
brought warriors concealed in palanquins. The Rajput warriors rescued the king; Gora died fighting
Alauddin's army, as Badil escorted the king back to the Chittor fort. Gora's wife committed selfimmolation (sati). In heaven, Gora was rewarded with half of Indra's throne.
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The 19th century British writer James Tod compiled a version of the legend in his Annals and
Antiquities of Rajast'han. Tod mentioned several manuscripts, inscriptions and persons as his sources
for the information compiled in the book. However, he does not name the exact sources that he used
to compile the legend of Padmini in particular. He does not mention Malik Muhammad Jayasi's
Padmavat or any other Sufi adaptions of that work among his sources, and seems to have been
unaware of these sources. He does mention Khumman Raso in connection with the legend of
Padmini, but he seems to have relied more on the local bardic legends along with Hindu and Jain
literary accounts. Tod's version of Padmini's life story was a synthesis of multiple sources and a Jain
monk named Gyanchandra assisted Tod in his research of the primary sources relating to Padmini.
According to Tod's version, Padmini was the daughter of Hamir Sank, the Chauhan ruler of Ceylon.

The contemporary ruler of Chittor was a minor named Lachhman Singh (alias Lakhamsi or
Lakshmanasimha). Padmini was married to Lachhman Singh's uncle and regent Maharana Bhim Singh
(alias Bhimsi). She was famous for her beauty, and Alauddin (alias Ala) bisieged Chittor to obtain her.
After negotiations, Alauddin restricted his demand to merely seeing Padmini's beauty through a
mirror and do so alone as a symbol of trust. The Rajputs reciprocate the trust and arrange to have
Padmini sit in a room at the edge of a water tank. Alauddin gets a fleeting glimpse of her in a mirror
in a building at a distance across the water tank. That glimpse inflamed his lust for her. The
unsuspecting Rajput king further reciprocates the trust shown by Alauddin by accompanying the
Sultan to his camp so that he returns without harm.

However, Alauddin had resolved to capture Padmini by treachery. The Sultan took Bhimsi hostage
when they arrived at the Muslim army camp, and he demanded Padmini in return for Rajput king's
release. Padmini plots an ambush with her uncle Gora and his nephew Badal, along with a jauhar – a
mass immolation – with other Rajput women. Gora and Badal attempt to rescue Bhimsi without
surrendering Padmini. They informed Alauddin that Padmini would arrive accompanied by her maids
and other female companions. In reality, soldiers of Chittor were placed in palanquins, and
accompanied by other soldiers disguised as porters. With this scheme, Gora and Badal managed to
rescue Bhimsi, but a large number of the Chittor soldiers died in the mission. Alauddin then attacked
Chittor once again with a larger force. Chittor faced a certain defeat. Padmini and other women die
from self-immolation (jauhar). Bhimsi and other men then fought to death, and Alauddin captured
the fort.

Inscriptions discovered after the publication of James Tod's version suggest that he incorrectly stated
Lakshmanasimha (Lachhman Singh) as the ruler. Instead, according to these inscriptions, Ratnasimha
(Ratan Singh or Ratan Sen) was the king when Alauddin attacked Chittor, a character found in other
versions of the Rani Padmini-related literature. Further, even though Lakshmanasimha placement in
1303 was anachronistic, the evidence confirms that Lakshmanasimha succeeded Ratnasimha
thereafter, and led continued Rajput resistance against successive Muslim attacks of Chittor.
Yagneshwar Bandyopadhyay's Mewar (1884) vividly describes the jauhar (mass self-immolation) of
Padmini and other women, who want to protect their chastity against the "wicked Musalmans".
Rangalal Bandyopadhyay's patriotic and narrative poem Padmni Upakhyan based on the story of
Rajput queen Padmini was published in 1858.
Kshirode Prasad Vidyavinode's play Padmini (1906) is based on James Tod's account: The ruler of
Chittor is Lakshmansinha, while Padmini is the wife of the Rajput warrior Bhimsinha. Vidyavinode's
story features several sub-plots, including those about Alauddin's exiled wife Nasiban and
Lakshmansinha's son Arun. Nevertheless, his account of Alauddin and Padmini follows Tod's version
with some variations. Alauddin captures Bhimsinha using deceit, but Padmini manages to rescue him
using the palanquin trick; another noted warrior Gora is killed in this mission. As the Rajput men fight

to death, Padmini and other women immolate themselves. The lineage of Lakshmansinha survives
through Arun's son with a poor forest-dwelling woman named Rukma.

Abanindranath Tagore's Rajkahini (1909) is also based on Tod's narrative, and begins with a
description of the Rajput history. Bhimsinha marries Padmini after a voyage to Sinhala, and brings
her to Chittor. Alauddin learns about Padmini's beauty from a singing girl, and invades Chittor to
obtain her. Bhimsinha offers to surrender his wife to Alauddin to protect Chittor, but his fellow
Rajputs refuse the offer. They fight and defeat Alauddin. But later, Alauddin captures Bhimsinha, and
demands Padmini in exchange for his release. Padmini, with support from the Rajput warriors Gora
and Badal, rescues her husband using the palanquin trick; Gora dies during this mission. Meanwhile,
Timur invades the Delhi Sultanate, and Alauddin is forced to return to Delhi. 13 years later, Alauddin
returns to Chittor and besieges the fort. Lakshmansinha considers submission to Alauddin, but
Bhimsinha convinces him to fight on for seven more days. With blessings of the god Shiva, Padmini
appears before Lakshmansinha and his ministers as a goddess, and demands a blood sacrifice from
them. The women of Chittor die in mass self-immolation, while the men fight to death. The victorious
Alauddin razes all the buildings in Chittor, except Padmini's palace and then returns to Delhi.

This building in Chittorgarh is purported to be Rani Padmini's palace, but this is not certain and is a relatively modern structure / Bikasner.

Alauddin Khalji's siege of Chittor in 1303 CE is a historical event. Although this conquest is often
narrated through the legend of Padmini wherein Sultan Khalji lusted for the queen, this narration has
little historical basis.
The earliest source to mention the Chittor siege of 1303 CE is Khaza'in ul-Futuh by Amir Khusrau, a
court poet and panegyrist, who accompanied Alauddin during the campaign. Khusrau makes no
mention of any Padmavati or Padmini, though later translator of Khusrau allegorical work see

allusions to Padmini. Amir Khusrau also describes the siege of Chittor in his later romantic
composition Diwal Rani Khizr Khan (c. 1315 CE), which describes the love between a son of Alauddin
and the princess of Gujarat. Again, he makes no mention of Padmini.
Some scholars, such as Ashirbadi Lal Srivastava, Dasharatha Sharma, and Mohammad Habib, have
suggested that Amir Khusrau makes a veiled reference to Padmini in Khaza'in ul-Futuh. Similarly, the
historian Subimal Chandra Datta in 1931 stated that the Khusrau's 14th-century poetic eulogy of his
patron's conquest of Chitor, there is a mention of a bird hudhud that in later accounts appears as a
parrot, and implies "Alauddin insisted on the surrender of a woman, possibly Padmini".
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On Monday, 11 Muharram, AH 703, the Solomon of the age [Alauddin], seated on his aerial throne,
went into the fort, to which birds were unable to fly. The servant [Amir Khusrau], who is the bird of
this Solomon, was also with him. They cried, "Hudhud! Hudhud!" repeatedly. But I would not return;
for I feared Sultan's wrath in case he inquired, "How is it I see not Hudhud, or is he one of the
absentees?" And what would be my excuse for my absence if he asked, "Bring to me a clear plea"? If
the Emperor says in his anger, "I will chastise him", how can the poor bird have strength enough to
bear it? It was the rainy season when the white cloud of the ruler of the land and sea appeared on
the summit of this high hill. The Rai, struck with the lightning of the Emperor's wrath and burnt from
hand to foot, he threw himself into the water and flew towards the imperial pavilion, thus protecting
himself from the lightning of the sword."
– Amir Khusrau in Khaza'in ul-Futuh

Other historians, such as Kishori Saran Lal and Kalika Ranjan Qanungo, have questioned the
interpretation that Amir Khusrau's reference is about Padmini.
According to Datta, a definitive historical interpretation of Khusrau's poetic work is not possible. It is
unlikely that Alauddin attacked Chittor because of his lust for Padmini, states Datta, and his reasons
were likely political conquest just like when he attacked other parts of Mewar region. According to
Ziauddin Barani, in 1297 CE, a Kotwal officer of Alauddin had told him that he would have to conquer
Ranthambore, Chittor, Chanderi, Dhar and Ujjain before he could embark on a world conquest. This,
not Padmini, would have prompted Alauddin to launch a campaign against Chittor. In addition,
Mewar had given refuge to people who had rebelled or fought against Alauddin. Datta states that

there is a mention of Alauddin demanding Padmini during negotiations of surrender, a demand
aimed to humiliate the long defiant Rajput state. Further, Khusrau's account does abruptly mention
that Alauddin went into the fort with him, but does not provide any details of why. The Khusrau
source then mentions his patron emperor "crimson in rage", the Rajput king surrendering then
receiving "royal mercy", followed by an order of Alauddin that led to "30,000 Hindus being slain in
one day", states Datta. The word Padmini or equivalent does not appear in the Khusrau source, but it
confirms the siege of Chittor, a brutal war and the kernel of facts that form the framework of later
era Padmini literature.

Other early accounts of the Chittor siege, such as those by Ziauddin Barani and Isami, do not mention
Padmini. Their records state that Alauddin seized Chittor, set up military governors there, then
returned to Delhi after forgiving Ratansen and his family. The first uncontestable literary mention of
Padmini is Malik Muhammad Jayasi's Padmavat (c. 1540 CE). According to Ramya Sreenivasan, "it is
possible that Jayasi mixed-up Alauddin Khilji and Ghiyath al-din Khilji of Malwa Sultanate (1469–
1500) who had a roving eye, and is reported to have undertaken the quest for Padmini (not a
particular Rajput princess, but the ideal type of woman according to Hindu erotology). Ghiyath al-din
Khalji, according to a Hindu inscription in the Udaipur area, was defeated in battle in 1488 by a
Rajput chieftain, Badal-Gora, which incidentally also happened to be the names of the twins, Badal
and Gora, the vassals of Ratansen" Hemratan's Gora Badal Padmini Chaupai (c. 1589 CE) narrates
another version of the legend, presenting it as based on true events. From then until the 19th
century, several other adaptions of these two versions were produced. The 16th-century historians
Firishta and Haji-ud-Dabir were among the earliest writers to mention Padmini as a historical figure,
but their accounts differ with each other and with that of Jayasi. For example, according to Firishta,
Padmini was a daughter (not wife) of Ratan Sen.

When the British writer James Tod, who is now considered to be unreliable, compiled the legends of
Rajasthan in the 1820s, he presented Padmini as a historical figure, and Padmini came to be
associated with the historical siege of Chittor. In the 19th century, during the Swadeshi movement,
Padmini became a symbol of Indian patriotism. Indian nationalist writers portrayed her story as an
example of a heroic sacrifice, and a number of plays featuring her were staged after 1905. Ireland-

born Sister Nivedita (1866–1971) also visited Chittor and historicised Padmini. The Rajkahini by
Abanindranath Tagore (1871–1951) popularised her as a historical figure among schoolchildren.
Later, some history textbooks began to refer to Khalji invading Chittor to obtain Padmini. Jawaharlal
Nehru's The Discovery of India (1946) also narrates Khalji seeing Padmini in a mirror; Nehru's
narrative is believed to be based on recent local poets.

By the 20th century, Rajput Hindu women of Rajasthan characterised Padmini as a historical figure
who exemplifies Rajput womanhood. Hindu activists have characterised her as a chaste Hindu
woman, and her suicide as a heroic act of resistance against the invader Khalji. She has been admired
for her character, her willingness to commit jauhar instead of being humiliated and accosted by
Muslims, as a symbol of bravery and an exemplar like Meera.
The life story of Rani Padmini appears in some Muslim Sufi, Hindu Nath and Jain tradition
manuscripts with embedded notes that the legend is symbolic. Some of these are dated to the 17thcentury, and state that Chittor (Chit-aur) symbolizes the human body, the king is the human spirit,
the island kingdom of Singhal is the human heart, Padmini is the human mind. The parrot is the guru
(teacher) who guides, while Sultan Alauddin symbolizes the Maya (worldly illusion). Such allegorical
interpretations of the Rani Padmini's life story are also found in the bardic traditions of the Hindus
and Jains in Rajasthan.

Several films based on the legend of Padmini have been made in India. These include Debaki Bose's
silent film Kamonar Agun or Flames of Flesh (1930), and the Hindi language Maharani Padmini
(1964).
In 1963, for the first time, this story was made into film in Tamil as Chittoor Rani Padmini written by
C. V. Sridhar and directed by Chitrapu Narayana Rao starring Sivaji Ganesan and Vyjayanthimala in
lead roles.
In 1986, Hema Malini played the role of Rani Padmini in one of the episodes of anthology series Tera
Panhey.
In 1988, Seema Kelkar played the role of Rani Padmini in an episode of the Hindi drama series Bharat
Ek Khoj, which was based on the book The Discovery of India (1946) by Jawaharlal Nehru.

In 2009, Chittod Ki Rani Padmini Ka Johur, a Hindi-language television series aired on Sony TV, in
which Tejaswini Lonari played the role of Princess Padmavati.
In 2017, film director Sanjay Leela Bhansali decided to make Hindi-language film Padmavati where
Deepika Padukone played the character. The film has been controversial, and led sharply divided
populace. Prior to its release, a large section of the population felt that the movie presented the
Jayasi version and denigrated the Rajput queen. Some political leaders demanded clarification, while
others supported its release. Protests spread with groups petitioning a ban, alleging that the movie
distorts history by including a romance scene between Khalji and Padmini. The film director clarified
that there is no such scene in the movie. The petition to ban the movie was rejected by the Indian
Supreme Court, with the ruling that movies are a form of free speech right protected by the Indian
constitution. The movie was released in many parts of India in late January 2018 as Padmaavat.

Kumbhakarna (r. 1433-1468 CE), popularly known as Rana Kumbha, was the ruler of Mewar kingdom
of western India. He belonged to the Sisodia clan of Rajputs. Kumbha was a son of Rana Mokal Singh
of Mewar by his wife Sobhagya Devi, a daughter of Jaitmal Sankhla, the Paramara fief-holder of
Runkot in the state of Marwar.

After being overrun by the armies of Alauddin Khalji at the turn of the 13th century, Mewar had
become relatively insignificant. Rana Hammira is credited with casting off the Muslim yoke and
establishing the second Guhila dynasty of Chittor in 1335. The title Rana, and later Maharana, was
used by rulers of this dynasty.
Rana Hammira's grandson, Maharana Mokal was assassinated by two brothers (Chacha and Mera) in
1433. Lack of support, however, caused Chacha and Mera to flee and Rana Kumbha ascended the
throne of Mewar. Initially, Rana Kumbha was ably assisted by Ranmal (Ranamalla) Rathore of
Mandore. In November 1442, Mahmud Khalji, Sultan of Malwa, commenced a series of attacks on
Mewar. After capturing Machhindargarh, Pangarh and Chaumuha, the Sultan camped for the rainy
season.
On April 26, 1443, Rana Kumbha attacked the Sultan's encampment, following an indecisive battle
the Sultan returned to Mandu. The Sultan attacked again in November 1443, capturing Gagraun and
adjoining forts but the capture of Chittor eluded him. The sultan then fought and lost in the Battle of

Mandalgarh and Banas. Bloodied by these engagements, the Sultan did not attack Mewar for
another ten years. In order to commemorate his resounding victory over the combined armies of
Malwa and Gujarat in 1440 AD, Rana Kumbha got the famed 37 meter, 9 storey high Vijay Stambha
erected at Chittorgarh which was completed in 1448 CE.

The ruler of Nagaur, Firuz (Firoz) Khan died around 1453-1454. This set into motion a series of events
which tested Kumbha's mettle as a warrior. Shams Khan (the son of Firuz Khan) initially sought the
help of Rana Kumbha against his uncle Mujahid Khan, who had occupied the throne. After becoming
the ruler, Shams Khan, refused to weaken his defenses, and sought the help of Qutbuddin, the Sultan
of Gujarat (Ahmad Shah died in 1442). Angered by this, Kumbha captured Nagaur in 1456, and also
Kasili, Khandela and Sakambhari.

In reaction to this, Qutbuddin captured Sirohi and attacked Kumbhalmer. Mahmud Khalji and
Qutbuddin then reached an agreement (treaty of Champaner) to attack Mewar and divide the spoils.
Qutbuddin captured Abu, but was unable to capture Kumbhalmer, and his advance towards Chittor
was also blocked. Rana Kumbha allowed the army to approach Nagaur, when he came out, and after
a severe engagement, inflicted a crushing defeat on the Gujarat army, annihilating it. Only remnants
of it reached Ahmedabad, to carry the news of the disaster to the Sultan.
Mahmud Khalji captured Ajmer and in December 1456, conquered Mandalgarh. Taking advantage of
Kumbha's preoccupation, Rao Jodha (the son of Ranmal Rathore) captured Mandore. It is a tribute to
Rana Kumbha's skills that he was able to defend his kingdom against this multi-directional attack. The
death of Qutbuddin Ahmad Shah II in 1458, and hostilities between Mahmud Begada (the new ruler
of Gujarat) and Mahmud Khalji allowed Rana Kumbha to recapture his lost territories.
Rana Kumbha successfully defended Mewar and expanded his territory at a time when he was
surrounded by enemies like Mahmud Khalji of Malwa, Qutbuddin Ahmad Shah II of Gujarat
Sultanate, Shams Khan of Nagaur and Rao Jodha of Marwar.
The walls of the fort of Kumbhalgarh extend over 38 km, claimed to be the second-longest
continuous wall after the Great Wall of China.
Kumbha is credited with having worked assiduously to build up the state again. Of 84 fortresses that
form the defense of Mewar, 32 were erected by Kumbha. Inferior only to Chittor, the chief citadel of

Mewar, is the fort of Kumbhalgarh, built by Kumbha. It is the highest fort in Rajasthan (MRL 1075m).
The building of Kumbalgarh was a great change done in the ancient rules of Vastu Shashtra.
Amongst Rajput rulers, the flowering of arts and culture during Kumbha's reign is exceeded only by
Bhoja Paramara (Bhoja I). Maharana Kumbha is credited with writing the Samgita-raja, the Rasikapriya commentary on the Gitagovinda, the Sudaprabandha, and the Kamaraja-ratisara. No copies of
the Sangita-ratnakara and Sangita-krama-dipaka (two books on music by Rana Kumbha) have
survived. During Rana Kumbha's reign, the scholar Atri and his son Mahesa wrote the prashasti
(edict) of the Chittor Kirti-stambha and Kahana Vyasa wrote the Ekalinga-mahamatya.

Vijay Stambha was constructed by Rana Kumbha in 1448 CE to commemorate his victory over the
combined armies of Malwa and Gujarat led by Mahmud Khalji.
Rana Kumbha commissioned the construction of an imposing, 37 meter high, 9 story Victory Tower
at Chittor. The tower called Vijay Stambha (Victory Tower) was completed in 1458. It is also referred
to as Vishnu Stambha - "Tower of Vishnu" in other texts. The tower is covered with exquisite
sculptures of Hindu Gods and Goddesses and depicts episodes from the Ramayana and the
Mahabharata.

There are many inscriptions on the Stambha from the time of Maharana Kumbha.
Verse 17: Kumbha is like the mountain Sumeru for the churning of the sea of Malwa. He humbled its
king Muhammad.
Verse 20: He also destroyed other lowly Muslim rulers (of the neighborhood). He uprooted Nagaur.
Verse 21: He rescued twelve lakh cows from the Muslim possession and converted Nagaur into a safe
pasture for them. He brought Nagaur under the control of the Brahmanas and secured cows and
Brahmanas in this land.
Verse 22: Nagaur was centre of the Muslims. Kumbha uprooted this tree of evil. Its branches and
leaves were automatically destroyed.
In addition to the Vijay Stambha of Chittor, the Ranakpur Trailokya-dipaka Jain temple with its
adornments, the Kumbhasvami and Adivarsha temples of Chittor and the Shantinatha Jain temple
are some (of many) structures built during Rana Kumbha's rule. Maharana Kumbha Create in his life
32 Ghar (forts) in Rajasthan

In a patricide, Rana Kumbha was killed by his son Udaysimha (Udai Singh I). His achievements,
however, continue to inspire successive generations of Indians.

Udai Singh I did not live long and was killed by a lightning strike in Delhi after he went to offer his
daughter in marriage to the Delhi Sultan in return for his support for regaining Mewar which was
captured by his brother Raimal. In five years of his reign, he lost much of Mewar territory and made
Abu Deora Chief independent and gave Ajmer, Sakambhari to Marwar's Rathore king Jodha as a
token of friendship(they were cousins). Udai Singh was succeeded not by his son but another
brother, Raimal of Mewar. Raimal sought the help of Sultan of Delhi and a battle ensued at Ghasa in
which Sahasmall and Surajmall, the rebel brothers were defeated by Prithviraj, second son of Raimal.
However, Prithviraj could not ascend the throne immediately because Raimal was still alive.
Nevertheless, he was chosen as the crown prince, as his younger brother Jaimal was killed earlier,
and his elder brother Sangram Singh was absconding since the fight between the three brothers.
Prithviraj was ultimately poisoned and killed by his brother-in-law, whom Prithviraj had beaten up for
maltreating his sister. Raimal died of grief a few days later, thus paving way for Sangram Singh to
occupy the throne. Sangram Singh, who had, meanwhile, returned from self-exile, ascended the
throne of Mewar and became famous as Rana Sanga.

Yogini Meera, also known as Meera Bai or Mirabai (1498-1546) was a Hindu mystic poet of the Bhakti
movement. She referred to the Lord, whom she saw as her husband, with different names like
Satguru, Prabhu Ji, Girdhar Nagar, Krishna. She even called him the husband of her soul. Due to her
mother, her in-laws disapproved of her public singing and dancing as she belonged to a Royal Family
of Mewar and was a princess. But she had too much love for her god and sacrificed everything, even
her family, for god and attained Moksha through Bhakti Yoga. She is a celebrated Bhakti saint,
particularly in the North Indian Hindu tradition.
Meera Bai was born into family of Merta, Rajasthan, India. She is mentioned in Bhaktamal,
confirming that she was widely known and a cherished figure in the Bhakti movement culture by
about 1600 CE. Most legends about Meera mention her fearless disregard for social and family
conventions, her devotion to Lord Krishna, her treating Krishna as her husband, and she being
persecuted by her in-laws for her religious devotion. She has been the subject of numerous folk tales

and hagiographic legends, which are inconsistent or widely different in details. thousands of
devotional poems in passionate praise of Lord Krishna are attributed to Meera in the Indian tradition,
but just a few hundred are believed to be authentic by scholars, and the earliest written records
suggest that except for two poems, most were written down only in the 18th century. Many poems
attributed to Meera were likely composed later by others who admired Meera. These poems are
commonly known as bhajans, and are popular across India. Hindu temples, such as in Chittorgarh
fort, are dedicated to Mira Bai's memory. Legends about Meera's life, of contested authenticity, have
been the subject of movies, comic strips and other popular literature in modern times.

Authentic records about Meera are not available, and scholars have attempted to establish Meera's
biography from secondary literature that mention her, and wherein dates and other moments.
Meera unwillingly married Bhoj Raj, the crown prince of Mewar, in 1516. Her husband was wounded
in one of the ongoing Hindu-Muslim wars of the Delhi Sultanate in 1518, and he died of battle
wounds in 1521. Both her own father and her father-in-law were killed within a few years after her
husband, during a war with the Islamic army of Babur – the founder of Mughal Empire in the Indian
subcontinent.

