Belur, Halebib

Belur is a Town Municipal Council in Hassan district in the state of Karnataka. The town is renowned
for its Chennakesava temple, one of the finest examples of Hoysala workmanship.
Belur was the early capital of the Hoysala Empire. 1 According to inscriptions discovered here, Belur
was also referred to as Velapuri.
1
The Hoysala empire was a prominent Southern Indian Kannadiga empire that ruled most of the modern-day
state of Karnataka between the 10th and the 14th centuries. The capital of the Hoysalas was initially located at
Belur but was later moved to Halebidu.
The Hoysala rulers were originally from Malnad Karnataka, an elevated region in the Western Ghats range. In
the 12th century, taking advantage of the internecine warfare between the then ruling Western Chalukyas and
Kalachuri kingdoms, they annexed areas of present day Karnataka and the fertile areas north of the Kaveri River
delta in present day Tamil Nadu. By the 13th century, they governed most of present-day Karnataka, minor
parts of Tamil Nadu and parts of western Andhra Pradesh and Telangana in Deccan India.
The Hoysala era was an important period in the development of art, architecture, and religion in South India.
The empire is remembered today primarily for its temple architecture. Over a hundred surviving temples are
scattered across Karnataka, including the well known Chennakesava Temple at Belur, the Hoysaleswara Temple
at Halebidu, and the Kesava Temple at Somanathapura. The Hoysala rulers also patronised the fine arts, encouraging literature to flourish in Kannada and Sanskrit.
Kannada folklore tells a tale of a young man Sala, who saved his Jain guru Sudatta by striking dead a Lion he
encountered near the temple of the Goddess Vasantika at Angadi, now called Sosevuru. The word "strike"
literally translates to "hoy" in Hale Kannada (Old Kannada), hence the name "Hoy-sala". This legend first appeared in the Belur inscription of Vishnuvardhana (1117), but owing to several inconsistencies in the Sala story
it remains in the realm of folklore. The legend may have come into existence or gained popularity after King
Vishnuvardhana's victory over the Cholas at Talakad as the Hoysala emblem depicts the fight between the
mythical Sala and a tiger, the emblem of the Cholas.
Early inscriptions, dated 1078 and 1090, have implied that the Hoysalas were descendants of the Yadava by
referring to the Yadava vamsa (clan) as Hoysala vamsa. But there are no early records directly linking the
Hoysalas to the Yadavas of North India. Historians refer to the founders of the dynasty as natives of Malnad
Karnataka, based on numerous inscriptions calling them Maleparolganda or "Lord of the Male (hills) chiefs"
(Malepas). This title in the Kannada language was proudly used by the Hoysala kings as their royal signature in
their inscriptions. Literary sources from that time in Kannada (Jatakatilaka) and Sanskrit (Gadyakarnamrita)
have also helped confirm they were natives of the region known today as Karnataka.
The first Hoysala family record is dated 950 and names Arekalla as the chieftain, followed by Maruga and Nripa
Kama I (976). The next ruler, Munda (1006–1026), was succeeded by Nripa Kama II who held such titles as Permanadi that show an early alliance with the Western Ganga dynasty. From these modest beginnings, the
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Hoysala dynasty began its transformation into a strong subordinate of the Western Chalukyas. Through Vishnuvardhana's expansive military conquests, the Hoysalas achieved the status of a real kingdom for the first
time. He wrested Gangavadi from the Cholas in 1116 and moved the capital from Belur to Halebidu.
Vishnuvardhana's ambition of creating an independent empire was fulfilled by his grandson Veera Ballala II,
who freed the Hoysalas from subordination in 1187–1193. Thus the Hoysalas began as subordinates of the
Western Chalukyas and gradually established their own empire in Karnataka with such strong Hoysala kings as
Vishnuvardhana, Veera Ballala II and later Veera Ballala III. During this time, peninsular India saw a four way
struggle for hegemony – Pandya, Kakatiya and Seuna Yadavas of Devagiri being the other kingdoms. Veera
Ballala II defeated the aggressive Pandya when they invaded the Chola kingdom.[29][30][31][32] He assumed
the title "Establisher of the Chola Kingdom" (Cholarajyapratishtacharya), "Emperor of the south" (Dakshina
Chakravarthi) and "Hoysala emperor" (Hoysala Chakravarthi). He founded the city of Bangalore according to
Kannada folklore.