After the death of her father-in-law, Vikram Singh became the ruler of Mewar. According to a
popular legend, her in-laws tried many times to execute her, such as sending Meera a glass of poison
and telling her it was nectar or sending her a basket with a snake instead of flowers. According to the
hagiographic legends, she was not harmed in either case, with the snake miraculously becoming a
Krishna idol (or a garland of flowers depending on the version). In another version of these legends,
she is asked by Vikram Singh to go drown herself, which she tries but she finds herself floating on
water. Yet another legend states that the Mughal emperor Akbar came with Tansen to visit Meera
and presented a pearl necklace, but scholars doubt this ever happened because Tansen joined
Akbar's court in 1562, 15 years after she died. Similarly, some stories state that Raidas was her guru
(teacher), but there is no corroborating historical evidence for this and the difference of over 100
years in the birth years for Ravidas and Meera suggest this to be unlikely.
The three different oldest records known as of 2014 that mention Meera, all from the 17th century
and written within 150 years of Meera's death, neither mention anything about her childhood or

circumstances of her marriage to Bhojraj, nor do they mention that the people who persecuted her
were her in-laws or from some Rajput royal family. Nancy Martin-Kershaw states that to the extent
Meera was challenged and persecuted, religious or social conventions were unlikely to have been the
cause, rather the likely cause were political chaos and military conflicts between the Rajput kingdom
and the Mughal Empire.

Other stories state that Mira Bai left the kingdom of Mewar and went on pilgrimages. In her last
years, Meera lived in Dwarka or Vrindavan, where legends state she miraculously disappeared by
merging into an idol of Krishna in 1547. While miracles are contested by scholars for the lack of
historical evidence, it is widely acknowledged that Meera dedicated her life to Hindu deity Krishna,
composing songs of devotion and was one of the most important poet-saint of the Bhakti movement
period.

Most of Meera's poems are dedicated to God in the form of Krishna (left), calling him the Dark One
or the Mountain Lifter. Some Meera songs include Radha (right), the mythical lover of Krishna. Al lher
poems have philosophical connotations.
A number of compositions by Meera Bai continue to be sung today in India, mostly as devotional
songs (bhajans) though nearly all of them have a philosophical connotation. One of her most popular
compositions remains "Paayoji maine Ram Ratan dhan paayo" Meera's poems are lyrical padas
(metric verses) in Rajasthani language. While thousands of verses are attributed to her, scholars are
divided in their opinion as to how many of them were actually penned by Meera herself. There are
no surviving manuscripts of her poetry from her time, and the earliest records with two poems
credited to her are from early 18th-century, more than 150 years after she died.
The largest collection of poems credited to her are in 19th-century manuscripts. Scholars have
attempted to establish authenticity based on both the poem and Meera being mentioned in other
manuscripts as well as from style, linguistics and form. John Stratton Hawley cautions, "When one
speaks of the poetry of Mirabai, then, there is always an element of enigma. (...) there must always
remain a question about whether there is any real relation between the poems we cite and a
historical Mira."

In her poems, Krishna is a yogi and lover, and she herself is a yogini ready to take her place by his
side into a spiritual marital bliss. Meera's style combines impassioned mood, defiance, longing,
anticipation, joy and ecstasy of union, always centered on Krishna.
My Dark One has gone to an alien land.
He has left me behind, he's never returned, he's never sent me a single word.
So I've stripped off my ornaments, jewels and adornments, cut my hair from my head.
And put on holy garments, all on his account, seeking him in all four directions.
Mira: unless she meets the Dark One, her Lord, she doesn't even want to live.
— Mira Bai, Translated by John Stratton Hawley
Meera speaks of a personal relationship with Krishna as her lover, lord and mountain lifter. The
characteristic of her poetry is complete surrender.
After making me fall for you so hard, where are you going?
Until the day I see you, no repose: my life, like a fish washed on shore, flails in agony.
For your sake I'll make myself a yogini, I'll hurl myself to death on the saw of Kashi.
Mira's Lord is the clever Mountain Lifter, and I am his, a slave to his lotus feet.
— Mira Bai, Translated by John Stratton Hawley
Meera is often classed with the northern Sant bhaktis who spoke of a formless divinity.

Prem Ambodh Pothi, a text attributed to Guru Gobind Singh and completed in 1693 CE, includes
poetry of Mira Bai as one of sixteen historic bhakti sants important to Sikhism.
Scholars acknowledge that Meera was one of the central poet-saints of the Bhakti movement, during
a difficult period in Indian history filled with religious conflicts. Yet, they simultaneously question the
extent to which Meera was a canonical projection of social imagination that followed, where she
became a symbol of people's suffering and a desire for an alternative. Dirk Wiemann, quoting Parita
Mukta, states,
If one accepts that someone very akin to the Mira legend [about persecution and her devotion]
existed as an actual social being, the power of her convictions broke the brutal feudal relationships
that existed at that time. The Mira Bai of the popular imagination, then, is an intensely anachronistic
figure by virtue of that anticipatory radical democracy which propels Meera out of the historicity that

remains nonetheless ascribed to her. She goes beyond the shadowy realms of the past to inhabit the
very core of a future which is embodied within the suffering of a people who seek an alternative.
— Dirk Wiemann / Parita Mukta, On Meera

The continued influence of Meera, in part, has been her message of freedom, her resolve and right to
pursue her devotion to deity Krishna and her spiritual beliefs as she felt drawn to despite her
persecution. Her appeal and influence in Indian culture, writes Edwin Bryant, is from her emerging,
through her legends and poems, as a person "who stands up for what is right and suffers bitterly for
holding fast to her convictions, as other men and women have", yet she does so with a language of
love, with words painting the "full range of emotions that mark love, whether between human
beings or between human and divine".
Aliston and Subramanian have published selections with English translation in India. Schelling and
Landes-Levi have offered anthologies in the USA. Snell has presented parallel translations in his
collection The Hindi Classical Tradition. Sethi has selected poems which Mira composed presumably
after she came in contact with Saint Ravidas. and Meera Pakeerah.

Some bhajans of Meera have been rendered into English by Robert Bly and Jane Hirshfield as
Mirabai: Ecstatic Poems.
Composer John Harbison adapted Bly's translations for his Mirabai Songs. There is a documentary
film A Few Things I Know About Her by Anjali Panjabi. Two well-known films of her life have been
made in India, Meera (1945), a Tamil language film starring M. S. Subbulakshmi, and Meera a 1979
Hindi film by Gulzar. TV series, Meera (2009–2010) was also based on her life.
Meera Bai's life has been interpreted as a musical story in Meera—The Lover…, a music album based
on original compositions for some well known Meera bhajans, released 11 October 2009.

The ancient name of Mount Abu is Arbudaanchal. In the Puranas, the region has been referred to as
Arbudaranya ("forest of Arbhuda") and 'Abu' is a diminutive of this ancient name. It is believed that
sage Vashistha retired to the southern spur at Mount Abu following his differences with sage
Vishvamitra. There is another mythology according to which a serpent named "Arbuda" saved the life
of Nandi (Lord Shiva's bull). The incident happened on the mountain that is currently known as
Mount Abu and so the mountain is named "Arbudaranya" after that incident which gradually became
Abu.

Ranakpur, 2009

The conquest of Mount Abu in 1311 CE by Rao Lumba of Deora-Chauhan dynasty brought to an end
the reign of the Parmars and marked the decline of Mount Abu. He shifted the capital city to
Chandravati in the plains. After the destruction of Chandravati in 1405, Rao Shasmal made Sirohi his
headquarters. Later it was leased by the British government from the then Maharaja of Sirohi for use
as the headquarters.
The Arbuda Mountains (Abu Parvat ' Mount Abu) region is said to be original abode of the famous
Gurjars. The association of the Gurjars with the mountain is noticed in many inscriptions and
epigraphs including Tilakamanjari of Dhanpala. These Gurjars (Gujars or Gujjars) migrated from the
Arbuda mountain region. As early as sixth century CE, they set up one or more principalities in
Rajasthan and Gujarat. Almost all or a larger part of Rajasthan and Gujarat had been known as
Gurjaratra (country ruled or protected by the Gurjars) or Gurjarabhumi (land of the Gurjars) for
centuries before the Mughal period.

Gurjar or Gujjar (also known as Gojar and Goojar) is an ethnic agricultural and pastoral community of India, Pakistan, and
Afghanistan. They were known as Gurjaras during the medieval times, a name which is believed to have been an ethnonym
in the beginning as well as a demonym later on. Although traditionally they have been involved in agriculture (most
famously, dairy and livestock farming), Gurjars are a large heterogeneous group that is internally differentiated in terms of
culture, religion, occupation, and socio-economic status. The historical role of Gurjars has been quite diverse in society, at
one end they are founders of several kingdoms, districts, cities, towns, and villages, and at the other end, they are also
nomads with no land of their own.
The pivotal point in the history of Gurjar identity is often traced back to the emergence of a Gurjara kingdom in present-day
Rajasthan during medieval times (around 570 CE). It is believed that the Gurjars migrated to different parts of the Indian

Subcontinent from the Gurjara kingdom. Previously, it was believed that the Gurjars did an earlier migration from Central
Asia as well, however, that view is generally considered to be speculative. Historical references speak of Gurjara warriors
and commoners in North India in the 7th century CE , and mention several Gurjara kingdoms and dynasities. The Gurjaras
started fading way from the forefront of history after 10th century CE. Thereafter, several Gurjar chieftans and upstart
warriors are mentioned in history, who were rather petty rulers in contrast to their predecessors. The modern forms
"Gurjar" and "Gujjar" were quite common during the Mughal era, and documents dating from the period mention Gurjars
as a "turbulent" people. The Indian states of Gujarat and Rajasthan were known as Gurjaradesa and Gurjaratra for centuries
prior to the arrival of the British power. The Gujrat and Gujranwala districts of Pakistani Punjab have also been associated
with Gujjars from as early as the 8th century CE, when there existed a Gurjara kingdom in the same area. The Saharanpur
district of Uttar Pradesh was also known as Gujarat previously, due to the presence of a large number of Gujjar zamindars,
or land holding farmer class, in the area.

Gurjars are linguistically and religiously diverse. Although they are able to speak the language of the region and country
where they live, Gurjars have their own language, known as Gujari. They variously follow Hinduism, Islam, and Sikhism. The
Hindu Gurjars are mostly found in Indian states of Rajasthan, Haryana, Madhya Pradesh, Punjab Plains and Maharashtra,
while the Muslim Gujjars are mostly found in Pakistan, Afghanistan and Indian Himalayan regions such as Jammu &
Kashmir, Himachal Pradesh and Garhwal and Kumaon divisions of Uttarakhand.
The Gurjars are classified as Other Backward Class (OBC) in some of India's States and UTs; in Jammu and Kashmir and some
parts of Himachal Pradesh they are categorized as a Scheduled Tribe. Hindu Gurjars were assimilated into various varnas in
the medieval period.

Historians and anthropologists differ on the issue of Gurjar origin. According to one view, the ancient ancestors of Gurjars
came from central Asia via Georgia from near the Caspian Sea; that Sea's alternate name of the Bahr-e-Khizar caused the
tribe to be known as Khizar, Guzar, Gujur, Gurjara, or Gujjar. According to this view, between 1 BCE and 1 CE, the ancient
ancestors of Gurjars came in multiple waves of migration and they were initially accorded status as high-caste warriors in
the Hindu fold in the North-Western regions (modern Rajasthan and Gujarat). Aydogdy Kurbanov states that some Gurjars,
along with people from northwestern India, merged with the Hephthalites to become the Rajput clan.
According to scholars such as Baij Nath Puri, the Mount Abu (ancient Arbuda Mountain) region of present-day Rajasthan
had been an abode of the Gurjars during the medieval period. The association of the Gurjars with the mountain is noticed in
many inscriptions and epigraphs including Tilakamanjari of Dhanpala. These Gurjars migrated from the Arbuda mountain
region and as early as in the 6th century A.D., they set up one or more principalities in Rajasthan and Gujarat. The whole or
a larger part of Rajasthan and Gujarat had been long known as Gurjaratra (country ruled or protected by the Gurjars) or
Gurjarabhumi (land of the Gurjars) for centuries prior to the Mughal period.

In Sanskrit texts, the ethnonym has sometimes been interpreted as "destroyer of the enemy": gur meaning "enemy" and
ujjar meaning "destroyer").
The Gurjars/Gujjars were no doubt a remarkable people spread from Kashmir to Gujarat and Maharashtra, who gave an
identity to Gujarat, established kingdoms, entered the Rajput groups as the dominant lineage of Badgujar, and survive
today as a pastoral and a tribal group with both Hindu and Muslim segments.

Irawati Karve, the Indologist and historian, believed that the Gurjars position in society and the caste system generally
varied from one linguistic area of India to another. In Maharashtra, Karve thought that they were probably absorbed by the
Rajputs and Marathas but retained some of their distinct identity. She based her theories on analysis of clan names and
tradition, noting that while most Rajputs claim their origins to lie in the mythological Chandravansh or Suryavansh
dynasties, at least two of the communities in the region claimed instead to be descended from the Agnivansh.
A 2009 study conducted by Tribal Research and Cultural Foundation, under the supervision of Gurjar scholar Javaid Rahi,
claimed that the word "Gojar" has a Central Asian Turkic origin, written in romanized Turkish as Göçer. The study claimed
that according to the new research, the Gurjar race "remained one of the most vibrant identity of Central Asia in BC era and
later ruled over many princely states in northern India for hundred of years."
In the 18th century, several Gurjar chieftains and small kings were in power. During the reign of Rohilla Nawab Najib-ulDaula, Rao Dargahi Singh Bhati, the Gurjar chieftain of Dadri possessed 133 villages at a fixed revenue of Rs.29,000. A fort at
Parlchhatgarh in Meerut District, also known as Qila Parikishatgarh, is ascribed to a Gurjar Raja Nain Singh.

During the revolt of 1857, the Gurjars of Chundrowli rose against the British, under the leadership of Damar Ram. The
Gurjars of Shunkuri village, numbering around three thousand, joined the rebel sepoys. According to British records, the
Gurjars plundered gunpowder and ammunition from the British and their allies. In Delhi, the Metcalfe House was sacked by
Gurjar villagers from whom the land was taken to erect the building. The British records claim that the Gurjars carried out
several robberies. Twenty Gurjars were reported to have been beheaded by Rao Tula Ram for committing dacoities in July
1857. In September 1857, the British were able to enlist the support of many Gurjars at Meerut. The colonial authors
always used the code word "turbulent" for the castes who were generally hostile to British rule. They cited proverbs that
appear to evaluate the caste in an unfavorable light. A British administrator, William Crooke, described that Gurjars
seriously impeded the operations of the British Army before Delhi. Reporter Meena Radhakrishna believe that the British
classified the Gurjars along with others as "criminal tribes" because of their active participation in the revolt of 1857, and
also because, they considered these tribes to be prone to criminality in the absence of legitimate means of livelihood.

According to a legend, sage Vashistha performed a great yajna at the peak of Mount Abu, to seek
from the gods a provision for the defense of righteousness on earth. In answer to his prayer, a youth
arose from the Agnikunda (fire-altar) — the first Agnivansha Rajput. Achalgarh Fort is one of more
attracting place which was built by Parmar Rajput kings. Dilwara temple built by mahipala Soalanki
(Chalukyu)

The Paramara dynasty was an Indian dynasty that ruled Malwa and surrounding areas in west-central India between 9th
and 14th centuries. The medieval bardic literature classifies them among the Agnivanshi Rajput dynasties.
The dynasty was established in either 9th or 10th century. The earliest extant Paramara inscriptions, issued by the 10th
century ruler Siyaka, have been found in Gujarat and suggest that he was a vassal of the Rashtrakutas of Manyakheta.
Around 972 CE, Siyaka sacked the Rashtrakuta capital Manyakheta, and established the Paramaras as a sovereign power. By
the time of his successor Munja, the Malwa region in present-day Madhya Pradesh had become the core Paramara
territory, with Dhara (now Dhar) as their capital. The dynasty reached its zenith under Munja's nephew Bhoja, whose
kingdom extended from Chittor in the north to Konkan in the south, and from the Sabarmati River in the west to Vidisha in
the east.
The Paramara power rose and declined several times as a result of their struggles with the Chaulukyas of Gujarat, the
Chalukyas of Kalyani, the Kalachuris of Tripuri and other neighbouring kingdoms. The later Paramara rulers moved their
capital to Mandapa-Durga (now Mandu) after Dhara was sacked multiple times by their enemies. Mahalakadeva, the last
known Paramara king, was defeated and killed by the forces of Alauddin Khalji of Delhi in 1305 CE, although epigraphic
evidence suggests that the Paramara rule continued for a few years after his death.

Malwa enjoyed a great level of political and cultural prestige under the Paramaras. The Paramaras were well known for
their patronage to Sanskrit poets and scholars, and Bhoja was himself a renowned scholar. Most of the Paramara kings
were Shaivites and commissioned several Shiva temples, although they also patronized Jain scholars.
The Harsola copper plates (949 CE) issued by the Paramara king Siyaka II establish that the early Paramara rulers were the
feudatories of the Rashtrakutas of Manyakheta. This inscription mentions a king called Akalavarsha (identified with the
Rashtrakuta ruler Krishna III), followed by the expression tasmin kule ("in that family"), and then followed by the name
"Vappairaja" (identified with the Paramara king Vakpati I). Based on the Harsola inscription, some historians such as D. C.
Ganguly theorized that the Paramaras were descended from the Rashtrakutas. Ganguly also tried to find support for his
theory in Ain-i-Akbari, whose variation of the Agnikula myth (see below) states that the founder of the Paramara kingdom
came to Malwa from Deccan, and that "Aditya Ponwar" was the first sovereign ruler of the dynasty. Moreover, Siyaka's
successor Munja (Vakpati II) assumed titles such as Amoghavarsha, Sri-vallabha and Prithvi-vallabha: these are distinctively
Rashtrakuta titles.

Several historians have been critical of this theory. Dasharatha Sharma notes that the Agnikula myth about the Paramara
origin had come into being by the time of Siyaka's son Sindhuraja. Sharma argues that the Rashtrakuta royal origin of the
Paramaras could not have been forgotten within a generation. K. C. Jain theorizes that Vappairaja's mother was related to
the Rashtrakuta family, because the other Paramara records do not boast of the Rashtrakuta royals as their ancestors.
Siyaka and other Paramara kings before Munja did not adopt any Rashtrakuta titles: Munja may have adopted these titles
to commemorate his predecessor's victory over the Rashtrakutas, and to strengthen his claim over the former Rashtrakuta
territories.

The later Paramara kings claimed to be members of the Agnikula or Agnivansha ("fire clan"). The Agnikula myth of origin,
which appears in several of their inscriptions and literary works, goes like this: The sage Vishvamitra forcibly took a wishgranting cow from another sage Vashistha on the Arbuda mountain (Mount Abu). Vashistha then conjured a hero from a
sacrificial fire pit (agni-kunda), who defeated Vashistha's enemies and brought back the cow. Vashistha then gave the hero
the title Paramara ("enemy killer"). The earliest known source to mention this story is the Nava-sahasanka-charita of
Padmagupta Parimala, who was a court-poet of the Paramara king Sindhuraja (ca. 997-1010). The legend is not mentioned
in earlier Paramara-era inscriptions or literary works. By this time, all the neighbouring dynasties claimed divine or heroic
origin, which might have motivated the Paramaras to invent a legend of their own.

In the later period, the Paramaras were categorized as one of the Rajput clans, although the Rajput identity did not exist
during their time. A legend mentioned in a recension of Prithviraj Raso extended their Agnikula legend to describe other
dynasties as fire-born Rajputs. The earliest extant copies of Prithviraj Raso do not contain this legend; this version might
have been invented by the 16th century poets who wanted to foster Rajput unity against the Mughal emperor Akbar. Some
colonial-era historians interpreted this mythical account to suggest a foreign origin for the Paramaras. According to this
theory, the ancestors of the Paramaras and other Agnivanshi Rajputs came to India after the decline of the Gupta Empire
around the 5th century CE. They were admitted in the Hindu caste system after performing a fire ritual. However, this
theory is weakened by the fact that the legend is not mentioned in the earliest of the Paramara records, and even the
earliest Paramara-era account does not mention the other dynasties as Agnivanshi.
Some historians, such as Dasharatha Sharma and Pratipal Bhatia, have argued that the Paramaras were originally Brahmins
from the Vashistha gotra. This theory is based on the fact that Halayudha, who was patronized by Munja, describes the king
as "Brahma-Kshtra" in Pingala-Sutra-Vritti. According to Bhatia this expression means that Munja came from a family of
Brahmins who became Kshatriyas. In addition, the Patanarayana temple inscription states that the Paramaras were of
Vashistha gotra, which is a gotra among Brahmins claiming descent from the sage Vashistha.
D. C. Sircar theorized that the dynasty descended from the Malavas. However, there is no evidence of the early Paramara
rulers being called Malava; the Paramaras began to be called Malavas only after they began ruling the Malwa region.

Songs pertaining to Krishna and Gurjars were documented in Gurjar-inhabited areas during the British Raj, the connection
being that Nand Mihir, the foster-father of Krishna, is claimed to be a Gurjar. Radha, the consort of Krishna, was also a
Gurjar.
The Rajasthani Gurjars worship the Sun God, Devnarayan (an avatar of Vishnu), Shiva and Bhavani.
In Rajasthan, some members of the Gurjar community resorted to violent protests over the issue of reservation in 2006 and
2007. During the 2003 election to the Rajasthan assembly, the Bharatiya Janata Party (BJP) promised them ST status.
However, the party failed to keep its promise after coming to the power, resulting in protests by the Gurjars in September
2006.

In May 2007, during violent protests over the reservation issue, the members of the Gurjar community clashed with the
police twenty six people (including two policemen). Subsequently, the Gurjars protested violently, under various groups
including the Gurjar Sangarsh Samiti, Gurjar Mahasabha and the Gurjar Action Committee. The protestors blocked roads
and set fire to two police stations and some vehicles. Presently, the Gurjars in Rajasthan are classified as Other Backward
Classes.
On 5 June 2007, Gurjars rioted over their desire to be added to the central list of tribes who are given preference in India
government job selection as well as placement in the schools sponsored by the states of India. This preference is given
under a system designed to help India's poor and disadvantaged citizens. However, other tribes on the list oppose this
request as it would make it harder to obtain the few positions already set aside.

In December 2007, the Akhil Bhartiya Gurjar Mahasabha ("All-India Gurjar Council") stated that the community would
boycott BJP, which is in power in Rajasthan. But now in 2009 all Gurjars were supporting BJP so that they can be politically
benefitted.Kirori Singh Bainsla fought and lost at BJP ticket. In early 2000s (decade), the Gurjar community in Dang region of
Rajasthan was also in news for the falling sex ratio, unavailability of brides, and the resulting polyandry.

Ranakpur is a village located in Desuri tehsil near Sadri town in the Pali district of Rajasthan in
western India. It is located between Jodhpur and Udaipur. 162 km from Jodhpur and 91 km from
Udaipur, in a valley on the western side of the Aravalli Range. The Nearest Railway Station to reach
Ranakpur is Falna Railway station. Ranakpur is one among the most famous places to visit in Pali,
Rajasthan. Ranakpur is easily accessed by road from Udaipur.
Along with magnificent architecture and numerous pillars, the place is also famous for large
population of monkeys that live in and around the place. The ladies of the town donated 90 ounces
of gold to the construction of the temple.
Ranakpur is widely known for its marble Jain temple, said to be the most spectacular of the Jain
temples. There is also a small Sun temple which is managed by the Udaipur royal family trust.

The renowned Jain temple at Ranakpur is dedicated to Tirthankara Adinatha. Local legend has it that
Dharma Shah, a local Jain businessperson, started construction of the temple in the 15th century
following a divine vision. The temple honors Adinath, the first Tirthankar of the present half-cycle
(avasarpiṇī) according to Jain cosmology. The town of Ranakpur and the temple are named after the
provincial ruler monarch, Rana Kumbha who supported the construction of the temple.

Ranakpur Jain temple or Chaturmukha Dharanavihara is a Jain temple at Ranakpur is dedicated to Tirthankara
Rishabhanatha.
Dharna Shah, a local Jain businessperson, started construction of the temple in the 15th century following a divine vision.
The temple honors Adinath, the first Tirthankar of the present half-cycle (avasarpiṇī) according to Jain cosmology. The town
of Ranakpur and the temple are named after the provincial ruler monarch, Rana Kumbha who supported the construction
of the temple. The Ranakpur temple is one of the largest and most important temples of Jain culture. The temple is located
in a village of Ranakpur near Sadri town in the Pali district of Rajasthan. The campus includes various temples such as
Chaumukha temple, Surya temple, Parsavanth temple and Amba temple

Light colored marble has been used for the construction of this grand temple which occupies an area of approximately 60 x
62 meters. The temple, with its distinctive domes, shikhara, turrets and cupolas rises majestically from the slope of a hill.
1444 marble pillars, carved in exquisite detail, support the temple. The pillars are all differently carved and no two pillars
are the same. It is also said that it is impossible to count the pillars. Also all the statues face one or the other statue. There is
one beautiful carving made out of a single marble rock where there 1008 heads of snakes and numerous tails. One cannot
find the end of the tails. The image faces all four cardinal directions. In the axis of the main entrance, on the western side, is
the largest image. The moolnayak of this temple is a 6 feet tall white colored idol of Adinatha.

The temple is designed as chaumukha—with four faces. The construction of the temple and quadrupled image symbolize
the Tirthankara's conquest of the four cardinal directions and hence the cosmos. The architecture and stone carvings of the
temple is based on the Ancient Mirpur Jain Temple at Mirpur in Rajasthan.
The sun temple at Ranakpur dates back to the 13th century CE. After its destruction, it was rebuilt in the 15th century.
A temple dedicated to Suparshvanatha is also present here. The temple has an intrinsic architecture and this temple is also
famous for erotic arts on the wall.

Māru-Gurjara Architecture show the deep understanding of structures and refined skills of Rajasthani craftmen of bygone
era. Māru-Gurjara Architecture has two prominent styles: Maha-Maru and Maru-Gurjara. According to M. A. Dhaky, MahaMaru style developed primarily in Marudesa, Sapadalaksha, Surasena and parts of Uparamala whereas Maru-Gurjara
originated in Medapata, Gurjaradesa-Arbuda, Gurjaradesa-Anarta and some areas of Gujarat. Scholars such as George
Michell, M.A. Dhaky, Michael W. Meister and U.S. Moorti believe that Māru-Gurjara Temple Architecture is entirely
Western Indian architecture and is quite different from the North Indian Temple architecture. There is a connecting link
between Māru-Gurjara Architecture and Hoysala Temple Architecture. In both of these styles architecture is treated
sculpturally.
The construction is well documented in a 1437 CE copper-plate record, inscriptions in the temple and a Sanskrit text SomaSaubhagya Kavya. Inspired by a dream of a celestial vehicle, Dharna Shah, a Porwal from Ghanerao, commenced its
construction, under the patronage of Rana Kumbha, then ruler of Mewar. The architect who oversaw the project was
named Deepaka. There is an inscription on a pillar near the main shrine stating that in 1439 Deepaka, an architect,
constructed the temple at the direction of Dharanka, a devoted Jain. When the ground floor was completed, Acharya Soma
Sundar Suri of Tapa Gachha supervised the ceremonies, which are described in Soma-Saubhagya Kavya. The construction
continued until 1458 CE. However, according to the audio guide provided to visitors to the site, construction lasted fifty
years (and involved 2,500 workers). Another source reports that construction continued until 1496, fifty years from 1446.
The temple underwent periodic renovations. Several families supported the construction of devakulikas and mandaps. The
descendants of Dharna Shah now mainly live in Ghanerao. The temple has been managed by the Anandji Kalyanji Pedhi
trust for the past century.

Mewar or Mewāḍ includes the present-day districts of Bhilwara, Chittorgarh, Rajsamand, Udaipur,
Pirawa Tehsil of Jhalawar District of Rajasthan, Neemuch and Mandsaur of Madhya Pradesh and
some parts of Gujarat.
For centuries, the region was ruled by Rajputs. The princely state of Udaipur emerged as an
administrative unit during the period of British East India Company governance in India-ruled and
remained until the end of the British Raj era.

The word "Mewar" is vernacular form of "Medapata", the ancient name of the region. The earliest
epigraph that mentions the word "Medapata" is a 996-997 CE (1053 VS) inscription discovered at
Hathundi (Bijapur). The word "pata" or "pataka" refers to an administrative unit. Medapata was
named after the Meda tribe, which has been mentioned in Varāhamihira's Brihat-Samhita. The 1460
Kumbhalgarh inscription associates the Medas with Vardhana-giri (modern Badnor in Mewar region).
Historian Sashi Bhusan Chaudhuri associates the ancient Medas with the modern Mer people.
The 1285 CE (1342 VS) Mount Abu (Achaleshwar) inscription of the Guhila king Samarasimha
provides the following etymology while describing the military conquests of his ancestor Bappa
Rawal (Bappaka): "This country which was, in battle, totally submerged in the dripping fat ("medas"

in Sanskrit) of wicked people by Bappaka bears the name of Śrī Medapāṭa." Historian Anil Chandra
Banerjee dismisses this as a "poetic fancy".
The state of Mewar was founded around 530; later it would also, and ultimately predominantly,
called Udaipur after the name of the capital. In 1568, Emperor Akbar conquered Chittorgarh, the
capital of Mewar. In 1576, Maharana Pratap, the ruler of Mewar, was defeated at the Battle of
Haldighati and Gogunda, Udaipur and Kumbalgarh were conquered by the mighty Mughals. However
through guerilla warfare, Mahrana Pratap recaptured Western Mewar. In 1615, Shah Jahan defeated
Rana Amar Singh and reconquer Mewar. Amar Singh accepted Mughal suzerainty over Mewar.
Mewar remained in Mughal hands thereof for about 150 years. When Udaipur State joined the
Indian Union in 1949 it had been ruled by the Rajputs of Mori, Guhilot and Sisodia dynasties for over
1,400 years. Chittaurgarh was the capital of Sisodia clans of Rajputs of Mewar.

Add. MS 15296(1) ff.7v and 24r

The first book of the Mewar Ramayana, which is still in India, deals with Rama's early years. At the court of Ayodhya, king
Dasaratha had three wives -- Kausalya, Kaikeyi and Sumitra -- and four sons. Rama, the eldest son, was born to Kausalya,
Bharata was born to Kaikeyi and the twins Laksmana and Satrughna to Sumitra. Laksmana became particularly devoted to
Rama and Satrughna to Bharata. Rama had won the hand of the princess Sita, daughter of king Janaka of Mithila, through
his heroic feat of bending and stringing the enormous bow of the god Siva, and brought her back to Ayodhya. The historical
city of Ayodhya was the capital of the ancient kingdom of Kosala. Its ruins survive outside the modern city of Faizabad in
Uttar Pradesh. In the second book, the Book of Ayodhya, Kaikeyi has become jealous of Rama as his father has announced
that he is to be installed as regent. In this picture, she is first seen on the left lying on the ground in a dishevelled and angry

state having stripped herself of her ornaments. Dasaratha is overcome at the sight of her and promises to do anything she
wants to appease her. She rises from the ground to demand that her son Bharata be promised the throne and Rama be
exiled for fourteen years. Rama was less than sixteen years old at this time. On the right Dasaratha is first seen bemused
seated on a couch as he listens to Kaikeyi's demands and then below kneeling at her feet beseeching her to change her
mind. The action revolves around the still figure of the minister Sumantra, who makes a pictorial link with the next episode,
since he is sent by the Brahmins to awaken the king to begin the consecration of Rama as regent. This book with its 68
paintings was the responsibility of the studio master Sahib Din, whose style determined the direction of Mewar painting
throughout the quarter-century reign of his royal master Jagat Singh. Rajput painting at this period employs completely
different conventions to those of contemporary European or even Mogul painting. Figures are in silhouette and invariably
their faces are in full profile with fish-shaped eyes fully drawn in. There is no interest in perspective and little in modelling
or shading. Often multiple viewpoints are employed simultaneously. Emotion is suggested as in a silent drama by subtle
changes in the position of the head or by eloquent gestures. The aesthetic effect depends on the creativity of the
draftsmanship, the juxtaposition of silhouetted characters who boldly interact with one another and on the deployment of
brilliant colouring. Sahib Din has opened up the space in his paintings by employing the high horizon and bird's eye

viewpoint of early Mogul painting which he must have learnt earlier in his career. He also uses the ancient Indian narrative
device of simultaneous narration. In this technique characters reoccur several times in one painting in order to tell as much
of the story as possible. This painting is a relatively simple example in which the characters each appear three times (four in
Kaikeyi's case) in scenes close in time but spread over two chapters of the text. The artist employs the ancient Indian hand
gesture (vyakhana mudra) to indicate speech. The denseness of the illustration of Jagat Singh's Ramayana is such that there
would have been little need to refer to the text in order to follow the story. The scribe Mahatma Hirananda decorates the

first few folios of text with the kind of patterns traditional in Jain manuscripts. He leaves a gap in the shape of a diamond in
the centre of the folio, here decorated with a red outline to form a cross, which marks the place for a hole in a palm-leaf
manuscript. He includes a large red circle here as well as in the margins. The marginal red circles mark the places for
traditional foliation in palm-leaf manuscripts, even though the scribe writes the folio number in its more modern place in
the bottom right corner. Hirananda was a Jain scribe and hence incorporated these traditional Jain scribal elements into his
work for Jagat Singh. The text is written on large thick sheets of light beige Indian paper which has been slightly burnished.
The number of lines of text per page varies markedly depending on the density of the illustrative programme. In this book
the text is generally arranged in panels formed by a framework of three red vertical lines on each side and two at top and
bottom. In the centre of most folios, recto and verso, is a blank diamond five lines high, empty but for four isolated letters.
Fewer of these Jain elements are employed in the later books.

Bapa Rawal is considered the founder of the Mewar state. While his predecessors had enjoyed
control over limited areas in the hilly regions in the west and southwest of Mewar, Bappa was the
first ruler to expand the state close to its later boundaries. Bappa, who had his capital at Nagda (19
kilometres north of Udaipur), extended his possessions to the east by ousting Man Singh of the Mori
(Maurya) clan from Chittor in 734 AD. He took on the title of 'Rawal.'
For half a century prior to 1818, the armies of Holkar, Scindia, and Amir Khan had plundered Mewar,
pauperising its ruler and people. As early as 1805, Maharana Bhim Singh of Mewar approached the
British for help but the Treaty of 1803 with Scindia prevented the British from entertaining the
request. But by 1817, the British too were anxious to have alliances with Rajput rulers and the Treaty
of Friendship, Alliances and Unity was concluded between Mewar and East India Company (on behalf
of Britain) on January 13, 1818.
Under the treaty, the British Government agreed to protect the territory of Mewar, in return for
which Mewar acknowledged British supremacy and agreed to abstain from political associations with

other states and to pay one-fourth of its revenues as tribute for 5 years, and three-eight in
perpetuity.
The last ruler of Udaipur Kingdom signed the accession to Independent India on 7 April 1949.

Rana Laksha of the Sisodia Rajput clan with all his 10 sons had rallied in defense of Chittor but in vain.
The Sardars decided that it was time to safeguard the royal lineage. There is mention of only two
sons of Rana Laksha by name, Ari Singh and Ajay Singh. Ari Singh I had a son named Hammir Singh I
who was taken by his uncle Ajay to Kelwara for safety. After the defeat of Mewar at Chittor by
Alauddin Khalji, in which Rana Laksha and his son Ari Singh perished, the people began to rally
behind Ajay who pursued a guerrilla campaign until he too died in the 1320s. The Sardars now picked
Hamir Singh I as head of the Sisodia clan and rightful heir to the throne of Mewar. He married the
daughter of Maldeo of Jalore, who now governed Chittor for the Delhi Sultanate. He overthrew his
father-in-law and reclaimed his ancestral homeland.

When the enemy was at the fort gates, when rations ran out, and when defeat was certain, Rajput
kingdoms, especially in northwestern India followed a code of honour that inspires awe and dread to
this day. All the women within the fort led by queens dressed in their wedding fineries and jewellery,
along with children would step into a large fire and turn to ashes in a ceremony called Jauhar before
the enemy set upon them. While the women burned, the Rajput men performed the Shaka or the
last fight from which there was no return. The fort gates would be thrown open and the men,
dressed in kesariya or saffron, the Hindu colour of renunciation, with tulsi leaves in their mouths
would charge into the enemy with the aim of killing as many as possible before breathing their last.
Rajput women who performed Jauhar were regarded as brave pativratas, or exemplars of such deep
devotion for their husbands that they would prefer to join them in their next birth rather than live a
life of separation and dishonor. The men who rode out to perform Shaka (or Saka) were also highly
respected for performing the most fearsome of sacrifices. It was in keeping with the courage and
integrity that Rajputs were known for.

The land of Chittorgarh in the Mewar region located in the state currently known as Rajasthan has
witnessed at least three instances of Jauhar in 1303, 1535 and 1568. It is the first place that comes to
mind when talking of the ritual and Rani Padmini is associated with its most famous Jauhar. It is
believed that the Muslim despot Allauddin Khalji was so besotted with the beauty of the Rani for
which she was acclaimed throughout the land that he decided to capture the Fort of Chittor. The
Rani, however, followed the code of honour and did not fall into his hands. While many historians
believe that the story of Padmini as told in the ballad Padmawat is a figment of the imagination,
there is literary evidence that a Jauhar took place when Khalji mounted his attack on Chittor in 1303.
Khalji’s rapacious attacks led to many such immolations of Rajput queens which were recorded by
historians in his time and later.

The second instance of Jauhar in Chittor was during the attack of another Muslim ruler Bahadur Shah
of Gujarat when Rani Karnavati was ruling in the name of her son. Rana Sanga, her husband had been
defeated by Mughal king Babur in the Battle of Khanua and had later died of his wounds. It must be
noted that the Rani had not committed Sati (the voluntary practice of self-immolation of a wife on
the death of her husband) but chosen to manage the affairs of her husband’s kingdom.
Unfortunately, she could not ward off the onslaught of the latest invader Bahadur Shah, and when
Mughal king Humayun, to whom she had sent a rakhi did not reach her on time, she decided it was
time for the Jauhar-Shaka ritual. Locking herself in a vault with 13,000 other women and children,
she ordered for gunpowder to be used to create the agni needed for burning. Pannadai, the Rani’s
maid was entrusted with the princes in order to continue the bloodline and she managed to take
them away to safety. The men of the fort wore saffron and poured out to fight to the finish.

However, at a later point in time, the kingdom of Mewar including the fort of Chittor was restored to
the Sisodiya Rajputs and was ruled by Vikramaditya and Udai Singh II one after the other – both of
them being the princes who had been whisked away to safety during the siege and Jauhar-Shaka of
1535.
The ignominy of precipitating the third and final documented instance of Jauhar-Shaka in Chittor Fort
can be attributed to Mughal king Akbar. At the helm of Mewar was Rana Udai Singh II, the fourth son
of Rana Sanga and Rani Karnavati. Many Rajput rulers submitted to Akbar but Mewar refused to

bend. Rana Udai Singh II had decided to strategically set up his temporary capital in Gogunda, leaving
Chittor in the hands of his loyal chieftains Rao Jaimal and Patta. Akbar’s siege of Chittor in 1567 was a
brutal one. He employed over 5,000 expert builders, carpenters and stonemasons to dig mines and
sap the walls of the fort but hundreds of them died due to the continual firing by Rajputs. Enraged by
this, Akbar ordered a general massacre following four months of siege.

“Rising pillars of smoke soon signalled the rite of Jauhar as the Rajputs killed their families and
prepared to die in a supreme sacrifice,” says John F Richards in “The Mughal Empire”.
According to historian Satish Chandra, in addition to the men who came out of the fort to die
fighting, there were 8,000 more Rajput men inside the fort who died defending their temple. About
30,000 people were killed, including peasants who were aiding the Rajput soldiers.

In his biography of Akbar, Abul Fazal wrote about the Chittor massacre:
“On this memorable day although there was not in the place a house or street or passage of any kind
that did not exhibit heaps of slaughtered bodies, there were three points in particular at which the
number of slain were surprisingly great; one of these was at the palace of the Rana, into which the
Rajputs had thrown themselves in considerable numbers; from whence they successively sallied upon
the imperialists in small parties, of two and three together, until the whole had nobly perished sword
in hand. The other was the temple of Mahadeo, their principal place of worship, where another
considerable body of the besieged gave themselves up to the sword. Thirdly, was the gate of
Rampurah, where these devoted men gave their bodies to the winds in appalling numbers.”
Other documented instances of Jauhar-Shaka
Jaisalmer in Rajasthan was the site of two horrific instances of Jauhar. The first was in 1298 when
Allauddin Khalji’s troops attacked the Bhatis to avenge their raids on a caravan, which was
transporting valuables. 24,000 women voluntarily gave themselves up to fire and 3,800 Bhati men
committed Shaka. The fort was abandoned for some time but the surviving Bhatis reoccupied it.
About a hundred years later, when one of the Jaisalmer princes stole a steed from Sultan Firoze Shah
Tughlaq, another tyrant who ruled from Delhi, the latter mounted an attack on the desert fort and
the entire saga was repeated. This time 16,000 women immolated themselves to avoid dishonour.

Further episodes of Jauhar-Shaka were recorded in Ranthambhore in 1301 (during Allauddin Khalji’s
attack on the kingdom of Hammiradeva); Chanderi in 1528 (during Babur’s attack on the kingdom of
Medini Rao); Raisen in 1532 (during Bahadur Shah’s attack on the kingdom of Silhadi); and again in
1543 (during Sher Shah’s attack on the kingdom of Puran Malla).

The infamous Aurangzeb’s assault on the Bundelas in 1634 also led to a Jauhar in which those ladies
who could not complete the ritual were dragged into the Mughal harem while two princes were
converted to Islam and the third who refused to convert was put to death. Even in southern India,
there is one documented incident of Jauhar in 1327 when Muhammad bin Tughlaq attacked the
kingdom of Kampili, which was established by an erstwhile Hoysala commander Singeya Nayaka III.
The women consigned themselves to flames and the ruling king’s head was sent to Tughlaq by his
general as a sign of victory. The Vijayanagara Empire came up on the ruins of this very Kampili
kingdom.

Hammira Mahakavya, a Sanskrit epic written in the 15th century gives some detail about Alauddin
Khalji’s massive attack on Chahamana king Hammira of Ranthambhore. It describes how Khalji made
Hammira’s brother defect to his side, how he demanded a heavy tribute and the hand of Hammira’s
daughter. As the granary ran out of food grains, Hammira’s queens and even his dejected daughter
ask him to give her up to the enemy and save the fort. The epic portrays Hammira as saying that
giving his daughter away to an unclean mlechcha was as loathsome as prolonging existence by living
on his own flesh. A Jauhar is conducted by all the womenfolk and Hammira is described as throwing
himself on the Muslim army. Amir Khushro has also written in Persian about this Jauhar in
Ranthambhore.
One Rajput Vaghela queen Kamala Devi who could not commit Jauhar fell into the hands of Allauddin
Khalji. She was captured and married forcibly to Khalji. When her daughter, the ravishingly beautiful
Deval Devi grew older, she was married to Khalji’s son Khizr Khan and one by one, two brothers of
Khizr Khan captured and married Deval Devi after a series of brutal wars.
Flourishing slave markets in the Muslim world

Ostensibly, the main reason for Jauhar-Shaka was to avoid rape, dishonour and enslavement,
perhaps even necrophilia by the invading Muslim armies. The horrific accounts of the Arab invasion
of Sindh in the eighth century might have been well-known.
The Arabs were the first invaders of India who removed large numbers of its native inhabitants as
enslaved captives, according to André Wink in “Al Hind The Making of the Indo-Islamic World”.
Referring to the Sind invasion, he also says:

“…invariably numerous women and children were enslaved. The sources insist that now, in dutiful
conformity to religious law, ‘the one-fifth of the slaves and spoils’ were set apart for the caliph’s
treasury and despatched to Iraq and Syria. The remainder was scattered among the army of Islam. At
Rūr, a random 60,000 captives were reduced to slavery. At Brahamanabad 30,000 slaves were
allegedly taken. At Multan 6,000. Slave raids continued to be made throughout the late Umayyad
period in Sindh, but also much further into Hind, as far as Ujjain and Malwa. The Abbasid governors
raided Punjab, where many prisoners and slaves were taken.”

In the 11th century, Sultan Mahmud of Ghazni made a series of plundering attacks on India in which
there was mass slaughter and destruction of temples as well as enslavement. Chronicler al Utbi said
(about Mahmud’s attack on Raja Jaipal’s kingdom): “God bestowed upon his friends such amount of
booty as was beyond all bounds and all calculation, including five hundred thousand slaves, men and
women.’ Among the captives were Raja Jaipal, his children, grandchildren, nephews and other
relatives who were all driven to the slave markets of Ghazni for selling.
Further, with reference to Mahmud’s attack of Ninduna (Punjab) in 1014, al-Utbi said: “Slaves were
so plentiful that they became very cheap; men of respectability in their native land were degraded by
becoming slaves of common shopkeepers (in Ghazni).” After Mahmud’s assault on Thanesar
(Haryana), the Muslim army ‘brought 200,000 captives so that the capital appeared like an Indian
city; every soldier of the army had several slaves and slave girls,’ testifies chronicler Ferishtah (“qarib
do sit hazaar banda”).
The gruesome saga of slave-capturing continued throughout the Muslim rule in India, including the
period of Mughals, as recorded by the Muslim historians themselves. Sometimes, the numbers of
prisoners were mentioned, at other times they were not, but many sources record with glee that

slaves were becoming cheap and plentiful. If Allauddin Khalji had 50,000 slave boys in his service,
then Firoz Shah Tughlaq was noted to have 180,000 of them. Amir Khushrau, the Persian composer
said the Turks could seize, buy or sell a Hindu whenever they pleased. Female slaves were seen as a
means of increasing the Muslim population of the world. Fresh batches of slaves kept arriving in the
slave markets of Delhi. There were trading communities like Ghakkars in Punjab, which specialized in
bartering slaves from India in exchange for horses from Central Asia.

Hindu slaves were transported in thousands to the slave markets in Central Asia via the Hindukush
(meaning ‘Hindu-slayer’ in Persian) mountains in the Himalayas; many perished due to the intense
cold, which gave the name to the mountains. According to Scott C. Levi, Hindus were especially in
demand in the early modern Central Asian slave markets because of their identification in Muslim
societies as kafirs or non-believers. He also notes that skilled artisans and attractive females were
much sought after:

“Demand was especially high for skilled slaves, and India’s comparatively larger and more advanced
textile industry and agricultural production, and its magnificent imperial architecture, demonstrated
to its neighbours that skilled labour was abundant in the subcontinent. This accounted for the
common practice of rival political powers enslaving and relocating large numbers of artisans
following successful invasions. For example, during Timur’s late fourteenth-century sack of Delhi,
several thousand skilled artisans were enslaved and taken to Central Asia. Timur presented many of
these slaves to his subordinate elite, although he reserved the masons for use in the construction of
the Bibi Khanum mosque, located in his flourishing capital of Samarqand. It is perhaps not surprising
that attractive, young female slaves commonly demanded an even higher market price than those
skilled at construction engineering.”
— Scott C. Levi, Hindus beyond the Hindu Kush: Indians in the Central Asian Slave Trade
Akbar decreed twice that enslavement of women and children during wars should be stopped. It was
not taken seriously even by his own generals and subsidiary rulers; besides Akbar himself disregarded
ethics when he ordered the siege of Chittor and called for no one to be spared, not even women.
During his reign, children were kidnapped and traded, a practice, which his son Jahangir also
mentioned in his memoir. Foreign travellers such as Manrique and Bernier have noted that during

the reign of Shah Jahan and Aurangzeb, peasants along with their wives and children were carried
away by tax collectors if they could not pay their dues, and were sold in various markets and fairs.
India was a rich land in every sense of the word – in material riches, in human resources, in artistic
talent – but what completed the picture of irresistibility to the Muslim invaders was that it was a land
of kafirs. There was much Islamic virtue to be gained by converting or killing the Hindu “idol
worshippers” of India.

Given that the enslavement of human beings and their buying and selling became a thriving business
in Muslim-ruled India, it should not at all come as a surprise that so many Rajput clans resorted to
Jauhar-Shaka when defeat was unavoidable. Since cremation is the sacred Hindu rite for releasing
the Atman, it made sense that the women chose fire over poison or any other means of dying.

Many social studies researchers have looked at Jauhar as a practice that objectified Hindu women
and rendered them helpless victims of a patriarchal society. Such a perspective shows ignorance of
not only Hinduism, but the conditions that existed in Indian society when it was overrun by medieval
Muslim rulers steeped in religious intolerance and violent ideologies. It also overlooks the fact that
the Rajput women of the time themselves expected their men to conform to norms of courage and
honour. Traditionally, it was the queen who handed the sword to her king before every battle. Rajput
folklore includes numerous tales of Ranis who did not take kindly to any hint of cowardice in their
menfolk and shamed them into doing the right thing. This is exactly why the men who set out on
Shaka were forbidden from returning alive.
Take the story of Hadi Rani, the Rajput princess who compelled her newly-married husband Rao
Ratan Singh to heed the call of his father, the king of Mewar to stop the march of Aurangzeb’s army
even though he was reluctant to leave her side. When Rao ji sent back a sentry to get a memento
from his wife to carry to the battle, she cut off her head, which was duly delivered to her
husband. Her message was clear – nothing was to come in the way of a Kshatriya’s Dharma. Rao ji
fought and won the battle; however, according to legend, he killed himself in order to unite with his
wife in death.
There is also the example of Rani Durgavati, the Queen of the Gonds who effectively administered
the kingdom for 15 years after her husband died. She often fought battles herself and even defeated

the Mughals in some of them. In the last battle she fought with the forces of Akbar, when defeat was
imminent after severe wounds, she stabbed herself rather than fall into the hands of the Mughal
army.
Eventually, only a small section of Rajputs such as the Sisodiyas was able to hold out against the
Muslim despots; most Rajput kings formed alliances with the Muslims. The Marathas emerged as a
dominant power eclipsing the waning Mughals and Rajputs. Later, the Rajputs formed partnerships
with the East India Company and in independent India, their kingdoms were integrated into the state
of Rajasthan.

Some historians have held that the lack of effective war strategies, disunity amongst clans and an
extreme sense of honour and ethics prevented the Rajputs from successfully thwarting the invaders
that poured into India.
According to Wilhelm von Pochhammer:
“They let the fleeing enemy escape without molestation, they set free the enemy leaders taken
prisoner without demanding equal treatment for their own captured leaders, on the wrong
assumption that the semi-barbaric steppe people would reciprocate such refined rules of war. They
did not understand that it was not a knights’ tournament they were engaged in, but that they were
locked in a naked and hard struggle for survival, as the invaders not only wanted to destroy Hindu

culture but also send the bearers of the culture to hell. Even the Jauhar, the voluntary immolation of
all women and the last sally of soldiers determined to fight till the last breath, were from the point of
view of bravery, no doubt very exalted acts but from the political point of view, it was just the goal
the enemy had set for himself, namely that of destroying the largest number of non-believers.”
The days of Jauhar-Shaka are gone. The bard traditions are dead. The forts and palaces of Rajasthan
are thronged by hordes of selfie-taking tourists, while moviemakers are producing their own
glamorized versions of histories. Academic papers on gender, violence, sexuality and freedom have
included Jauhar in the list of perverse practices of a medieval era.
But, once upon a time, a ballad immortalized a queen Samyukta (also known as Sanyogita) who
wrote to her king Prithviraj Chauhan:

“Sun of the Chauhans…Is life immortal? Therefore draw your sword, smite down the foes of
Hindustan; think not of self – the garment of this life is frayed and worn. Think not of me – we two
shall be one. Hereafter and forever – go, my King!”

The nobles of Mewar were numerous and powerful, enjoying rights and privileges that were unusual
in other princely states. Mewar nobles exhibited "few of the marks of vassalage observable at other
courts" and "take rank above the heir-apparent - a custom unprecedented in India."
During the rule of Umra Singh II (1700-1716), the nobles were arranged into three ranks:
'Solah': The highest rank consisting of 16 nobles
'Battis': The second rank consisting of 32 nobles
'Gol': Rest of the nobles

Over time, the number in each class has increased.
1st Class JagirdarsThe 1st Class Jagirdars, the 1st 16 Umraos (no order of precedence), seated on the
either side of the Maharana. Ideally, those to right were seated at right angles to the Gaadi and were
called Badi Ole and those to the left, not to feel any inferior, were seated parallel to the Gaadi and
were called Munda-barobur (parallel to the face of the Maharana). The visiting dignitaries/guests and
some of the relatives of Maharana and main Purohits were seated in front of Maharana’s Gaadi,
Saamey-ki-baithak.
2nd Class Sardars - Bateesa
Category 3 of Mewad Sardars
Bhumiya Sardars of Mewad
The Sisodia are an Indian Rajput clan, who claim Suryavanshi lineage. A dynasty belonging to this clan
ruled over the kingdom of Mewar in Rajasthan. The name of the clan is also transliterated as Sesodia,
Shishodia, Sishodia, Shishodya, Sisodya, Sisodhya or Sisodiya.
Sisodias, like many other Rajput clans, claim origin from the legendary Suryavansha or solar dynasty.
Rajprashasti Mahakavyam, a 17th-century laudatory text commissioned by Mewar's ruler Rana Raj

Singh, contains a partly mythical, partly legendary and partly historical genealogy of the Sisodias. The
work was authored by Ranchhod Bhatt, a Telangana Brahmin whose family received regular gifts
from the Sisodias. The genealogy traces the dynasty's origin to the rulers of Ayodhya, starting with
Manu, who was succeeded by several emperors from the Ikshvaku dynasty, such as Rama. One ruler
Vijaya left Ayodhya for "the south" as per a heavenly command (the exact place of his settlement is
not mentioned). He was succeeded by 14 rulers whose names end in the suffix –aditya ("sun").
Grahaditya, the last of these, established a new dynasty called Grahaputra (or Guhila dynasty). His
eldest son Vashapa is said to have conquered "Chitrakuta" (Chittor) in 8th century, and adopted the
title Rawal, thanks to a boon from Shiva.

Grahaditya and Vashapa (better known as Bappa Rawal) are both popular figures in the Rajasthani
folklore. Their successors include people who are known to be historical figures. According to the
Rajprashasti genealogy, one of these – Samar Singh – married Prithi, the sister of Prithviraj Chauhan.
His grandson Rahapa adopted the title Rana (monarch). Rahapa's descendants spent some time at a
place called Sisoda, and therefore, came to be known as "Sisodia".

According to Persian text Maaser-al-Omra, the Sisodia Ranas of Udaipur originated from Noshizad,
son of Noshirwan-i-Adil, the eldest daughter of Yazdegerd III.
The most notable Sisodia rulers were Rana Hamir (r. 1326-64), Rana Kumbha (r. 1433-68), Rana
Sanga (r.1508–1528) and Rana Pratap (r. 1572-97). The Bhonsle clan, to which the Maratha Empire’s
founder Shivaji belonged, also claimed descent from a branch of the royal Sisodia family. Similarly,
Rana dynasty of Nepal also claimed descent from Ranas of Mewar.
According to the Sisodia chronicles, when the Delhi Sultan Alauddin Khalji attacked Chittorgarh in
1303, the Sisodia men performed saka (fighting to death), while their women committed jauhar (selfimmolation in preference to becoming enemy captives). This was repeated twice: when Bahadur
Shah of Gujarat besieged Chittorgarh in 1535, and when the Mughal emperor Akbar conquered it in
1567.

Frequent skirmishes with the Mughals greatly reduced the Sisodia power and the size of their
kingdom. The Sisodias ultimately accepted the Mughal suzerainty, and some even fought in the
Mughal army. However, the art and literary works commissioned by the subsequent Sisodia rulers
emphasised their pre-Mughal past.

The Sisodias were the last Rajput dynasty to form an alliance with the Mughals, and unlike other
Rajput clans, never intermarried with the Mughal imperial family. Women from other Rajput clans
that had marital relations with the Mughals were disallowed from marrying with the Sisodias. The
Sisodias cultivated an elite identity distinct from other Rajput clans through the poetic legends,
eulogies and visual arts commissioned by them. James Tod, an officer of the British East India
Company, relied on these works for his book Annals and Antiquities of Rajas'han. His widely read
work further helped spread the views of the Sisodias as a superior Rajput clan in colonial and postcolonial India. Tod's work is now considered to be unreliable.

The Chittor Fort or Chittorgarh is one of the largest forts in India. The fort was the capital of Mewar.
It sprawls over a hill 180 m (590.6 ft) in height spread over an area of 280 ha (691.9 acres) above the
plains of the valley drained by the Berach River. The fort precinct has several historical palaces, gates,
temples and two prominent commemorative towers.
Beginning in the 7th century, the fort was controlled by the Mewar Kingdom. From the 9th to 13th
centuries, the fort was ruled by Paramara dynasty. In 1303, the Turkic ruler of Delhi, Alauddin Khalji
defeated Rana Ratan Singh's forces at the fort. In 1535 Bahadur Shah, the Sultan of Gujarat, defeated
Bikramjeet Singh and took the fort. In 1567 Akbar defeated Maharana Udai Singh II's troops. The
fort's defenders sallied forth to charge the attacking enemy but yet were not able to succeed.
Following these defeats, the women are said to have committed jauhar or mass self-immolation. The
rulers, soldiers, noblewomen and commoners considered death preferable to the mass rape and
pillaging that was thought to occur following to surrender to the Sultanate forces.
After 1568 AD the fort was deserted in light of introduction of artillery, and therefore the capital was
shifted to more secure Udaipur, located on the eastern flank of Aravalli hill range. Mughal Emperor
Akbar attacked and sacked this fort which was but one of the 84 forts of Mewar, but the capital was

shifted to Aravalli hills where heavy artillery & cavalry were not effective. A winding hill road of more
than 1 km (0.6 mi) length from the new town leads to the west end main gate, called Ram Pol, of the
fort. Within the fort, a circular road provides access to all the gates and monuments located within
the fort walls.

The fort that once boasted of 84 water bodies has only 22 of them now. These water bodies are fed
by natural catchment and rainfall, and have a combined storage of 4 billion litres that could meet the
water needs of an army of 50,000. The supply could last for four years. These water bodies are in the
form of ponds, wells and step wells.
Chittorgarh (garh means fort) was originally called Chitrakut. It is said to have been built by the local
Maurya ruler Chitrangada Maurya. According to one legend, the name of the fort is derived from its
builder. Another folk legend attributes the construction of fort to the legendary hero Bhima: it states
that Bhima struck the ground here, which resulted in water springing up to form a large reservoir.
The water body allegedly formed by Bhima is an artificial tank called Bhimlat kund. Several small
Buddhist stupas dated to 9th century based on the script were found at the edge of Jaimal Patta lake.

The Guhila ruler Bappa Rawal is said to have captured the fort in either 728 CE or 734 CE. One
account states that he received the fort in dowry. According to other versions of the legend, Bappa
Rawal captured the fort either from the mlechchhas or the Moris. Historian R. C. Majumdar theorizes
that the Moris (Mauryas) were ruling at Chittor when the Arabs (mlechchhas) invaded north-western
India around 725 CE. The Arabs defeated the Moris, and in turn, were defeated by a confederacy that
included Bappa Rawal. R. V. Somani theorized that Bappa Rawal was a part of the army of Nagabhata
I. Some historians doubt the historicity of this legend, arguing that the Guhilas did not control Chittor
before the reign of the later ruler Allata.The earliest Guhila inscription discovered at Chittor is from
the reign of Tejasimha (mid-13th century); it mentions "Chitrakuta-maha-durga" (the great fort of
Chittor).
In 1303, the Delhi Sultanate ruler Alauddin Khalji led an army to conquer Chittor, which was ruled by
the Guhila king Ratnasimha. Alauddin captured Chittor after an eight-month long siege. According to
his courtier Amir Khusrow, he ordered a massacre of 30,000 local Hindus after this conquest. Some

later legends state that Alauddin invaded Chittor to capture Ratnasimha's beautiful queen Padmini,
but most modern historians have rejected the authenticity of these legends. The legends also state
that Padmini and other women committed suicide by jauhar (mass self-immolation). Historian Kishori
Saran Lal believes that a jauhar did happen at Chittor following Alauddin's conquest, although he
dismisses the legend of Padmini as unhistorical. On the other hand, historian Banarsi Prasad Saksena
considers this jauhar narrative as a fabrication by the later writers, because Khusrow does not
mention any jauhar at Chittor, although he has referred to the jauhar during the earlier conquest of
Ranthambore.

Alauddin assigned Chittor to his young son Khizr Khan (or Khidr Khan), and the Chittor fort was
renamed "Khizrabad" after the prince. As Khizr Khan was only a child, the actual administration was
handed over to a slave named Malik Shahin.

Khizr Khan's rule at the fort lasted till 1311 AD and due to the pressure of Rajputs he was forced to
entrust power to the Sonigra chief Maldeva who held the fort for 7 years. Hammir Singh, usurped
control of the fort from Maldeva and Chittor once again regained its past glory. Hammir, before his
death in 1364 AD, had converted Mewar into a fairly large and prosperous kingdom. The dynasty
(and clan) fathered by him came to be known by the name Sisodia after the village where he was
born. His son Ketra Singh succeeded him and ruled with honour and power. Ketra Singh's son Lakha
who ascended the throne in 1382 AD also won several wars. His famous grandson Rana Kumbha
came to the throne in 1433 AD and by that time the Muslim rulers of Malwa and Gujarat had
acquired considerable clout and were keen to usurp the powerful Mewar state.
There was resurgence during the reign of Rana Kumbha in the 15th century. Rana Kumbha, also
known as Maharana Kumbhakarna, son of Rana Mokal, ruled Mewar between 1433 AD and 1468 AD.
He is credited with building up the Mewar kingdom assiduously as a force to reckon with. He built 32
forts (84 fortresses formed the defense of Mewar) including one in his own name, called
Kumbalgarh. But his death come in 1468 AD at the hands of his own son Rana Udaysimha (Uday
Singh I) who assassinated him to gain the throne of Mewar. This patricide was not appreciated by the
people of Mewar and consequently his brother Rana Raimal assumed the reins of power in 1473.

After his death in May 1509, Sangram Singh (also known as Rana Sanga), his youngest son, became
the ruler of Mewar, which brought in a new phase in the history of Mewar. Rana Sanga, with support
from Medini Rai (a Rajput chief of Alwar), fought a valiant battle against Mughal emperor Babar at
Khanwa in 1527. He ushered in a period of prestige to Chittor by defeating the rulers of Gujarat and
also effectively interfered in the matters of Idar. He also won small areas of the Delhi territory. In the
ensuing battle with Ibrahim Lodi, Rana won and acquired some districts of Malwa. He also defeated
the combined might of Sultan Muzaffar of Gujarat and the Sultan of Malwa. By 1525 AD, Rana Sanga
had developed Chittor and Mewar, by virtue of great intellect, valour and his sword, into a
formidable military state.

But in a decisive battle that was fought against Babar on 16 March 1527, the Rajput army of Rana
Sanga suffered a terrible defeat and Sanga escaped to one of his fortresses. But soon thereafter in
another attack on the Chanderi fort the valiant Rana Sanga died and with his death the Rajput
confederacy collapsed.
Bahadur Shah who came to the throne in 1526 AD as the Sultan of Gujarat besieged the Chittorgarh
fort in 1535. The fort was sacked and, once again the medieval dictates of chivalry determined the
outcome. Following the escape of the Rana, his brother Udai Singh and the faithful maid Panna Dhai
to Bundi, it is said 13,000 Rajput women committed jauhar and 3,200 Rajput warriors rushed out of
the fort to fight and die.

The final Siege of Chittorgarh came 33 years later, in 1567, when the Mughal Emperor Akbar invaded
the fort. Akbar wanted to conquer Mewar, which was being ruled by Rana Uday Singh II.
Shakti Singh, son of the Rana who had quarreled with his father, had run away and approached
Akbar when the later had camped at Dholpur preparing to attack Malwa. During one of these
meetings, in August 1567, Shakti Singh came to know from a remark made in jest by emperor Akbar
that he was intending to wage war against Chittor. Akbar had told Shakti Singh in jest that since his
father had not submitted himself before him like other princes and chieftains of the region he would
attack him. Startled by this revelation, Shakti Singh quietly rushed back to Chittor and informed his
father of the impending invasion by Akbar. Akbar was furious with the departure of Shakti Singh and
decided to attack Mewar to humble the arrogance of the Ranas.

In September 1567, the emperor left for Chittor, and on 20 October 1567, camped in the vast plains
outside the fort. In the meantime, Rana Udai Singh, on the advice of his council of advisors, decided
to go away from Chittor to the hills of Gogunda with his family. Jaimal and Patta were left behind to
defend the fort along with 8,000 Rajput warriors and 1,000 musketeers under their command. Akbar
laid siege to the fortress, which lasted for 4 months.

On 22 February 1568, Jaimal was killed by a musket shot fired by Akbar himself. Jauhar was
committed in the houses of Patta, Aissar Das and Sahib Khan. Next day the gates of the fort were
opened and Rajput soldiers rushed out to fight the enemies. In the ensuing battle, 8,000 Rajputs
were killed alongside 20,000-25,000 civilians and Chittor was conquered.
Mughal-Rajput peace treaty of 1616
In 1616, after a treaty between Jahangir and Amar Singh, Chittorgarh was given back to Amar Singh
by Jahangir on the condition that it will never be repaired because the Mughals were wary of the fort
being used as a place of rebellion against them.

The fort which is roughly in the shape of a fish has a circumference of 13 km (8.1 mi) with a
maximum length of 5 km (3.1 mi) and it covers an area of 700 acres. The fort is approached through a
zig zag and difficult ascent of more than 1 km (0.6 mi) from the plains, after crossing over a bridge
made in limestone.
The bridge spans the Gambhiri River and is supported by ten arches (one has a curved shape while
the balance have pointed arches). Apart from the two tall towers, which dominate the majestic
fortifications, the sprawling fort has a plethora of palaces and temples (many of them in ruins) within
its precincts.
The 305 hectares component site, with a buffer zone of 427 hectares, encompasses the fortified
stronghold of Chittorgarh, a spacious fort located on an isolated rocky plateau of approximately 2 km
length and 155m width.

It is surrounded by a perimeter wall 13 km (8.1 mi) long, beyond which a 45° hill slope makes it
almost inaccessible to enemies. The ascent to the fort passes through seven gateways built by the
Mewar ruler Rana Kumbha (1433- 1468) of the Sisodia clan. These gates are called, from the base to
the hill top, the Paidal Pol, Bhairon Pol, Hanuman Pol, Ganesh Pol, Jorla Pol, Laxman Pol, and Ram
Pol, the final and main gate.

The fort complex comprises 65 historic built structures, among them 4 palace complexes, 19 main
temples, 4 memorials and 20 functional water bodies. These can be divided into two major
construction phases. The first hill fort with one main entrance was established in the 5th century and
successively fortified until the 12th century. Its remains are mostly visible on the western edges of
the plateau. The second, more significant defence structure was constructed in the 15th century
during the reign of the Sisodia Rajputs, when the royal entrance was relocated and fortified with
seven gates, and the medieval fortification wall was built on an earlier wall construction from the
13th century.

Besides the palace complex, located on the highest and most secure terrain in the west of the fort,
many of the other significant structures, such as the Kumbha Shyam Temple, the Mira Bai Temple,
the Adi Varah Temple, the Shringar Chauri Temple, and the Vijay Stambh memorial were constructed
in this second phase. Compared to the later additions of Sisodian rulers during the 19th and 20th
centuries, the predominant construction phase illustrates a comparatively pure Rajput style
combined with minimal eclecticism, such as the vaulted substructures which were borrowed from
Sultanate architecture. The 4.5 km walls with integrated circular enforcements are constructed from
dressed stone masonry in lime mortar and rise 500m above the plain. With the help of the seven
massive stone gates, partly flanked by hexagonal or octagonal towers, the access to the fort is
restricted to a narrow pathway which climbs up the steep hill through successive, ever narrower
defence passages. The seventh and final gate leads directly into the palace area, which integrates a
variety of residential and official structures. Rana Kumbha Mahal, the palace of Rana Kumbha, is a
large Rajput domestic structure and now incorporates the Kanwar Pade Ka Mahal (the palace of the
heir) and the later palace of the poet Mira Bai (1498-1546). The palace area was further expanded in

later centuries, when additional structures, such as the Ratan Singh Palace (1528–31) or the Fateh
Prakash, also named Badal Mahal (1885-1930), were added.
Although the majority of temple structures represent the Hindu faith, most prominently the
Kalikamata Temple (8th century), the Kshemankari Temple (825-850) the Kumbha Shyam Temple
(1448) or the Adbuthnath Temple (15th- 16th century), the hill fort also contains Jain temples, such
as Sattaees Devari, Shringar Chauri (1448) and Sat Bis Devri (mid-15th century) Also the two tower
memorials, Kirti Stambh (12th century) and Vijay Stambha (1433-1468), are Jain monuments. They
stand out with their respective heights of 24m and 37m, which ensure their visibility from most
locations of the fort complex. Finally, the fort compound is home to a contemporary municipal ward
of approximately 3,000 inhabitants, which is located near Ratan Singh Tank at the northern end of
the property.

The fort has total seven gates (in local language, gate is called Pol), namely the Padan Pol, Bhairon
Pol, Hanuman Pol, Ganesh Pol, Jodla Pol, Laxman Pol and the main gate named the Ram Pol (Lord
Rama's Gate). All the gateways to the fort have been built as massive stone structures with secure
fortifications for military defense. The doors of the gates with pointed arches are reinforced to fend
off elephants and cannon shots. The top of the gates have notched parapets for archers to shoot at
the enemy army. A circular road within the fort links all the gates and provides access to the
numerous monuments (ruined palaces and 130 temples) in the fort.

On the right of Suraj Pol is the Darikhana or Sabha (council chamber) behind which lie a Ganesha
temple and the zenana (living quarters for women). A massive water reservoir is located towards the
left of Suraj Pol. There is also a peculiar gate, called the Jorla Pol(Joined Gate), which consists of two
gates joined together.
The upper arch of Jorla Pol is connected to the base of Lakshman Pol. It is said that this feature has
not been noticed anywhere else in India. The Lokota Bari is the gate at the fort's northern tip, while a
small opening that was used to hurl criminals into the abyss is seen at the southern end.
The Vijay Stambha (Tower of Victory) or Jaya Stambha, called the symbol of Chittor and a particularly
bold expression of triumph, was erected by Rana Kumbha between 1458 and 1468 to commemorate
his victory over Mahmud Shah I Khalji, the Sultan of Malwa, in 1440 AD. Built over a period of ten

years, it raises 37.2 metres (122 ft) over a 47 square feet (4.4 m2) base in nine stories accessed
through a narrow circular staircase of 157 steps (the interior is also carved) up to the 8th floor, from
where there is good view of the plains and the new town of Chittor. The dome, which was a later
addition, was damaged by lightning and repaired during the 19th century. The Stamba is now
illuminated during the evenings and gives a beautiful view of Chittor from the top.

Kirti Stambha (Tower of Fame) is a 22-metre-high (72 ft) tower built on a 30-foot (9.1 m) base with 15
feet (4.6 m) at the top; it is adorned with Jain sculptures on the outside and is older (probably 12th
century) and smaller than the Victory Tower. Built by a Bagherwal Jain merchant Jijaji Rathod, it is
dedicated to Adinath, the first Jain tirthankar (revered Jain teacher). In the lowest floor of the tower,
figures of the various tirthankars of the Jain pantheon are seen in special niches formed to house
them. These are digambara monuments. A narrow stairway with 54 steps leads through the six
storeys to the top. The top pavilion that was added in the 15th century has 12 columns.
At the entrance gate near the Vijaya Stamba, Rana Kumbha's palace (in ruins), the oldest monument,
is located. The palace included elephant and horse stables and a temple to Lord Shiva. Maharana
Udai Singh, the founder of Udaipur, was born here; the popular folk lore linked to his birth is that his
maid Panna Dai. Panna Dhai saved him by substituting her son in his place as a decoy, which resulted
in her son getting killed by Banbir.
The prince was spirited away in a fruit basket. The palace is built with plastered stone. The
remarkable feature of the palace is its splendid series of canopied balconies. Entry to the palace is
through Suraj Pol that leads into a courtyard. Rani Meera, the famous poet saint, also lived in this
palace. This is also the palace where Rani Padmini is said to have consigned herself to the funeral
pyre in one of the underground cellars, as an act of jauhar along with many other women. The Nau
Lakha Bandar (literal meaning: nine lakh treasury) building, the royal treasury of Chittor was also
located close by. Now, across from the palace is a museum and archeological office. The Singa
Chowri temple is also nearby.
Located near Rana Khumba palace, built by Rana Fateh Singh, the precincts have modern houses and
a small museum. A school for local children (about 5,000 villagers live within the fort) is also nearby.
A spring feeds the tank from a carved cow's mouth in the cliff. This pool was the main source of
water at the fort during the numerous sieges.
Padmini's Palace or Rani Padmini's Palace is a white building and a three storied structure (a 19thcentury reconstruction of the original). It is located in the southern part of the fort. Chhatris
(pavilions) crown the palace roofs and a water moat surrounds the palace. This style of palace
became the forerunner of other palaces built in the state with the concept of Jal Mahal (palace

surrounded by water). According to legends, it is at this Palace where Alauddin was permitted to
glimpse the mirror image of Rani Padmini, wife of Maharana Rattan Singh. It is widely believed that
this glimpse of Padmini's beauty besotted him and convinced him to destroy Chittor in order to
possess her. Maharana Rattan Singh was killed and Rani Padmini allegedly committed Jauhar. Rani
Padmini's beauty has been compared to that of Cleopatra and her life story is an eternal legend in
the history of Chittor. The bronze gates to this pavilion were removed and transported to Agra by
Akbar.

The fictional story of Padmini was the inspiration for Padmavat, an epic poem written in 1540 by
Malik Muhammad Jayasi.
Close to Vijay Sthamba is the Meera Temple, or the Meerabai Temple. Rana Khumba built it in an
ornate Indo–Aryan architectural style. It is associated with the mystic saint-poet Mirabai who was an
ardent devotee of Lord Krishna and dedicated her entire life to His worship. She composed and sang
lyrical bhajans called Meera Bhajans. The popular legend associated with her is that with blessings of
Krishna, she survived after consuming poison sent to her by her evil brother-in-law. The larger
temple in the same compound is the Kumbha Shyam Temple (Varaha Temple). The pinnacle of the
temple is in pyramid shape. A picture of Meerabai praying before Krishna has now been installed in
the temple.
Across from Padmini's Palace is the Kalika Mata Temple. Originally, a Sun Temple dated to the 8th
century dedicated to Surya (the Sun God) was destroyed in the 14th century. It was rebuilt as a Kali
temple.
Another temple on the west side of the fort is the ancient Goddess Tulja Bhavani Temple built to
worship Goddess Tulja Bhavani is considered sacred. The Tope Khana (cannon foundry) is located
next to this temple in a courtyard, where a few old cannons are still seen.
Six forts of Rajasthan, namely, Amber Fort, Chittorgarh Fort, Gagron Fort, Jaisalmer Fort,
Kumbhalgarh and Ranthambore Fort were included in the UNESCO World Heritage Site list.

The city of Jaipur was founded in 1727 by Jai Singh II, the Raja of Amer who ruled from 1699 to 1743.
He planned to shift his capital from Amer, 11 kilometres (7 mi) from Jaipur to accommodate the
growing population and increasing scarcity of water. Jai Singh consulted several books on
architecture and architects while planning the layout of Jaipur. Under the architectural guidance of
Vidyadhar Bhattacharya, Jaipur was planned based on the principles of Vastu shastra and Shilpa
Shastra. The construction of the city began in 1726 and took four years to complete the major roads,
offices and palaces. The city was divided into nine blocks, two of which contained the state buildings
and palaces, with the remaining seven allotted to the public. Huge ramparts were built, pierced by
seven fortified gates.

Jaipur is a standout amongst the most socially rich legacy urban areas in India. Established in the year
1727, the city is named after Maharaja Jai Singh II who was the primary organizer of this city. He was
a Kachhwaha Rajput and ruled the region in the vicinity of 1699 and 1744.
During the rule of Sawai Ram Singh I, the city was painted pink to welcome H.R.H. Albert Edward,
Prince of Wales (who later became King Edward VII, Emperor of India), in 1876. Many of the avenues
remained painted in pink, giving Jaipur a distinctive appearance and the epithet Pink city. In the 19th
century, the city grew rapidly and by 1900 it had a population of 160,000. The wide boulevards were
paved and its chief industries were the working of metals and marble, fostered by a school of art
founded in 1868. The city had three colleges, including a Sanskrit college (1865) and a girls' school
(1867) opened during the reign of the Maharaja Ram Singh II.
Large areas of the city including the airport were flooded in August 1981, resulting in the death of
eight people and much damage to the city's Dravyavati River. The floods were caused by three days
of cloud burst that produced more rain than the annual average.

Jai Singh II, the founder of Jaipur

Jaipur has many cultural sites like Jawahar Kala Kendra formed by Architect Charles Correa and
Ravindra Manch. Government Central Museum hosts several arts and antiquities. There is a
government museum at Hawa Mahal and an art gallery at Viratnagar. There are statues depicting
Rajasthani culture around the city. Jaipur has many traditional shops selling antiques and handicrafts.

The prior rulers of Jaipur patronised a number of arts and crafts. They invited skilled artisans, artists
and craftsmen from India and abroad who settled in the city. Some of the crafts include bandhani,
block printing, stone carving and sculpture, tarkashi, zari, gota-patti, kinari and zardozi, silver
jewellery, gems, kundan, meenakari and jewellery, Lakh ki Chudiya, miniature paintings, blue pottery,
ivory carving, shellac work and leather ware.

Hawa Mahal ("Palace of Winds" or "Palace of the Breeze") is a palace in Jaipur, India. It is constructed of red and pink sandstone. The
palace sits on the edge of the City Palace, Jaipur, and extends to the zenana, or women's chambers.
The structure was built in 1799 by Maharaja Sawai Pratap Singh. He was so inspired by the unique structure of Khetri Mahal that he built
this grand and historical palace. It was designed by Lal Chand Ustad. Its unique five-story exterior is akin to the honeycomb of a beehive
with its 953 small windows called jharokhas decorated with intricate latticework. The original intent of the lattice design was to allow royal
ladies to observe everyday life and festivals celebrated in the street below without being seen, since they had to obey the strict rules of
"purdah", which forbade them from appearing in public without face coverings. This architectural feature also allowed cool air from the
Venturi effect to pass through, thus making the whole area more pleasant during the high temperatures in summer. Many people see the
Hawa Mahal from the street view and think it is the front of the palace, but in reality it is the back of that structure.

In 2006, renovation works on the Mahal were undertaken, after a gap of 50 years, to give a face lift to the monument at an estimated cost
of Rs 4568 million. The corporate sector lent a hand to preserve the historical monuments of Jaipur and the Unit Trust of India has adopted
Hawa Mahal to maintain it. The palace is an extended part of a huge complex. The stone-carved screens, small casements and arched roofs
are some of the features of this popular tourist spot. The monument also has delicately modeled hanging cornices.
The palace is a five-storey pyramidal shaped monument that rises 50 feet (15 m). The top three floors of the structure have the width of a
single room, while the first and second floors have patios in front of them. The front elevation, as seen from the street, is like a honeycomb
with small portholes. Each porthole has miniature windows and carved sandstone grills, finials and domes. It gives the appearance of a
mass of semi-octagonal bays, giving the monument its unique façade. The inner face on the back side of the building consists of chambers
built with pillars and corridors with minimal ornamentation, and reach up to the top floor. The interior of the mahal has been described as
"having rooms of different coloured marbles, relieved by inlaid panels or gilding; while fountains adorn the centre of the courtyard".
Lal Chand Ustad was the architect of this unique structure. Built in red and pink coloured sand stone, in keeping with the décor of the other
monuments in the city, its colour is a full testimony to the epithet of "Pink City" given to Jaipur. Its façade depicting 953 niches with
intricately carved jharokhas (some are made of wood) is a stark contrast to the plain looking rear side of the structure. Its cultural and
architectural heritage is a true reflection of a fusion of Hindu Rajput architecture and Islamic Mughal architecture; the Rajput style is seen
in the form of domed canopies, fluted pillars, lotus and floral patterns, and the Islamic style as evident in its stone inlay filigree work and
arches (as distinguished from its similarity with the Panch Mahal at Fatehpur Sikri).
The entry to the Hawa Mahal from the city palace side is through an imperial door. It opens into a large courtyard, which has double
storeyed buildings on three sides, with the Hawa Mahal enclosing it on the east side. An archaeological museum is also housed in this
courtyard.

Hawa Mahal was also known as the chef-d'œuvre of Maharaja Jai Singh as it was his favourite resort because of the elegance and built-in
interior of the Mahal. The cooling effect in the chambers, provided by the breeze passing through the small windows of the façade, was
enhanced by the fountains provided at the centre of each of the chambers.

The top two floors of the Hawa Mahal are accessed only through ramps. The Mahal is maintained by the archaeological Department of the
Government of Rajasthan.

With a wonderful combination of ancient royal heritage and ultra-modern life method Jaipur displays
a cool presentation of urban lifestyle.
Jaipur has its own performing arts. The Jaipur Gharana for Kathak is one of the three gharanas of the
major north Indian classical dance form of Kathak. The Jaipur Gharana of Kathak is known for its
rapid intricate dance forms, vivacious body movements and subtle Abhinaya. The Ghoomar is a
popular folk dance style. Tamasha is an art form where Kathputli puppet dance is shown in play form.
Major festivals celebrated in Jaipur include Elephant Festival, Gangaur, Makar Sankranti, Holi, Diwali,
Vijayadashami, Teej, Eid, Mahavir Jayanti and Christmas. Jaipur is also famous for the Jaipur
Literature Festival, the world's largest free literature festival in which country-wide authors, writers
and literature lovers participate.

The city was planned according to Indian Vastu shastra by Vidyadhar Bhattacharya in 1727. There are
three gates facing east, west, and north. The eastern gate is called Suraj pol (sun gate), the western
gate is called Chand pol (moon gate) and the northern gate faces the ancestral capital of Amer.
The city is unusual among pre-modern Indian cities in the regularity of its streets, and the division of
the city into six sectors by broad streets 34 m (111 ft) wide. The urban quarters are further divided by
networks of gridded streets. Five quarters wrap around the east, south, and west sides of a central
palace quarter, with a sixth quarter immediately to the east. The Palace quarter encloses the Hawa
Mahal palace complex, formal gardens, and a small lake. Nahargarh Fort, which was the residence of
the King Sawai Jai Singh II, crowns the hill in the northwest corner of the old city.
The Jantar Mantar monument in Jaipur, Rajasthan is a collection of nineteen architectural
astronomical instruments built by the Rajput king Sawai Jai Singh II, and completed in 1734. It

features the world's largest stone sundial, located near City Palace and Hawa Mahal. The instruments
allow the observation of astronomical positions with the naked eye. The observatory is an example
of the Ptolemaic positional astronomy which was shared by many civilizations.

The monument features instruments operating in each of the three main classical celestial
coordinate systems: the horizon-zenith local system, the equatorial system and the ecliptic system.
The Kapala Yantraprakara is one that works in two systems and allows transformation of the
coordinates directly from one system to the other.
The monument was damaged in the 19th century. Early restoration work was undertaken under the
supervision of Major Arthur Garrett, a keen amateur astronomer, during his appointment as
Assistant State Engineer for the Jaipur District.
The name is derived from jantar (yantra, "instrument, machine"), and mantar (from mantrana,
"consult, calculate"). Therefore, Jantar Mantar literally means 'calculating instrument'.
Purpose

Jai Singh noticed that the zij used in his time, especially the predictions of the position of celestial
objects such as the moon, did not match the positions calculated on the table. He constructed five
new observatories in different cities in order to create a more accurate Zij. The astronomical tables
Jai Singh created, the Zij-i Muhammad Shahi was continuously used in India for a century although
the table had little significance outside of India.
When Jai Singh began construction in Jaipur is unknown, but several instruments had been built by
1728, and the construction of the instruments in Jaipur continued until 1738. During 1735, when
construction was at its peak, at least 23 Astronomers were employed in Jaipur, and due to the
changing political climate, Jaipur replaced Delhi as Jai Singh's main observatory, and remained Jai
Singh's central observatory until his death in 1743. The observatory lost support under Isvari Singh
(r.1743-1750) because of a succession war between him and his brother. However, Mado Singh (r.
1750-1768), Isvari Singh's successor, supported the observatory, although it did not see the same
level of activity as under Jai Singh. Although some restorations were made to the Jantar Mantar

under Pratap Singh (r.1778-1803), activity at the observatory died down again. During this time, a
temple was constructed, and Pratap Singh turned the site of the observatory into a gun factory.

Ram Singh (r. 1835-1880) began the restoration of the Jantar Mantar, and completed restoring it in
1876, and even made some of the instruments more durable by inserting lead into the lines in the
instruments, and restoring some of the plaster instruments with stone instead. However, the
observatory soon became neglected again, and was not restored until 1901 under Madho Singh II (r.
1880-1922)

Jantar Mantar deploys all three ancient coordinate systems of the five celestial coordinate systems
known. In the image above, the red (ecliptic) and blue (equatorial) coordinate systems are two of the
three classical systems that feature in the monument's instruments. The observatory consists of
nineteen instruments for measuring time, predicting eclipses, tracking location of major stars as the
earth orbits around the sun, ascertaining the declinations of planets, and determining the celestial
altitudes and related ephemerides.
Chakra Yantra (four semicircular arcs on which a gnomon casts a shadow, thereby giving the
declination of the Sun at four specified times of the day. This data corresponds to noon at four
observatories around the world (Greenwich in UK, Zurich in Switzerland, Notke in Japan and Saitchen
in the Pacific); this is equivalent of a wall of clocks registering local times in different parts of the
world.)
Dakshin Bhitti Yantra (measures meridian, altitude and zenith distances of celestial bodies)
Digamsha Yantra (a pillar in the middle of two concentric outer circles, used to measure azimuth of
the sun, and to calculate the time of sunrise and sunset forecasts)
Disha Yantra
Dhruva Darshak Pattika (observe and find the location of pole star with respect to other celestial
bodies)
Jai Prakash Yantra (two hemispherical bowl-based sundial with marked marble slabs that map
inverted image of sky and allows the observer to move inside the instrument, measures altitudes,
azimuths, hour angles and declinations)

Kapali Yantra (measures coordinates of celestial bodies in azimuth and equatorial systems, any
point in sky can be visually transformed from one coordinate system to another)
Kanali Yantra
Kranti Vritta Yantra (measures longitude and latitude of celestial bodies)
Laghu Samrat Yantra (the smaller sundial at the monument, inclined at 27 degrees, to measure
time, less accurate than Vrihat Samrat Yantra)
Misra Yantra (meaning mixed instrument, it is a compilation of five different instruments)
Nadi Valaya Yantra (two sundials on different faces of the instrument, the two faces represent
north and south hemispheres, the accuracy of the instrument in measuring the time is less than a
minute)
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Palbha Yantra
Rama Yantra (an upright building used to find the altitude and the azimuth of the sun)
Rashi Valaya Yantra (12 gnomon dials that measure ecliptic coordinates of stars, planets and all 12
constellation systems)
Shastansh Yantra (next to Vrihat Samrat Yantra, this instrument is a 60 degree arc built in the
meridian plane within a dark chamber. At noon, the sun's pinhole image falls on a scale below
enabling the observer to measure the zenith distance, declination, and the diameter of the Sun.)
Unnatamsa Yantra (a metal ring divided into four segments by horizontal and vertical lines, with a
hole in the middle; the position and orientation of the instrument allows measurement of the
altitude of celestial bodies)

Unnatamsa Yantra
Vrihat Samrat Yantra (world's largest gnomon sundial, measures time in intervals of 2 seconds using
shadow cast from the sunlight)
Yantra Raj Yantra (a 2.43-metre bronze astrolabe, one of the largest in the world, used only once a
year, calculates the Hindu calendar)
The Vrihat Samrat Yantra, which means the "great king of instruments", is 88 feet (27 m) high; its
shadow tells the time of day. Its face is angled at 27 degrees, the latitude of Jaipur. The Hindu chhatri
(small cupola) on top is used as a platform for announcing eclipses and the arrival of monsoons.

The instruments are in most cases huge structures. The scale to which they have been built has been
alleged to increase their accuracy. However, the penumbra of the sun can be as wide as 30 mm,
making the 1mm increments of the Samrat Yantra sundial devoid of any practical significance.
Additionally, the masons constructing the instruments had insufficient experience with construction
of this scale, and subsidence of the foundations has subsequently misaligned them. The samrat
yantra, for instance, which is a sundial, can be used to tell the time to an accuracy of about two
seconds in Jaipur local time.The Giant Sundial, known as the Samrat Yantra (The Supreme
Instrument) is one of the world's largest sundials, standing 27 metres tall. Its shadow moves visibly at
1 mm per second, or roughly a hand's breadth (6 cm) every minute, which can be a profound
experience to watch.
Observation deck of the vrihat samrat yantra (the world's largest sundial)
Built from local stone and marble, each instrument carries an astronomical scale, generally marked
on the marble inner lining. Bronze tablets, bricks and mortar were also employed in building the
instruments in the monument spread over about 18,700 square metres. It was in continuous use
until about 1800, then fell in disuse and disrepair. Restored again several times during the British
colonial rule, particularly in 1902, the Jantar Mantar was declared a national monument in 1948. It
was restored in 2006. The restoration process in early 20th century replaced some of the original
materials of construction with different materials.

Jantar Mantar is managed under the Archeological Sites and Monuments Act of Rajasthan since
1961, and protected as a National Monument of Rajasthan since 1968.
The Vedas mention astronomical terms, measurement of time and calendar, but do not mention any
astronomical instruments. The earliest discussion of astronomical instruments, gnomon and
clepsydra, is found in the Vedangas, ancient Sanskrit texts. The gnomon (called Shanku) found at
Jantar Mantar monument is discussed in these 1st millennium BCE Vedangas and in many later texts
such as the Katyayana sulbasutras. Other discussions of astronomical instruments are found in
Hinduism texts such as the 4th century BCE Arthashastra, Buddhist texts such as Sardulakarnaavadana, and Jainism texts such as Surya-prajnapti. The theories behind the instruments are found in
texts by the 5th century CE Aryabhatta, 6th century CE Brahmagupta and Varahamihira, 9th century
Lalla, 11th century Sripati and Bhaskara. The texts of Bhaskara have dedicated chapters on
instruments and he calls them Yantra-adhyaya.

The theory of chakra-yantra, yasti-yantra, dhanur-yantra, kapala-yantra, nadivalaya-yantra, kartariyantra and others are found in the ancient texts.
Amer Fort is a fort located in Amer, Rajasthan, India. Amer is a town with an area of 4 square
kilometres (1.5 sq mi) located 11 kilometres (6.8 mi) from Jaipur, the capital of Rajasthan. Located
high on a hill, it is the principal tourist attraction in Jaipur. The town of Amer was originally built by
Meenas, and later it was ruled by Raja Man Singh I. Amer Fort is known for its artistic style elements.
With its large ramparts and series of gates and cobbled paths, the fort overlooks Maota Lake, which
is the main source of water for the Amer Palace.

Constructed of red sandstone and marble, the attractive, opulent palace is laid out on four levels,
each with a courtyard. It consists of the Diwan-e-Aam, or "Hall of Public Audience", the Diwan-eKhas, or "Hall of Private Audience", the Sheesh Mahal (mirror palace), or Jai Mandir, and the Sukh
Niwas where a cool climate is artificially created by winds that blow over a water cascade within the
palace. Hence, the Amer Fort is also popularly known as the Amer Palace. The palace was the
residence of the Rajput Maharajas and their families. At the entrance to the palace near the fort's
Ganesh Gate, there is a temple dedicated to Shila Devi, a goddess of the Chaitanya cult, which was

given to Raja Man Singh when he defeated the Raja of Jessore, Bengal in 1604. (Jessore is now in
Bangladesh).

This palace, along with Jaigarh Fort, is located immediately above on the Cheel ka Teela (Hill of
Eagles) of the same Aravalli range of hills. The palace and Jaigarh Fort are considered one complex, as
the two are connected by a subterranean passage. This passage was meant as an escape route in
times of war to enable the royal family members and others in the Amer Fort to shift to the more
redoubtable Jaigarh Fort. Annual tourist visitation to the Amer Palace was reported by the
Superintendent of the Department of Archaeology and Museums as 5000 visitors a day, with 1.4
million visitors during 2007.
Amer, or Amber, derives its name from the Ambikeshwar Temple, built atop the Cheel ka Teela.
Ambikashwara is a local name for the god Shiva. However, local folklore suggests that the fort
derives its name from Amba, the Mother Goddess Durga.

The settlement at Amer was founded by Raja Alan Singh, a ruler from the Chanda clan of Meenas in
967 CE. The Amer Fort, as it stands now, was built over the remnants of this earlier structure during
the reign of Raja Man Singh, the Kachwaha King of Amer. The structure was fully expanded by his
descendant, Jai Singh I. Even later, Amer Fort underwent improvements and additions by successive
rulers over the next 150 years, until the Kachwahas shifted their capital to Jaipur during the time of
Sawai Jai Singh II, in 1727.
The first Rajput structure was started by Raja Kakil Dev when Amber became his capital in 1036 on
the site of present day Jaigarh Fort of Rajasthan. Much of Amber's current buildings were started or
expanded during the reign of Raja Man Singh I in the 1600s. Among the chief building is the Diwan-iKhas in Amber Palace of Rajasthan and the elaborately painted Ganesh Poll built by the Mirza Raja Jai
Singh I.
The current Amer Palace, was created in the late 16th century, as a larger palace to the already
existing home of the rulers. The older palace, known as Kadimi Mahal (Persian for ancient) is known

to be the oldest surviving palace in India. This ancient palace sits in the valley behind the Amer
Palace.

Amer was known in the medieval period as Dhundar (meaning attributed to a sacrificial mount in the
western frontiers) and ruled by the Kachwahas from the 11th century onwards – between 1037 and
1727 AD, till the capital was moved from Amer to Jaipur. The history of Amer is indelibly linked to
these rulers as they founded their empire at Amer.
Many of the ancient structures of the medieval period of the Meenas have been either destroyed or
replaced. However, the 16th century impressive edifice of the Amer Fort and the palace complex
within it built by the Rajput Maharajas are very well preserved.

The Palace is divided into six separate but main sections each with its own entry gate and courtyard.
Main entry is through the Suraj Pol (Sun Gate) which leads to thingy magiy aka the first main
courtyard. This was the place where armies would hold victory parades with their war bounty on
their return from battles, which were also witnessed by the Royal family's women folk through the
latticed windows. This gate was built exclusively and was provided with guards as it was the main
entry into the palace. It faced east towards the rising sun, hence the name "Sun Gate". Royal
cavalcades and dignitaries entered the palace through this gate.
Jaleb Chowk is an Arabic phrase meaning a place for soldiers to assemble. This is one of the four
courtyards of Amer Palace, which was built during Sawai Jai Singh's reign (1693–1743 AD).
Maharaja's personal bodyguards held parades here under the command of the army commander or
Fauj Bakshi. The Maharaja used to inspect the guards contingent. Adjacent to the courtyard were the
horse stables, with the upper level rooms occupied by the guards.
An impressive stairway from Jalebi Chowk leads into the main palace grounds. Here, at the entrance
to the right of the stairway steps is the Sila Devi temple where the Rajput Maharajas worshipped,

starting with Maharaja Mansingh in the 16th century until the 1980s, when the animal sacrifice ritual
(sacrifice of a buffalo) practiced by the royalty was stopped.

Ganesh Pol, or the Ganesh Gate, named after the Hindu god Lord Ganesh, who removes all obstacles
in life, is the entry into the private palaces of the Maharajas. It is a three-level structure with many
frescoes that was also built at the orders of the Mirza Raja Jai Singh (1621–1627). Above this gate is
the Suhag Mandir where ladies of the royal family used to watch functions held in the Diwan-i-Aam
through latticed marble windows called "jâlîs".
On the right side of the Jalebi Chowk there is a small but an elegant temple called the Sila Devi
temple (Sila Devi was an incarnation of Kali or Durga). The entrance to the temple is through a
double door covered in silver with a raised relief. The main deity inside the sanctum is flanked by two
lions made of silver. The legend attributed to the installation of this deity is that Maharaja Man Singh
sought blessings from Kali for victory in the battle against the Raja of Jessore in Bengal. The goddess
instructed the Raja, in a dream, to retrieve her image from the sea bed and install and worship it. The
Raja, after he won the battle of Bengal in 1604, retrieved the idol from the sea and installed it in the
temple and called it Sila Devi as it was carved out of one single stone slab. At the entrance to the
temple, there is also a carving of Lord Ganesha, which is made out of a single piece of coral.

Another version of the Sila Devi installation is that Raja Man Singh, after defeating the Raja of
Jessore, received a gift of a black stone slab which was said to have a link to the Mahabharata epic
story in which Kansa had killed older siblings of Lord Krishna on this stone. In exchange for this gift,
Man Singh returned the kingdom he had won to the Raja of Bengal. This stone was then used to
carve the image of Durga Mahishasuramardini, who had slain the demon king Mahishasura, and
installed it in the fort's temple as Sila Devi. The Sila Devi was worshiped from then onwards as the
lineage deity of the Rajput family of Jaipur. However, their family deity continued to be Jamva Mata
of Ramgarh.
Another practice that is associated with this temple is the religious rites of animal sacrifice during the
festival days of Navrathri (a nine-day festival celebrated twice a year). The practice was to sacrifice a
buffalo and also goats on the eighth day of the festival in front of the temple, which would be done

in the presence of the royal family, watched by a large gathering of devotees. This practice was
banned under law from 1975, after which the sacrifice was held within the palace grounds in Jaipur,
strictly as a private event with only the close kin of the royal family watching the event. However,
now the practice of animal sacrifice has been totally stopped at the temple premises and offerings
made to the goddess are only of the vegetarian type.

The second courtyard, up the main stairway of the first level courtyard, houses the Diwan-i-Aam or
the Public Audience Hall. Built with a double row of columns, the Diwan-i-Aam is a raised platform
with 27 colonnades, each of which is mounted with an elephant-shaped capital, with galleries above
it. As the name suggests, the Raja (King) held audience here to hear and receive petitions from the
public.
The third courtyard is where the private quarters of the Maharaja, his family and attendants were
located. This courtyard is entered through the Ganesh Pol or Ganesh Gate, which is embellished with
mosaics and sculptures. The courtyard has two buildings, one opposite to the other, separated by a
garden laid in the fashion of the Mughal Gardens. The building to the left of the entrance gate is
called the Jai Mandir, which is exquisitely embellished with glass inlaid panels and multi-mirrored
ceilings. The mirrors are of convex shape and designed with coloured foil and paint which would
glitter bright under candlelight at the time it was in use. Also known as Sheesh Mahal (mirror palace),
the mirror mosaics and coloured glasses were a "glittering jewel box in flickering candle light".
Sheesh mahal was built by king Man Singh in 16th century and completed in 1727. It is also the
foundation year of Jaipur state. However, most of this work was allowed to deteriorate during the
period 1970–80 but has since then been in the process of restoration and renovation. The walls
around the hall hold carved marble relief panels. The hall provides enchanting vistas of the Maota
Lake.

On top of Jai Mandir is Jas Mandir, a hall of private audience with floral glass inlays and alabaster
relief work.
The other building seen in the courtyard is opposite to the Jai Mandir and is known as the Sukh Niwas
or Sukh Mahal (Hall of Pleasure). This hall is approached through a sandalwood door. The walls are

decorated with marble inlay work with niches called "chînî khâna". A piped water supply flows
through an open channel that runs through this edifice keeping the environs cool, as in an airconditioned environment. The water from this channel flows into the garden.
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A particular attraction here is the "magic flower" carved marble panel at the base of one of the pillars
around the mirror palace depicting two hovering butterflies; the flower has seven unique designs
including a fish tail, lotus, hooded cobra, elephant trunk, lion's tail, cob of corn, and scorpion, each
one of which is visible by a special way of partially hiding the panel with the hands.
The garden, located between the Jai Mandir on the east and the Sukh Niwas on the west, both built
on high platforms in the third courtyard, was built by Mirza Raja Jai Singh (1623–68). It is patterned
on the lines of the Chahar Bagh or Mughal Garden. It is in sunken bed, shaped in a hexagonal design.
It is laid out with narrow channels lined with marble around a star-shaped pool with a fountain at the
centre. Water for the garden flows in cascades through channels from the Sukh Niwas and also from
the cascade channels called the "chini khana niches" that originate on the terrace of the Jai Mandir.
Tripolia gate means three gates. It is an access to the palace from the west. It opens in three
directions, one to the Jaleb Chowk, another to the Man Singh Palace and the third one to the Zenana
Deorhi on the south.

The Lion gate, the premier gate, was once a guarded gate; it leads to the private quarters in the
palace premises and is titled 'Lion Gate' to suggest strength. Built during the reign of Sawai Jai Singh
(1699–1743 AD), it is covered with frescoes; its alignment is zigzag, probably made so from security
considerations to attack intruders.
The fourth courtyard is where the Zenana (Royal family women, including concubines or mistresses)
lived. This courtyard has many living rooms where the queens resided and who were visited by the
king at his choice without being found out as to which queen he was visiting, as all the rooms open
into a common corridor.

South of this courtyard lies the Palace of Man Singh I, which is the oldest part of the palace fort. The
palace took 25 years to build and was completed in 1599 during the reign of Raja Man Singh I (1589–
1614). It is the main palace. In the central courtyard of the palace is the pillared baradari or pavilion;
frescoes and coloured tiles decorate the rooms on the ground and upper floors. This pavilion (which
used to be curtained for privacy) was used as the meeting venue by the maharanis (queens of the
royal family). All sides of this pavilion are connected to several small rooms with open balconies. The
exit from this palace leads to the town of Amer, a heritage town with many temples, palatial houses
and mosques.

The queen mothers and the Raja's consorts lived in this part of the palace in Zanani Deorhi, which
also housed their female attendants. The queen mothers took a deep interest in building temples in
Amer town.
The town of Amer, which is an integral and inevitable entry point to Amer Palace, is now a heritage
town with its economy dependent on the large influx of tourists (4,000 to 5,000 a day during peak
tourist season). This town is spread over an area of 4 square kilometres (1.5 sq mi) and has eighteen
temples, three Jain mandirs, and three mosques. It has been listed by the World Monument Fund
(WMF) as one of the 100 endangered sites in the world; funds for conservation are provided by the
Roberts Willson Challenge Grant. As of 2005, some 87 elephants lived within the fort grounds, but
several were said to be suffering from malnutrition.

Conservation works have been undertaken at the Amer Palace grounds at a cost of Rs 40 crores
(US$8.88 million) by the Amer Development and Management Authority (ADMA). However, these
renovation works have been a subject of intense debate and criticism with respect to their suitability
to maintain and retain the historicity and architectural features of the ancient structures. Another
issue which has been raised is the commercialization of the place.
A film unit shooting a film at the Amer Fort damaged a 500-year-old canopy, demolished the old
limestone roof of Chand Mahal, drilled holes to fix sets and spread large quantities of sand in Jaleb
Chowk in utter disregard and violation of the Rajasthan Monuments, Archaeological Sites and
Antique Act (1961). The Jaipur Bench of the Rajasthan High Court intervened and stopped the film

shooting with the observation that "unfortunately, not only the public but especially the concerned
(sic) authorities have become blind, deaf and dumb by the glitter of money. Such historical protected
monuments have become a source of income."

Several groups have raised concerns regarding the abuse of elephants and their trafficking and have
highlighted what some consider the inhumane practice of riding elephants up to the Amber palace
complex. The organization PETA as well as the central zoo authority have taken up this serious issue.
The Haathi gaon (elephant village) is said to be in violation of captive animal controls, and a PETA
team found elephants chained with painful spikes, blind, sick and injured elephants forced to work,
and elephants with mutilated tusks and ears. In 2017, A New York-based tour operator announced it
would use Jeeps instead of elephants for the trip to Amber Fort, saying "It’s not worth endorsing …
some really significant mistreatment of animals."

The Kachwaha are a caste group with origins in India. Traditionally they were peasants involved in
agriculture but in the 20th century they began to make claims of being a Rajput clan. Some families
within the caste did rule a number of kingdoms and princely states, such as Alwar, Amber (later
called Jaipur) and Maihar.
The Kachwaha are sometimes referred to as Kushwaha. This umbrella term is used to represent at
least four communities with similar occupational backgrounds, all of whom claim descent from the
mythological Suryavansh (Solar) dynasty via Kusha, who was one of the twin sons of Rama and Sita.
Previously, they had worshipped Shiva and Shakti.
The modern-day Kushwaha community, of which the Kachwaha form a part, generally claim descent
from Kusha, a son of the mythological avatar of Vishnu, Rama. This enables their claim to be of the
Suryavansh dynasty but it is a myth of origin developed in the twentieth century. Prior to that time,
the various branches that form the Kushwaha community - the Kachwahas, Kachhis, Koeris, and
Muraos - favoured a connection with Shiva and Shakti.

Ganga Prasad Gupta claimed in the 1920s that Kushwah families worshiped Hanuman - described by
Pinch as "the embodiment of true devotion to Ram and Sita" - during Kartika, a month in the Hindu
lunar calendar.

A Kachwaha family ruled at Amber, which later became known as the Jaipur State, and this branch is
sometimes referred to as being Rajput. They were chiefs at Amber and in 1561 sought support from
Akbar, the Mughal emperor. The then chief, Bharamail Kachwaha, was formally recognized as a Raja
and was invested into the Mughal nobility in return for him giving his daughter to Akbar's harem. A
governor was appointed to oversee Bharamail's territory and a tribute arrangement saw Bharamail
given a salaried rank, paid for from a share of the area's revenue. The Rajput practice of giving
daughters to the Mughal emperors in return for recognition as nobility and the honour of fighting on
behalf of the Empire originated in this arrangement and thus the Mughals were often able to assert
their dominance over Rajput chiefs in north India without needing to physically intimidate them,
especially after their rout of rulers in Gondwana.

--Gondwana is a region of India, named after the Gondi people who live there (though they can also be found in other parts
of India). The name of the ancient continent of Gondwanaland was derived from Gondwana, because some of the earliest
rock formations of this continent were first investigated in part of the region, in modern Odisha.
As Gondi people are spread widely across central India, and are a minority almost everywhere, there is no unambiguous
boundary to the region. However, the core region can be considered to be the eastern part of the Vidarbha region of
Maharashtra, the parts of Madhya Pradesh immediately to the north of it, and parts of the west of Chhattisgarh. The wider
region extends beyond these, also including parts of northern Telangana, western Odisha and southern Uttar Pradesh.
The region is part of the northern Deccan plateau, with an average height of about 600–700 metres. Much of it is rugged
and hilly. Geologically it is mostly Pre-Cambrian rock, with some areas dated to Permian and Triassic periods. Part of it is
overlaid with alluvium, and in the west it is overlaid with the igneous rocks of the Deccan Traps.
The climate is hot and semi-arid. The natural vegetation is dry monsoon forest, or monsoon scrub forest. Large parts of it
are still forest, and it contains several national parks, including tiger populations.
Gondwana has a relatively high proportion of peoples of the "scheduled tribes" of India, which include the Gonds. The
scheduled tribes are recognised as economically and socially disadvantaged. They form a majority of the population in
many districts.

Gonds are followers of koyapunem (nature based religion).
They are accustomed by their own racial culture based on the nature and according that they are accustomed by the 750
family name as totam (gotra) and 33 kotam
A number of old kingdoms were established by, or together with, ruling families of the Gondis and other scheduled tribes in
this region. The first of these is mentioned in 1398, when Narsingh Rai, King of Kherla, is said by a Ferishta to have ruled all
the hills of Gondwana. He was finally overthrown and killed by Hoshang Shah, king of Malwa. Between the 14th and the
18th centuries, three main Gond kingdoms existed; Garha-Mandla occupied the upper Narmada River Valley, DeogarhNagpur occupied the Kanhan River and upper Wainganga River valleys, and Chandra-Sirpur occupied present-day
Chandrapur, Gadchiroli, and eastern Adilabad districts.

The three Gondi principalities of Garha-Mandla, Deogarh, and Chanda-Sirpur were nominally subject to the Mughal
emperors. In addition to the acquisitions made in the north at the expense of Garha-Mandla, the Mughals, after the
annexation of Berar in 1595, established governors at Paunar in Wardha District and Kherla in Betul District. Having thus
hemmed in the Gond states, however, they made no efforts to assert any effective sovereignty over them; the Gond kings
for their part were content with practical independence within their own dominions. Under their peaceful rule their
territories flourished, until the weakening of the Mughal empire and the rise of the expanding Bundela and Maratha
powers brought misfortune upon them.
In the 17th century Chhatar Sal, the Bundela chieftain, deprived the Mandla principality of part of the Vindhyan Plateau and
the Narmada Valley. In 1733 the Maratha Peshwa invaded Bundelkhand; and in 1735 the Marathas had established their
power in Saugor. In 1742 the Peshwa advanced to Mandla and exacted tribute, and from this time until 1781, when Gond
dynasty of Garha-Mandla was finally overthrown, Garha-Mandla remained practically a Maratha dependency. Meanwhile,
the other independent principalities of Gondwana had in turn succumbed. In 1743 Raghoji Bhonsle of Berar established
himself at Nagpur, and by 1751 had conquered the territories of Deogarh, Chanda, and Chhattisgarh.
The economic disadvantage to which the tribal people are now subject is often ascribed to the Maratha conquest of the
region in the 18th century, followed by the British imposition of the permanent settlement in the 19th century. A number
of rebellions against British rule took place throughout the 19th century. Some of these rebellions focused on protection of
forests against commercial logging. In their efforts to subjugate them, entire communities were labelled "criminal classes"
by the British.

---The Kushwaha were traditionally a peasant community and considered to be of the stigmatized
Shudra varna Pinch describes them as "skilled agriculturalists". The traditional perception of Shudra
status was increasingly challenged during the later decades of British Raj rule, although various

castes had made claims of a higher status well before the British administration instituted its first
census. Pinch describes that "The concern with personal dignity, community identity, and caste
status reached a peak among Kurmi, Yadav, and Kushvaha peasants in the first four decades of the
twentieth century."

From around 1910, the Kachhis and the Koeris, both of whom for much of the preceding century had close links with the
British as a consequence of their favoured role in the cultivation of the opium poppy, began to identify themselves as
Kushwaha Kshatriya. An organisation claiming to represent those two groups and the Muraos petitioned for official
recognition as being of the Kshatriya varna in 1928. This action by the All India Kushwaha Kshatriya Mahasabha (AIKKM)
reflected the general trend for social upliftment by communities that had traditionally been classified as being Shudra. The
process, which M. N. Srinivas called sanskritisation, was a feature of late nineteenth- and early twentieth-century caste
politics.
The position of the AIKKM was based on the concept of Vaishnavism, which promoted the worship and claims of descent
from Rama or Krishna as a means to assume the trappings of Kshatriya symbolism and thus permit the wearing of the
sacred thread even though the physical labor inherent in their cultivator occupations intrinsically defined them as Shudra.

The movement caused them to abandon their claims to be descended from Shiva in favour of the alternate myth that
claimed descent from Rama. In 1921, Ganga Prasad Gupta, a proponent of Kushwaha reform, had published a book offering
a proof of the Kshatriya status of the Koeri, Kachhi, Murao and Kachwaha. His reconstructed history argued that the
Kushwaha were Hindu descendants of Kush and that in the twelfth century they had served Raja Jaichand in a military
capacity during the period of Muslim consolidation of the Delhi Sultanate.
Subsequent persecution by the victorious Muslims caused the Kushwaha kshatryia to disperse and disguise their identity,
foregoing the sacred thread and thereby becoming degraded and taking on various localised community names. Gupta's
attempt to prove Kshatriya status, in common with similar attempts by others to establish histories of various castes, was
spread via the caste associations, which Dipankar Gupta describes as providing a link between the "urban, politically literate
elite" and the "less literate villagers". Some communities also constructed temples in support of these claims as, for
example, did the Muraos in Ayodhya.
Some Kushwaha reformers also argued, in a similar vein to the Kurmi reformer Devi Prasad Sinha Chaudhari, that since
Brahmans and also Kshatriya Rajputs and Bhumihars worked the fields in some areas, there was no rational basis for
assertions that such labour marked a community as being of the Shudra varna.

Udaipur, also known as the "City of Lakes", it is the historic capital of the kingdom of Mewar in the
former Rajputana Agency. It was founded in 1558 by Maharana Udai Singh II of the Sisodia clan of
Rajput, when he shifted his capital from the city of Chittorgarh to Udaipur after Chittorgarh was
besieged by Akbar. It remained as the capital city till 1818 when it became a British princely state,
and thereafter the Mewar province became a part of Rajasthan when India gained independence in
1947.
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Udaipur is located in the southernmost part of Rajasthan, near the Gujarat border. It is surrounded
by Aravali Range, which separates it from Thar Desert.
The Thar Desert, also known as the Great Indian Desert, is a large arid region in the northwestern part of the Indian
subcontinent that covers an area of 200,000 km2 and forms a natural boundary between India and Pakistan. It is the world's
17th largest desert, and the world's 9th largest subtropical desert.
About 85% of the Thar Desert is located within India, with the remaining 15% in Pakistan. In India, it covers about 170,000
km2 , and the remaining 30,000 km2 of the desert is within Pakistan. The Thar desert forms approximately 5%(~4.56%) of
the total geographic area of India. More than 60% of the desert lies in the state of Rajasthan, and extends into Gujarat,
Punjab, and Haryana. The desert comprises a very dry part, the Marusthali region in the west, and a semidesert region in
the east with fewer sand dunes and slightly more precipitation.

The Thar Desert extends between the Aravalli Hills in the north-east, the Great Rann of Kutch along the coast and the
alluvial plains of the Indus River in the west and north-west. Most of the desert is covered by huge shifting sand dunes that
receive sediments from the alluvial plains and the coast. The sand is highly mobile due to strong winds occurring before the
onset of the monsoon.

Salt water lakes within the Thar Desert include the Sambhar, Kuchaman, Didwana, Pachpadra and Phalodi in Rajasthan and
Kharaghoda in Gujarat. These lakes receive and collect rain water during monsoon and evaporate during the fat season. The
salt is derived by the weathering of rocks in the region.
Lithic tools belonging to the prehistoric Aterian culture of the Maghreb have been discovered in Middle Paleolithic deposits
in the Thar Desert.

The Aterian is a Middle Stone Age (or Middle Palaeolithic) stone tool industry centered in North Africa, but also possibly
found in Oman and the Thar Desert. The earliest Aterian dates to c. 145,000 years ago, at the site of Ifri n'Ammar in
Morocco. However, most of the early dates cluster around the beginning of the Last Interglacial, around 130,000 years ago,
when the environment of North Africa began to ameliorate. The Aterian disappeared around 20,000 years ago.
The Aterian is primarily distinguished through the presence of tanged or pedunculated tools, and is named after the type
site of Bir el Ater, south of Tébessa. Bifacially-worked, leaf-shaped tools are also a common artefact type in Aterian
assemblages, and so are racloirs and Levallois flakes and cores. Items of personal adornment (pierced and ochred Nassarius
shell beads) are known from at least one Aterian site, with an age of 82,000 years. The Aterian is one of the oldest examples
of regional technological diversification, evidencing significant differentiation to older stone tool industries in the area,
frequently described as Mousterian. The appropriateness of the term Mousterian is contested in a North African context,
however.

The Aterian is associated with early Homo sapiens at a number of sites in Morocco. Some studies of comparative skeletal
morphology have suggested that these people exist on the same morphological continuum as the Jebel Irhoud specimens,
currently thought to date to 160,000 years ago. The 'Aterian' fossils also display similarities with the later Iberomaurusians
and the earliest modern humans found out of Africa at Skhul and Qafzeh in the Levant, and they are broadly contemporary
to them. Apart from producing a highly distinctive and sophisticated stone tool technology, these early North African
populations also seem to have engaged with symbolically constituted material culture, creating what are amongst the
earliest African examples of personal ornamentation. Such examples of shell 'beads' have been found far inland, suggesting
the presence of long distance social networks.
Studies of the variation and distribution of the Aterian have also now suggested that associated populations lived in
subdivided populations, perhaps living most of their lives in relative isolation and aggregating at particular times to
reinforce social ties. Such a subdivided population structure has also been inferred from the pattern of variation observed
in early African fossils of Homo sapiens.
Associated faunal studies suggest that the people making the Aterian exploited coastal resources as well as engaging in
hunting. As the points are small and lightweight, it is likely that they were not hand-delivered but instead thrown. There is
no evidence that a spear thrower was used, but the points have characteristics similar to atlatl dart points. It has so far
been difficult to estimate whether Aterian populations further inland were exploiting freshwater resources as well. Studies
have suggested that hafting was widespread, perhaps to maintain flexibility in the face of strongly seasonal environment
with a pronounced dry season. Scrapers, knives and points all seem to have been hafted, suggesting a wide range of

activities were facilitated by technological advances. It is probably that plant resources were also exploited. Although there
is no direct evidence from the Aterian yet, plant processing is evidenced in North Africa from as much as 182,000 years ago.
In 2012, a 90,000-year-old bone knife was discovered in the Dar es-Soltan I cave, which is basically made of a cattle-sized
animal's rib.
The soil of the Thar Desert remains dry for much of the year and is prone to wind erosion. High velocity winds blow soil
from the desert, depositing some on neighboring fertile lands, and causing shifting sand dunes within the desert. Sand
dunes are stabilised by erecting micro-windbreak barriers with scrub material and subsequent afforestation of the treated
dunes with seedlings of shrubs such as phog, senna, castor oil plant and trees such as gum acacia, Prosopis juliflora and
lebbek tree. The 649 km (403 mi) long Indira Gandhi Canal brings fresh water to the Thar Desert. It was conceived to halt
spreading of the desert to fertile areas.

There are few local tree species suitable for planting in the desert, which are slow growing. Therefore, exotic tree species
were introduced for plantation. Many species of Eucalyptus, Acacia, Cassia and other genera from Israel, Australia, US,
Russia, Zimbabwe, Chile, Peru and Sudan have been tried in Thar Desert. Acacia tortilis has proved to be the most promising
species for desert afforestation and the jojoba is another promising species of economic value found suitable for planting in
these areas.
Stretches of sand in the desert are interspersed by hillocks and sandy and gravel plains. Due to the diversified habitat and
ecosystem, the vegetation, human culture and animal life in this arid region is very rich in contrast to the other deserts of
the world. About 23 species of lizard and 25 species of snakes are found here and several of them are endemic to the
region.

Some wildlife species, which are fast vanishing in other parts of India, are found in the desert in large numbers such as the
blackbuck (Antilope cervicapra), chinkara (Gazella bennettii) and Indian wild ass (Equus hemionus khur) in the Rann of
Kutch. They have evolved excellent survival strategies, their size is smaller than other similar animals living in different
conditions, and they are mainly nocturnal. There are certain other factors responsible for the survival of these animals in
the desert. Due to the lack of water in this region, transformation of the grasslands into cropland has been very slow. The
protection provided to them by a local community, the Bishnois, is also a factor. Other mammals of the Thar Desert include
a subspecies of red fox (Vulpes vulpes pusilla) and the caracal.
The region is a haven for 141 species of migratory and resident birds of the desert. One can see eagles, harriers, falcons,
buzzards, kestrel and vultures. There are short-toed eagles (Circaetus gallicus), tawny eagles (Aquila rapax), greater spotted
eagles (Aquila clanga), laggar falcons (Falco jugger) and kestrels. There are also a number of reptiles.

The Thar Desert is the most widely populated desert in the world, with a population density of 83 people per km2. In India,
the inhabitants comprise Hindus, Muslims, and Sikhs. In Pakistan, inhabitants also include both Muslims and Hindus.
About 40% of the total population of Rajasthan live in the Thar Desert. The main occupation of the people is agriculture and
animal husbandry. A colourful culture rich in tradition prevails in this desert. The people have a great passion for folk music
and folk poetry.
Jodhpur, the largest city in the region, lies in the scrub forest zone. Bikaner and Jaisalmer are located in the desert proper. A
large irrigation and power project has reclaimed areas of the northern and western desert for agriculture. The small
population is mostly pastoral, and hide and wool industries are prominent.

The desert's part in Pakistan also has a rich multifaceted culture, heritage, traditions, folk tales, dances and music due to its
inhabitants who belong to different religions, sects and castes.
In the years 1965 and 1971, population exchanges took place in the Thar between India and Pakistan. 3,500 Muslim families
shifted from the Indian section of the Thar to Pakistani Thar whilst thousands of Hindus also migrated from Pakistani Thar
to the Indian section of the Thar.
The Sarasvati River is one of the chief Rigvedic rivers mentioned in ancient Hindu texts. The Nadistuti hymn in the Rigveda
mentions the Sarasvati between the Yamuna in the east and the Sutlej in the west, and later Vedic texts like Tandya and
Jaiminiya Brahmanas as well as the Mahabharata mention that the Sarasvati dried up in a desert.
Most scholars agree that at least some of the references to the Sarasvati in the Rigveda refer to the Ghaggar-Hakra River.
There is also a small present-day Sarasvati River (Sarsuti) that joins the Ghaggar.
The epic Mahabharata mentions the Kamyaka Forest situated on the western boundary of the Kuru Kingdom (Kuru Proper
and Kurujangala), on the banks of the Sarasvati River to the west of the Kurukshetra plain, which contained a lake known as
Kamyaka. The Kamyaka forest is mentioned as being situated at the head of the Thar desert, near Lake Trinavindu. The
Pandavas, on their way to exile in the woods, left Pramanakoti on the banks of the Ganges and went towards Kurukshetra,
travelling in a western direction and crossing the Yamuna and Drishadvati rivers. They finally reached the banks of the
Sarasvati River where they saw the forest of Kamyaka, the favourite haunt of ascetics, situated on a level and wild plain on
the banks of the Sarasvati abounding in birds and deer. There the Pandavas lived in an ascetic asylum. It took three days for
Pandavas to reach the Kamyaka forest, setting out from Hastinapura, on their chariots.
In the Rigveda there is also mention of a river named Aśvanvatī along with the river Drishadvati. Some scholars consider
both the Sarasvati and Aśvanvatī to be the same river.

Human habitations on the banks of Sarasvati and Drishadvati had shifted to the east and south directions prior to the
Mahabharata period. At that time the present day Bikaner and Jodhpur areas were known as Kurujangala and Madrajangala
provinces.
The Desert National Park in Jaisalmer district has a collection of animal fossils and plants 180 million years old.
The Thar is one of the most heavily populated desert areas in the world with the main occupations of its inhabitants
agriculture and animal husbandry. Agriculture is not a dependable proposition in this area because after the rainy season,
at least one third of crops fail. Animal husbandry, trees and grasses, intercropped with vegetables or fruit trees, is the most
viable model for arid, drought-prone regions. The region faces frequent droughts. Overgrazing due to high animal
populations, wind and water erosion, mining and other industries have resulted in serious land degradation.

Agricultural production is mainly from kharif crops, which are grown in the summer season and seeded in June and July.
These are then harvested in September and October and include bajra, pulses such as guar, jowar (Sorghum vulgare), maize
(zea mays), sesame and groundnuts. Over the past few decades the development of irrigation features including canals and
tube wells have changed the crop pattern with desert districts in Rajasthan now producing rabi crops including wheat,
mustard and cumin seed along with cash crops.
The Thar region of Rajasthan is a major opium production and consumption area. The Indira Gandhi Canal irrigates
northwestern Rajasthan while the Government of India has started a centrally sponsored Desert Development Program
based on watershed management with the objective of preventing the spread of desert and improving the living conditions
of people in the desert.
In the last 15–20 years, the Rajasthan desert has seen many changes, including a manifold increase of both the human and
animal population. Animal husbandry has become popular due to the difficult farming conditions. At present, there are ten
times more animals per person in Rajasthan than the national average, and overgrazing is also a factor affecting climatic
and drought conditions.

A large number of farmers in Thar desert depend on animal husbandry for their livelihood. Cows, buffalos, sheep, goats,
camels, and oxen consists of major cattle population. Barmer district has the highest cattle population out of which sheep
and goats are in majority. Some of the best breeds of bullocks such as Kankrej (Sanchori) and Nagauri are from desert
region.
Thar region of Rajasthan is the biggest wool-producing area in India. Chokla, Marwari, Jaisalmeri, Magra, Malpuri, Sonadi,
Nali and Pungal breeds of sheep are found in the region. Of the total wool production in India, 40-50% comes from
Rajasthan. The sheep-wool from Rajasthan is considered best for carpet making industry in the world. The wool of Chokla
breed of sheep is considered of superior quality. The breeding centres have been developed for Karakul and Merino sheep

at Suratgarh, Jaitsar and Bikaner. Some important mills for making Woolen thread established in desert area are: Jodhpur
Woolen Mill, Jodhpur; Rajasthan Woolen Mill, Bikaner and India Woolen Mill, Bikaner. Bikaner is the biggest mandi (market
place) of wool in Asia.
The live stock depends for grazing on common lands in villages. During famine years in the desert the nomadic rebari
people move with large herds of sheep and camel to the forested areas of south Rajasthan or nearby states like Madhya
Pradesh for grazing the cattle.
The importance of animal husbandry can be understood from the organization of large number of cattle fairs in the region.
Cattle fairs are normally named after the folk-deities. Some of major cattle fairs held are Ramdevji cattle fair at Manasar in
Nagaur district, Tejaji cattle fair at Parbatsar in Nagaur district, Baldeo cattle fair at Merta city in Nagaur district, Mallinath
cattle fair at Tilwara in barmer district. Live stock is very important to the Thar desert people.
Forestry has an important part to play in the amelioration of the conditions in semi-arid and arid lands. If properly planned,
forestry can make an important contribution to the general welfare of the people living in desert areas. The living standard
of the people in the desert is low. They can not afford other fuels like gas, kerosene etc. Fire wood is their main fuel, of the
total consumption of wood about 75 percent is firewood. The forest cover in desert is low. Rajasthan has a forest area of
31150 km2. which is about 9% of the geographical area. The forest area is mainly in southern districts of Rajasthan like
Udaipur and Chittorgarh. The minimum forest area is in Churu district only 80 km2. Thus the forest is insufficient to fulfill
the needs of firewood and grazing in desert districts. This diverts the much needed cattledung from the field to the hearth.
This in turn results into the decrease in agricultural production. Agroforestry model is best suited to the people of desert.
Some Institutes have done good work in Agroforestry.

Dubbed "the most romantic spot on the continent of India" by British administrator James Tod,
Udaipur is a tourist destination and is known for its history, culture, scenic locations and the Rajputera palaces. It is popularly known as the "City of Lakes" because of its sophisticated lake system. It
has seven lakes surrounding the city. Besides lakes, Udaipur is also known for its historic forts and
palaces, museums, galleries, natural locations and gardens, architectural temples, as well as
traditional fairs, festivals and structures.
The Ahar River bank was inhabited by men in about 2000 B.C. There are footprints of two different
civilizations, which provides claims about earliest inhabitants of the Ahar culture: the first ones are
the Bhil/Bheels, the indigenous tribes originated at this place, and are still residing in the area in large

numbers. The second footprints were of Rajputs, who once entered the enclosed valley, and then
continued to live in this place for centuries.
Udaipur was founded in 1559, by Maharana Udai Singh II in the fertile circular Girwa Valley to the
southwest of Nagda, on the Banas River. The city was established as the new capital of the Mewar
kingdom. This area already had a thriving trading town, Ayad, which had served as capital of Mewar
in the 10th through 12th centuries. The Girwa region was thus already well known to Chittaud rulers
who moved to it whenever the vulnerable tableland Chittaurgarh was threatened with enemy
attacks. Maharana Udai Singh II, in the wake of 16th century emergence of artillery warfare, decided
during his exile at Kumbhalgarh to move his capital to a more secure location. Ayad was flood-prone,
hence he chose the ridge east of Pichola Lake to start his new capital city, where he came upon a
hermit while hunting in the foothills of the Aravalli Range. The hermit blessed the king and guided
him to build a palace on the spot, assuring him it would be well protected. Udai Singh II consequently
established a residence on the site. In November 1567, the Mughal emperor Akbar laid siege to the
venerated fort of Chittor. To protect Udaipur from External attacks, Maharana Udai Singh built a six
kilometre long city wall, with seven gates, namely Surajpole, Chandpole, Udiapole, Hathipole,
Ambapole, Brahmpole and so on. The area within these walls and gates is still known as the old city
or the walled city.

As the Mughal empire weakened, the Sisodia rulers, reasserted their independence and recaptured
most of Mewar except for Chittor. Udaipur remained the capital of the state, which became a
princely state of British India in 1818. Being a mountainous region and unsuitable for heavily
armoured Mughal horses, Udaipur remained safe from Mughal influence despite much pressure. At
present, Maharana Mahendra Singh Mewar is the 76th custodian of the Mewar dynasty.
Jharmar Kotra Stromatolite Fossil Park at Jharmar Kotra southweast of Udiapur has been declared
the National Geological Monuments of India by the Geological Survey of India (GSI), for their
protection, maintenance, promotion and enhancement of geotourism.

Udaipur has received a rich cultural heritage from the bygone ages. The lakes, temples, huge forts
and palaces boast about the rich legacy of this city. The city has kept a balance between preserving

the rituals and traditions of the past while keeping up with the modern advancements and changes
in lifestyle. Like any other place in the state of Rajasthan, folk dance and music have an important
place in adding to the city's cultural richness. The dynamic and vibrant dances of Bhavai, Ghoomar,
Kachchhi Ghodi, Kalbeliya and Terahtaali add a sparkle to the rich cultural heritage of Udaipur.
Miniature paintings are amongst the most famous paintings developed under the patronage of the
rulers of Rajasthan. The simplest among these are done on walls, and though folk in style, they
nevertheless have some of the flavours of frescoes one sees in the old palaces. The tradition of
painting the wall of houses with scenes from mythological and chivalric tales has been prevalent in
Rajasthan for the past many centuries. The people of the city make use of such wall paintings for
decorations during wedding celebrations. Noted amongst the miniature style of paintings are
particularly the Pichvais, which are those made on cloth, and Phad, made on cloth scroll in folk style.

The Bharatiya Lok Kala Mandal is a cultural institution based in the city. The institute with its
museum is a platform which displays a collection of Rajasthani culture. Offering an insight into the
lifestyle of the royal era in Udaipur, the museum has a fine collection of dresses, tribal jewellery,
turbans, dolls, masks, musical instruments, paintings and puppets. With various cultural events
including folk song and dance performances, theatre and puppetry, the institute highlights the
different social stigmas, thereby proving to be a powerful education tool for the masses.

The golden period of glory of Chittaurgarh that began with Bappa Rawal (734CE) and continued
under Rawals Khumaans to Maharana Sanga (Sangram Singh 1509-1527) lost its prominence after
Sanga’s death. Sanga was succeeded by his two unworthy sons, during whose brief rule (1527-1536)
even the nobles of the kingdom lost interest in its affairs and plunged Chittaurgarh into a period of
disaster and decline. The third son of Sanga fortunately salvaged the situation through rational and
enterprising rule. The political situation in India was changing fast which the young Maharana had to
contend with.
The Portuguese established themselves on the western coast of India with the new weapon of
warfare-the artillery, they established themselves on the western coast of India-starting in 1509 with
construction of ports and forts at Calicut, Cochin, Pulicat (Podouke), Goa, Bombay, Cambay, Diu, and
finally arriving in Gujarat by the 1530s. The Mughal emperor Babur established himself in the north
in 1526. He too, took recourse to the new technology of artillery. With the help of Portuguese,
Bahadur Shah of Gujarat, successfully tried and tested the efficacy of artillery warfare on
Chittaurgarh in 1535. It resulted in the Second Saka and Jauhar. It is quite likely that the concept of
Saabaat covered corridors leading up to the fort walls-was suggested by the Portuguese who must

have surely accompanied the Sultan. They wanted to impress the Muslim ruler with a view to getting
foot-hold on Gujarat coast. They were also the first "traders" of gunpowder and cannon in India. This
aspect needs consideration especially in relation to the general perception that Babur introduced
artillery warfare in India. In fact Portuguese beat the Mughal ruler by a quarter century!
With this background of a hostile and volatile north, a southern kingdom armed with new technology
and his own house in disorder, Maharana Udai Singh wisely decided to adjust to the changed
situation in and around Mewar with "Krishn-Neeti" (rational policy).

The Maharana was also aware of the known ambitious and expansionist designs of the young
grandson of Babur, he therefore decided to relocate his capital from venerable but vulnerable
Chittaurgarh to a more appropriate location. Founding of Udaipur was one of the greatest
achievements of Maharana Udai Singh-a decision that had far-reaching consequence on the future
history of this area and its people. Unfortunately, the "story" of its founding is based on what earlier
literature including "Veer Vinod" described without interpreting and analyzing it in more rational
manner. Subsequent writers, especially "Tourist" literature, have just retold the same thing in their
own words without evaluating the facts of the case. The usual story is: Maharana Udai Singh visits
Kailashpuri to pay respect and to thank the family deity, Shree Eklingji, on the birth of his grandsonAmar Singh (16 March 1559, Chaitra Shukl Saptami VS 1616). On return to Girwa they have an
"Aakhaa-Teej" hunting excursion during which they meet a hermit on the ridge overlooking Pichola
Lake, who advises him to establish his capital here and next day the Hermit disappears….

This strategically located Girwa valley is endowed with a natural defense system, which made it as an
ideal location for human settlement. To the west of Girwa Valley, there is a densely forested hill
range and to its east is the ~100-km wide Mewar plain followed by Vindhyan plateau Range from
Chittaurgarh & beyond Ayad area of Girwa Valley has been inhabited from pre-historic times.
The remains of ~4000 year-old civilization have been excavated at "Dhoolkot" (mud-wall/mound).
Dhoolkot is still shrouded in mystery, however! But during historic times Ayad was a prosperous
trading town of Mewar dealing with traders of Malwa, Gujarat and north India. Over the period of

time it was called by various names viz.: Tambavati Nagri/Aatpur/Aaghatpur/ Ahaad. It was the
capital of Mewar for nearly 200 years,
The modest palace of Rawal rulers (Rawalaan ro rawlo) was located where the present-day
Mahasatiya (the great truth-the royal cremation ground) was developed after the demise of
Maharana Amar Singh in 1620. This area also has a large (40 x 40 m) elegantly built step-well the
"Gangodbhav-Kund" (a pre-944CE structure) for community water source and a smaller well with
Shiv temple encircled by open corridors nearby. There are temples of Surya, Vishnu, Brahma, Varaha,
Chamunda…Besides these Hindu temples, there is also a mosque. To the south of Rawla, there is a
very prominent Jain temple complex spread over an area of ~ 1ha.

Rawal (also spelled Raval) or Raol originally is a (regional) variation -like Rawat- of the Hindi princely ruler title Ra(d)ja(h)
(literally "king") used in some princely states in Rajputana and Western India (notably Gujarat), and is now also used as a
caste designation or surname by several communities in Southern Asia. Rawal caste is mentioned at 50th number in the
scheduled caste list of Rajasthan.
The sovereign king of Jumla Kingdom and founder of the Kallala dynasty, Balirāja took the royal title of Rāulā.
Notable (but non-salute) states using this title for their ruling prince were, both under the colonial Mahi Kantha Agency (in
the third -high- of seven classes of states) and in present Gujarat:
The Raol of Malpur
The Raol of Mansa
The title Maharawal ("Great Rawal") derives from the Sanskrit Maharajakula, and was used by the Guhila rulers in the 13th
century. This 'Western' equivalent of the higher (gradually deflated) Hindi title Maharaja (literally 'great king') was notably
used by three salute states in Rajputana (presently in Rajasthan), all entitled to a (high-ranking) Hereditary gun salute of 15guns :
The Maharawal (also called Maharaja) of Jaisalmer
The Maharawal of Banswara
The Maharawal of Dungarpur
And one in Gujarat, entitled to a (rather low-ranking) Hereditary salute of 9-guns (11-guns personal) :
The Maharaol (or Maharawal) of Bari(y)a

Jumla was a part of Khasa kingdom during 11th to 13th century. After 13th century Khasa Kingdom collapsed and divided
into Baise Rajya (22 principality) in Karnali-Bheri region and Kingdom of Jumla was one of them.

The Jumla Kingdom was one of the many kingdoms that dotted Nepal before its reunification by King Prithvi Narayan Shah
of Gorkha and later by his younger son Bahadur Shah. The kingdom was founded around 1404 when Baliraja, who married
the daughter of the last ruler of the Yatse (Malla) Kingdom, succeeded his father-in-law. It was one of the most powerful
kingdoms in western Nepal, being one of the 22 Baise principalities of the Karnali region which had once been part of the
larger Yatse Kingdom. After centuries of intermittent warfare it appropriated the kingdom of Mustang in 1760. In the late
18th century the Jumla kingdom successfully defended itself against the first attack by King Prithivi Narayan Shah, and
legend even has it that he got injured in the battle. Later, with the help of the kingdoms surrounding Jumla, Bahadur Shah
attacked again and annexed Jumla for the Gorkha kings in 1789. The Jumla kings were Thakuris (Sijapati, Malla, Shahi) like
the Gorkha Kings.
The Jumla Kingdom belonged to the more extensive pre-unification kingdoms in Nepal. At the height of its power it
extended from Mustang in the east to present day Uttarakhand, a state in modern-day India, territory that Kingdom of
Nepal lost to the East India Company in 1816 during the partition of Nepal. The Jumla kings belonged to the Kalyana
dynasty, linked to the Sisodia clan of Rajasthan, India. There have also been marriages between the Jumla royal family and
the Shah's royal family of Nepal.

Kallala Dynasty or Kalyal Dynasty was the ruling dynasty of Jumla Kingdom formed by Raula (Rawal) Baliraj. after
disintegration of Khasa kingdom. The capital of this dynasty was Svarnagrama.
In the pre-historic time, the Jumla Valley might have been a lake like the Kathmandu Valley and it might have been made
habitable by God Chandannath of Kashmir, who is said to have introduced the paddy crop there first, but in the medieval
period this region was ruled by the renowned Mallas. Sinja and Dullu were the summer and the winter capitals of this vast
Malla summer and the winter capitals of this vast Malla kingdom till King Prithivimalla but during the rulership of his son
King Abhayamalla Both of these vities seized to be the Centers of the Malla administration. Now Udambarapuri becomes
the residence of the king, and we do not know about what happened to the Mallas of the west after Abhayamalla. Many
people believe that abhayamalla become childless, distributed his kingdom among his vassals of the Doti, Accham, Dullu
and Jumla or was it a coup defeat and then the numerous small principalities had originated. There is not any fact proof but
it seems that the Mohammedan kings of Persia had wholly conquered India by the fourteenth century and as they had
generously facilitated the Mohammedan immigrants of their natives and in the newly acquired principalities, the Kshatriyas
and the Rajppoot kings of Rajasthan and other parts of the country were frequently by harassed the Muslim section of the
population.

In A.D. 1399 Taimur Lang of Persia had violently raided India. In the course of his invasion he had hundred, the might and
eloquence of the Imperial Sultan of Delhi. At that time in the region of Rajasthan and Punjab about one hundred Hindus
were slaughtered by the aggressor. There are some of the chief causes of the influx of a large number of the Kshatriya
princes in the Western Himalaya during the opening decade of the fifteenth century A.D.
The Virendra Bahadur chronicle gives the names of eighty-two kings of the Kallala dynasty. According to this document
these kings of the Jumla valley were of the lunar dynasty, illustrious Ravi-gotra (solar padigree) and the Panchaparavara-

sakha. The venerable deity of the family was Rudra and the sages of the family were Savarni, Chavanam, Jamadagni,
Margava (Bhargava) and Apalava. Vailabhya Risi was the first (king) of the Kallala dynasty. Succeeding him we have four
more seers (Risi), then eight Adityas beginning from king Vijayaditya, after this thirty-seven Ranas including King Salivahana
(this king is also referred as a Rana) and then five Palas. Posterior to these Palas we get the names of eleven kings having
their names ending with the suffix of Raj and Baliraj is the fifth Raj king in this chronicle. The father of the latter was King
Uttimraj. After t Rajs we get names of tourteen Shahi and two Shaha Kings.
Khasa-Malla kingdom, popularly known as Khasa Kingdom, was a kingdom from the Indian subcontinent, established in
present-day Nepal around 11th century. It was ruled by kings who bore the family name "Malla" (not to be confused with
the later Malla dynasty of Kathmandu). The Khasa Malla kings ruled western parts of Nepal during 11th-14th century. The
954 AD Khajuraho Inscription of Dhaṇga states Khasa Kingdom equivalent to Gauda of Bengal and Gurjara-Pratihara
dynasty.
An ancient tribe named Khasa is mentioned in several ancient legendary Indian texts, including the Mahabharata. The
historical Khasa kingdom is different from the territory of this legendary tribe, although there have been some speculations
about a connection between the two. The historical Khasas are mentioned in several Indian inscriptions dated between 8th
and 13th centuries CE. The Khasa Malla kingdom was feudatory and the principalities were independent in nature. Most of
its territory was over the Karnali River basin. The kingdom had conquered over the half of the Greater Nepal over two
hundred years. In the 12th century, King Nāgarāja conquered the principal Jumla Kingdom of the central Himalayas and
overran lands up to Bheri River in the east, Satluj River in the west and Mayum pass of Tibet in the north. King Nāgarāja also
referred as Jāveśvara, came from Khāripradeśa (present-day Ngari Province) and set up his capital at Semjā. The Khas
dynasties were originated at 11th century or earlier period. There were two dynasties of Khas one at Guge and other at
Jumla.

The widely regarded most renowned King of Khasa Malla Kingdom was Prithvi Malla. Prithvi Malla had firmly established
the Kingdom around 1413 A.D. The limits of the reign of King Pṛthvīmalla reached the greatest height of the Khas Empire
which included Guge, Purang and Nepalese territories up to Dullu in the southwest and Kaskikot in the east. The inscription
of Prithvi Malla on Shitushka in Jumla is quoted as:
Oṃ maṇi padme huṃ. Maṃgalama bhavatu śrīpṛthvīmalladevaḥ likhitama idaṃ puṇyaṃ jagatī sidyasyā
Giuseppe Tucci contends that The Tibetan chronicles show Pṛthvīmalla as the last king of this empire. This kingdom
disintegrated after the death of Abhaya Malla and formed the Baise rajya confederacy.

A renowned Jain Acharya Yashobhadra Suriji established the Jain temple dedicated to Tirthankar
Pasharvanath in VS 1029 (972 CE) during the reign of Rawal Narvahan Singh. Thereafter, during the
reign of Rawal Jaitra Singh (VS1270-1309) Acharya Jagchandra Suriji stayed at Ayad. He debated with
and defeated the religious pundits. As a recognition of his feats, he was conferred the title of "Tap-

Hirla". Consequently, he got constructed four large temples of Supasharvanath, Sankheshwar Pasharvanath, Adinath, and Shantinath in an area of ~2700 sq m which have now been restored to
their past glory. This information is based on a manuscript which was written by Mewar ruler’s
Mantri (Minister) Shravak Hemchand Shershthi -that are preserved at Shantinath Gyan Bhandaar,
Khambat (Cambay, Gujarat). Rawal Vair Singh constructed the ramparts of Ayad (1103CE).
On the northern bank of Ayad River and south of Ayad dwellings is located the cremation ground for
the Ayad dwellers. The same ground in the nearby area must have been used for the Royal Rawal
family members too. Thus Ayad town had all the components of a well organized dwelling center of
long standing with multi-cultural setting. As were the Sisoda dwelling Guhilot came to be known as
Sisodiya, likewise, the Ayad dwelling Guhilot came to be known as "Ahadaa", Rawal Samant Singh
(1197 CE) who moved to Dungarpur and its later branch Banswara (1527) are known as Ahadaa
Guhilot.

The western part of Girwa Valley was also possibly sparsely inhabited, which is evident from the
discovery of a shila-lekh (rock inscription) near Hasti Mata Temple.
It describe the times of Rawal Shakti Kumar (977CE). Likewise, there is a shila-lekh of Rawal Allat
(953CE) at the Shaandeshwar Temple near the present-day Ashoknagar cremation ground
(shmashāna or smashaan).

With this background information and the tragic memory of the Second Saka & Jauhar (1535) and
Sher Shah Suri’s campaign (1544), fresh in his mind, Maharana Udai Singh was firmly of the view that
under the changed artillery warfare of his time, it is wise to "get back to the hills".
He had realized the advantages of the hilly areas when he was residing in exile at Kumbhalgarh. His
guardian "Kileydaar" (Fort In-Charge) Asha Shah Devpura and foster-mother Panna Dhai must have
told him of the terrain advantages utilized by Rana Hameer and the family of adjoining village Sisoda.
When Maharana Udai Singh was faced with the emergence of Mughal rule in the north, he rightly
realized that sooner than later the situations like the ones of the siege of Bahadur Shah or the
campaign of Sher Shah Suri may arise.

So he decided to shift the capital from venerable but vulnerable Chittaurgarh back to secure Girwa
Valley. He rightly chose, as suggested by the hermit Goswami Premgiriji, to locate his palace on the
~N-S trending ridge east of the Pichola Lake which was sloping in NE direction. From there it provided
a more commanding view of the valley. Besides, it had adequate water resources for the proposed
capital last but the area was not flood-prone as was the Ayad town.

This location ~5 km west of Ayad town also had a high hill -Machala Magra- with strategic view which
could be used for newly-emerging artillery defense of his new capital. As per the Chittaud-Udaipur
Patnama of Badwa Dalichand, a fortress named Udaigadh as constructed atop this strategic hill in
which a crocodile-faced cannon – Udaibaan was also set up. Taking all these aspects into
consideration Maharana Udai Singh founded the city on the auspicious Aakhaa-Teej day of 1553 CE
(in Kriti Nakshatra, Akshay Tritiya, Vaishaakh Sudi Teej, VS 1609, Saturday- 15 April 1553), this has
been approved by the high level official committee The city of Udaipur is protected by a double
defense system.

The Girwa Valley surrounded by hills form the natural defense. The city is further protected by 3
gates and fortified walls towards the East, the North, and the South along the established trade
routes. The outer entry gate and defense wall at the eastern flat area entry to the new city was
constructed at the 15-km end of Girwa Valley at Debari (Dev-Bari/Debari-ka-Darwaza) on Sunday the
Ashaadh Vidhi Teej of VS 1610 (20 May 1554).

Proactive role of the Maharanees in the construction of the new capital is manifested by the facts:
In 1555 the Patvi (eldest) Maharani Songariji constructed a step-well and Sarai (tavern/rest-house
for travelers) at Debari Gate;
Maharani Sajjadevi (Suja Kunwar/Sajjabaiji d/o Rao Prithviraj Solanki of Toda) built the Prahaladrai
Temple on the bank of Udaisagar.

Maharana Udai Singh also constructed a major masonry dam to the east of the capital city which was
also named after him as Udaisagar. Its work started on Aakhaa-Teej of 1559 CE and the construction
was completed in 6 years. The dam was commissioned on 4 April 1565. Its religious ceremony was
performed by Bhatt Cheethuji, who was granted the village Bhoorwada for this work. After festivity
and "Tula-Daan", the Maharana along with his Maharanees performed "parikrama" (going around
the lake) in palkees (palanquins). The lake provided additional water resource, essentially for
irrigation, but more importantly it effectively blocked the ONLY flat ground/pass/gap leading "into"
the Girwa Valley (rest of the entry points into Girwa Valley were through hill passes).
Because Dewda Rajput families owned agriculture land that would be submerged in Udaisagar, they
opposed the construction of this dam. But Maharana Udai Singh tackled the situation tactfully but
firmly to see this strategic project through. He granted Dewdas the status of protectors of Udaipur
(somewhat similar to the Harawal status of Chundawats). Not only that, the Maharana rehabilitated
them down-stream and bestowed them with first rights to canal irrigation for their new equivalent
land grants.

The Maharana encouraged people of all castes & communities to settle in the new city for which he
liberally granted lands. Numerous tamra-patra (copper-plates) corroborate the bestowal of grants.
The nobles and traders also settled here with the construction of their havelees, while the public
constructed modest houses. Quite a few step wells were constructed as also the bathing ghats on
Pichola’s shoreline. Maharana Udai Singh ensured that the original dhunee (fire-pit) of the Hermit is
preserved and decreed that all the subsequent coronations of Maharana are to be held at this place.
The sacred place was named "Rai-Angan". The Dhunee is preserved to date with due sanctity. With
the shift of seat of power from Chittaurgarh to Udaipur, the two main nobles-direct descendants of
Chundaji and that of Prithviraj Chauhan too moved closer to Udaipur.

The descendants of Chundaji shifted from Begu to Salumber and Rao Purbiya Balbhadra Singh
(Chauhan, 1558-1583) shifted from Gungrar to Bedla respectively. A cannon was fired at chosen
auspicious muhoorth (Kriti Nakshatra, Akshay Tritiya, Vaishaakh Sudi Teej, VS 1609, Saturday- 15
April 1553) at which Maharana Udai Singh laid the foundation stone for the new palace on the RanaMagri on the eastern bank of Pichola, so did many of the citizens who were also constructing their
house/havelee. It is recorded that Chauhan Balbhadra Singh also laid the foundation stone of the
Bedla’s "Gadh" ( small palace, ~5 km north of Udaipur) at the same auspicious moment on hearing
the sound of the cannon!

A cremation ground for the public was developed for the new city on the southern bank of Ayad
River at the present-day Ashoknagar Shmshaan-Ghat. A large step-well is enclosed within high walls
besides the already existing Shaandeshwar Shiv. The original Pichola Lake, a lake typically seen even
now in villages, behind an earthen dam, was built by nomadic baldiya/banjara traders, across the gap
between the southern end of Rana Magri on which Palaces were to come up after ~200 years and the
northern end of ridge on which Deendayal Park has now come up. It is believed that a wealthy and
resource-rich Chittar banjara constructed it in 1362 CE, possibly during a sojourn at this relaxationinducing scenic Girwa Valley while returning to Gujarat from a business trip from the north.

He utilized the services of his hundreds of small-built bullocks that carried merchandise on their
backs to-&-from north India and Gujarat coasts. Pichola’s ‘Badi Paal’-the masonry dam-was
"upgraded" later on by Maharanas Karan Singh (1620-1628), Sangram Singh-II (1710-1734), Bhim
Singh (1778-1828) and Jawan Singh (1828-1838) to provide stability as well as more water to the fastgrowing city following the Mewar-Mughal treaty. Maharana Jagat Singh-I (1628-1652) further added
more rooms to the Raaj-Mahal and further developed Jagmandir island palace and temples in the
city. Over the centuries, four more water bodies were added to Pichola to its north, viz.-Amar Kund +
Rang Sagar + Kumbhariya Talab + Swaroop Sagar (Kalaliya Shiv-Sagar). These additions resulted in
diversion of Pichola’s overflow from east to north through Swaroopsagar using Gumaniyawala that
met Ayad River to east of present-day Zonal Railway Training Institute, near Panchavati.
Fruitless attacks on Udaipur by Mughal Emperors Akbar (1576) and later on by Aurangzeb (1680)
proved the location (terrain) advantage of this capital city which was defended by natural features

rather than the man-made battlement! In event of attacks, the public used to move westward into
the hills. Gogunda and adjoining areas provided protection from invading enemies who could not
move their cavalry & artillery in such a terrain. Nor could the enemy locate and eliminate the
defenders.

The city-wall and moat of Udaipur were added much later–detail at the section on Udaipur’s
Noteworthy Aspects: The double defense system of Udaipur. The artillery fortification of Ekling-Gadh
on Machala Magra was effectively used for the defense of the city during the raid of Madhav Rao
Scindia in 1769. The water in the moat (khai) used to be filled with the seepage water (jharan) from
the lakes to its west.
Robert Sewell in his 1983-page Domingos Paes Memoir-based Volume "A Forgotten Empire
(Vijaynagar): a contribution to the History of India" mentions that when Krishna Devaraya (1336 CE)
"…went out along the Tungabhadra River saw a hare, instead of fleeing from his hunting dogs, flew at
them and bit them…" Sage Madhavacharya Vidyaranya (forest of learning) advised the chief to found
a city on the spot which he did and named it "Vijaynagar".

Likewise, Sultan Ahmed Shah of Gujarat founded the city of Ahmedabad on the banks of Sabarmati
River in 1411CE when he saw a hare standing up to an attacking hunting dog-a land where a timid
hare can boldly face a ferocious dog was surely a suitable site for a Capital and founded his new
capital! Similarly, in the year 1425 CE Rao Sahasramal founded the capital town of Sirohi when during
the Akshay Tritiya hunting excursion he saw a hare standing on his hind legs on a high (granite)
boulder boldly fending off attacks of a falcon. In the SAME way Maharana Udai Singh too is said to
have founded his new capital city of Udaipur when he hunted a hare at Akshay Tritiya hunt in 1553
CE in the Girwa Valley, a little northwest of Ayad town!
Bhils or Bheels are an Indo-Aryan speaking ethnic group in West India. They speak the Bhil languages,
a subgroup of the Western Zone of the Indo-Aryan languages. As of 2013, Bhils were the largest tribal
group in India.
Bhils are listed as indigenous people of the states of Gujarat, Madhya Pradesh, Chhattisgarh,
Maharashtra and Rajasthan - all in the western Deccan regions and central India - as well as in

Tripura in far-eastern India, on the border with Bangladesh. Bhils are divided into a number of
endogamous territorial divisions, which in turn have a number of clans and lineages. Most Bhils now
speak the language of the region they reside in, such as Marathi, Gujarati or a Hindustani dialect.
In Azamgarh and Jaunpur, the Bhil are now mainly a community of settled farmers, with a significant
minority who are landless agricultural labourers. A significant subsidiary occupation remains hunting
and gathering. The Bhil are traditionally Hindu, with Nirdhi following Islam, and few sub-groups in the
Dangs following Christianity. They continue to worship tribal deities such as Dev Mogra Mata and
Sitla Mata.

The Bhil are classified as a Scheduled Tribe in Andhra Pradesh, Chhattisgarh, Gujarat, Karnataka,
Madhya Pradesh, Maharashtra, Rajasthan and Tripura under the Indian government's reservation
program of positive discrimination.
The Bhil are divided into a number of endogamous territorial divisions, which in turn have a number
of clans and lineages. The main divisions in Gujarat are the Barda, Dungri Garasia, and Vasava, while
in Maharashtra, the Bhil Mavchi and Kotwal are their main sub-groups.
In Rajasthan, they exist as Bhil Garasia, Dholi Bhil, Dungri Bhil, Dungri Garasia, Mewasi Bhil, Rawal
Bhil, Tadvi Bhil, Bhagalia, Bhilala, Pawra, Vasava and Vasave.

The language commonly spoken by Bhils throughout their geographic distribution is Bhili. Bhili has
about up to 36 identified dialects and pronunciation differs by region. Bhili is based on Gujarati, but
dialects of Bhili gradually merge into more widely-spoken languages such as Marathi in the southeast
and Rajasthani in the northwest.
Estimates of individuals speaking the language are often inaccurate as speakers of minor languages
like Bhili have sometimes been treated as having major languages (such as Marathi or Gujarati) as
their mother tongue.

Bhils have rich and unique culture. The Bhilala sub-division is known for its Pithora painting.
Ghoomar is a traditional folk dance of Bhil tribe.Ghoomar is the symbol of womanhood. Young girls
take part in this dance and declare that they are stepping into the shoes of women.

Main foods of Bhils are maize, onion, garlic and chili which they cultivate in their small fields. They
collect fruits and vegetables from the local forests. Wheat and rice are used at time of festivals and
other special occasions only. They keep self-made bows and arrows, swords, knives, axes etc. with
them as weapons for self-defense and hunting the wild fauna which also form the major part of their
diet.
They profusely use alcohol distilled by them from the flower of Mahua (Madhuca longifolia). On
festive occasions various special preparation from the dish rich, i.e maize, wheat, barley, malt and
rice. Bhils are traditionally non-vegetarian.

Every village has its own local deity (Gramdev) and families too have their Jatidev, Kuldev and Kuldevi
(house hold deity) which is symbolised by stones. 'Bhati dev' and 'Bhilat dev' are their serpent-god.
'Baba dev' is their village god. Karkulia dev is their crop god, Gopal dev is their pastoral god, Bag dev
is their Lion god, Bhairav dev is their dog god. Some of their other gods are Indel dev, Bada dev,
Mahadevel, Tejaji, Lotha mai, Techma, Orka Chichma and Kajal dev.
They have extreme and staunch faith in superstitious beliefs and Bhopas for their physical, mental
and psychological treatments.
The chief means of their recreation is folk songs and dances. Women dance at birth celebrations,
marriage functions and on a few festivals in traditional Bhili style accompanied by a drum beat. Their
dances include the Lathi (staff) dance, Dhol dance, marriage dance, Holi dance, Battle dance,
Bhagoria dance, Deepawal dance and hunting dance. Musical instruments include the Harmonium,
Sarangi, Kundi, Bansuri, Apang, Khajria, Tabla, Jhanjh, Mandal and Thali. They are usually made from
local products.
Bhil painting is characterised by the use of multi-coloured dots as in-filling. Bhuri Bai was the first Bhil
artist to paint using readymade colours and paper. Other known Bhil artists include Lado Bai, Sher
Singh, Ram Singh and Dubu Bariya.

Rajput painting, also called Rajasthani painting, evolved and flourished in the royal courts of
Rajputana in India. Each Rajputana kingdom evolved a distinct style, but with certain common
features. Rajput paintings depict a number of themes, events of epics like the Ramayana. Miniatures
in manuscripts or single sheets to be kept in albums were the preferred medium of Rajput painting,
but many paintings were done on the walls of palaces, inner chambers of the forts, havelis,
particularly, the havelis of Shekhawati, the forts and palaces built by Shekhawat Rajputs.

The colours were extracted from certain minerals, plant sources, conch shells, and were even derived
by processing precious stones. Gold and silver were used. The preparation of desired colours was a
lengthy process, sometimes taking 2 weeks. Brushes used were very fine.
While there exist a plethora of themes in Rajput paintings, a common motif found throughout Rajput
works is the purposeful manipulation of space. In particular, the inclusion of fuller spaces is meant to
emphasize the lack of boundaries and inseparability of characters and landscapes. In this way, the
individuality of physical characters is almost rejected, allowing both the depicted backgrounds and
human figures to be equally expressive.

Outside of a purely artistic standpoint, Rajput paintings were often politically charged and
commented on social values of the time. Mewar's rulers wanted these painting to portray their
ambitions and establish their legacy. Therefore, paintings were often indicative of a ruler's legacy or
their changes made to better society.
Both of these factors clearly distinguish Rajput paintings from Mughal works. While, from a
chronological standpoint, both of these cultures clashed with one another, Rajput paintings only
superficially adopted Mughal fashion and cultural standards. Elements, such as distinct portraiture,
utilized by popular Mughal artists (Govardhan, Hashim, etc.) are not found in Rajput works. Likewise,
Rajput techniques are not predominantly seen in Mughal paintings.
"At the opening of the eighteenth century, therefore, Rajput painting remains recognizably
different in intent from traditional Mughal attitudes".
In the late 16th Century, Rajput art schools began to develop distinctive styles, combining indigenous
as well as foreign influences such as Persian, Mughal, Chinese and European. Rajasthani painting

consists of four principal schools that have within them several artistic styles and substyles that can
be traced to the various princely states that patronised these artists. The four principal schools are:
The Mewar school that contains the Chavand, Nathdwara, Devgarh, Udaipur and Sawar styles of
painting

Rama ascends to heaven, Mewar Ramayana

The Marwar school comprising the Kishangarh, Bikaner, Jodhpur, Nagaur, Pali and Ghanerao styles
The Hadoti school with the Kota, Bundi and Jhalawar styles and
The Dhundar school of Amber, Jaipur, Shekhawati and Uniara styles of painting.
The Kangra and Kullu schools of art are also part of Rajput painting. Nainsukh is a famous artist of
Pahari painting, working for Rajput princes who then ruled that far north.

Economic prosperity of commercial community and revival of “Vaisnavism” and the growth of Bhakti
Cult were the major factors that contributed greatly to the development of Rajasthani paintings. In
the beginning this style was greatly influenced by religious followers like Ramanuja, Meerabai,
Tulsidas, Sri Chaitanya, Kabir and Ramanand.

All of Rajputana was affected by the attack of the Mughals but Mewar did not come under their
control till the last. This was the reason that Rajasthani school flourished first in Mewar, (the purest

form and later on in), Jaipur, Jodhpur, Bundi, Kota- Kalam, Kishangarh, Bikaner and other places of
Rajasthan.

Kangra painting is the pictorial art of Kangra, named after Kangra, Himachal Pradesh, and a former
princely state, which patronized the art. It became prevalent with the fading of Basohli School of
painting in mid-18th century, and soon produced such a magnitude in paintings both in content as
well as volume, that the Pahari painting school, came to be known as Kangra paintings.

Though the main centres of Kangra paintings are Guler, Basohli, Chamba, Nurpur, Bilaspur and
Kangra. Later on this style also reached Mandi, Suket, Kulu, Arki, Nalagarh and Tehri Garhwal
(represented by Mola Ram), and now are collectively known as Pahari painting, covering the style
that was patronized by Rajput rulers between the 17th and 19th centuries.

Pahari paintings, as the name suggests, were paintings executed in the hilly regions of India, in the
sub-Himalayan state of Himachal Pradesh. It is in the development and modification of Pahari
paintings, that the Kangra School features. Under the patronage of Maharaja Sansar Chand (c.17651823), it became the most important center of Pahari painting. To see some of these master pieces
one can visit the Maharaja Sansar Chand Museum, adjoining the Kangra Fort in Kangra Himachal. This
museum has been founded by the erst-while Royal Family of Kangra.

This great art originated in Guler State, a small hill state in the Lower Himalayas in the first half of the
18th century when a family of Kashmiri painters trained in Mughal painting Style sought shelter at
the court of Raja Dalip Singh (r. 1695-1741) of Guler. The rise of Guler Paintings started in what is
known as the Early phase of Kangra Kalam.

The new arrivals mingled with the local artists and were greatly influenced by the atmosphere of the
hills. Instead of painting flattering portraits of their masters and love scenes, the artistes adopted
themes of eternal love between Radha and Krishna. The paintings were naturalistic and employed
cool, fresh colors. The colors were extracted from minerals, vegetables and possessed enamel-like
luster. Verdant greenery of the landscape, brooks, springs were the recurrent images on the
miniatures.

Nainsukh (1710-1778), succeeded by two generations of his family workshop, introduced a
distinctive style which combined Mughal elements with personal innovations.
This style reached its zenith during the reign of Maharaja Sansar Chand Katoch (r.1776-1824) who
was a great patron of Kangra art. Being a liberal patron, the painters working at his atelier received
large commissions while others accepted a permanent settlement in the form of lands. Maharaja
Sansar Chand was an ardent devotee of Krishna and used to commission artists to paint subjects
based on the loves and life of Krishna.
The Kangra painters used colors made of vegetable and mineral extracts. They employed cool and
fresh colors. Kangra paintings are known for the lyrical blending of form and color.
The Guler-Kangra art is the art of drawing and the drawing is precise and fluid, lyrical and naturalistic.
In these styles the faces are well modelled and shaded so judiciously that they possess almost
porcelain-like delicacy.
The focal theme of Kangra painting is Shringar (the erotic sentiment). The subjects seen in Kangra
painting exhibit the taste and the traits of the life style of the society of that period. Bhakti cult was
the driving force and the love story of Radha and Krishna was the main source of spiritual experience,
which was also the base for the visual expression. Bhagavata Purana and the love poems Gita
Govinda by Jayadeva were the most popular subjects dealing with the legends and the amorous plays

of Radha and Krishna symbolising soul’s devotion to God. In some miniatures, the blue-god Krishna is
seen dancing in the lush woodlands and every maiden’s eye are drawn to him.

Krishna subjects, known commonly as Krishna-lila predominate, while the themes of love, inspired by
the nayaks and nayikas and baramasa enjoyed great favour. The sentiment of love remained the
inspiration and the central theme of Pahari painting.
The Sat Sai depictions of the legendary lovers, on the other hand, were set against an architectural
background with walls, balconies and windows. Kangra paintings influenced by the Bhagavad Purana
portrayed incidents from the life of the young Krishna, against the Brindavan forest or river Yamuna.
The other popular themes were the stories of Nala and Damayanti, and those from Keshavdas's
Baramasa.

One striking feature of Kangra paintings is the verdant greenery it depicts. The style is naturalistic,
and great attention is paid to detail.
The foliage depicted is vast and varied. This is made noticeable by using multiple shades of green.
The Kangra paintings feature flowering plants and creepers, leafless trees, rivulets and brooks.
The Kangra artists adopted various shades of the primary colors and used delicate and fresher hues.
For instance, they used a light pink on the upper hills to indicate distance.
Kangra paintings depict the feminine charm in a very graceful manner. Facial features are soft and
refined. The female figures are exceptionally beautiful.
Later Kangra paintings also depicted nocturnal scenes, and storms and lightning. The paintings were
often large and had complex compositions of many figures and elaborate landscapes. Towns and
house clusters were often depicted in the distance.