The Hoysalas extended their foothold in areas known today as Tamil Nadu around 1225, making the city of
Kannanur Kuppam near Srirangam a provincial capital and giving them control over South Indian politics that
began a period of Hoysala hegemony in the southern Deccan. Vira Narasimha II's son Vira Someshwara earned
the honorific "uncle" (Mamadi) from the Pandyas and Cholas. The Hoysala influence spread over Pandya kingdom also. Toward the end of the 13th century, Veera Ballala III recaptured territory in the Tamil country which
had been lost to the Pandya uprising, thus uniting the northern and southern portions of the kingdom. Major
political changes were taking place in the Deccan region in the early 14th century when significant areas of
northern India were under Muslim rule. Alla-ud-din Khilji, the Sultan of Delhi, was determined to bring South
India under his domain and sent his commander, Malik Kafur, on a southern expedition to plunder the Seuna
capital Devagiri in 1311. The Seuna empire was subjugated by 1318 and the Hoysala capital Halebidu (also
called Dorasamudra or Dwarasamudra) was sacked twice, in 1311 and 1327.
By 1336, the Sultan had conquered the Pandyas of Madurai, the Kakatiyas of Warangal and the tiny kingdom of
Kampili. The Hoysalas were the only remaining Hindu empire who resisted the invading armies. Veera Ballala III
stationed himself at Tiruvannamalai and offered stiff resistance to invasions from the north and the Sultanate
of Madurai to the south. Then, after nearly three decades of resistance, Veera Ballala III was killed at the battle
of Madurai in 1343, and the sovereign territories of the Hoysala empire were merged with the areas administered by Harihara I in the Tungabhadra region. This new Hindu kingdom resisted the northern invasions and
would later prosper and come to be known as the Vijayanagara Empire.
The Hoysala administration supported itself through revenues from an agrarian economy. The kings gave
grants of land as rewards for service to beneficiaries who then became landlords to tenants producing agricultural goods and forest products. There were two types of landlords (gavunda); gavunda of people (praja gavunda) was lower in status than the wealthy lord of gavundas (prabhu gavunda). The highlands (malnad regions)
with its temperate climate was suitable for raising cattle and the planting of orchards and spices. Paddy and
corn were staple crops in the tropical plains (Bailnad). The Hoysalas collected taxes on irrigation systems including tanks, reservoirs with sluices, canals and wells which were built and maintained at the expense of local
villagers. Irrigation tanks such as Vishnusagara, Shantisagara, Ballalarayasagara were created at the expense of
the state.
Importing horses for use as general transportation and in army cavalries of Indian kingdoms was a flourishing
business on the western seaboard. The forests were harvested for rich woods such as teak which was exported
through ports located in the area of present day Kerala. Song dynasty records from China mention the presence
of Indian merchants in ports of South China, indicating active trade with overseas kingdoms. South India exported textiles, spices, medicinal plants, precious stones, pottery, salt made from salt pans, jewels, gold, ivory,
rhino horn, ebony, aloe wood, perfumes, sandalwood, camphor and condiments to China, Dhofar, Aden, and
Siraf (the entryport to Egypt, Arabia and Persia). Architects (Vishwakarmas), sculptors, quarry workers, goldsmiths and other skilled craftsmen whose trade directly or indirectly related to temple construction were also
prosperous due to the vigorous temple building activities.
The village assembly was responsible for collecting government land taxes. Land revenue was called Siddhaya
and included the original assessment (Kula) plus various cesses. Taxes were levied on professions, marriages,
goods in transit on chariots or carriages, and domesticated animals. Taxes on commodities (gold, precious
stones, perfumes, sandalwood, ropes, yarn, housing, hearths, shops, cattle pans, sugarcane presses) as well as
produce (black pepper, betel leaves, ghee, paddy, spices, palm leaves, coconuts, sugar) are noted in village
records. The village assembly could levy a tax for a specific purpose such as construction of a water tank.
In its administrative practices, the Hoysala Empire followed some of the well-established and proven methods
of its predecessors covering administrative functions such as cabinet organisation and command, the structure
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of local governing bodies and the division of territory. Records show the names of many high ranking positions
reporting directly to the king. Senior ministers were called Pancha Pradhanas, ministers responsible for foreign
affairs were designated Sandhivigrahi and the chief treasurer was Mahabhandari or Hiranyabhandari. Dandanayakas were in charge of armies and the chief justice of the Hoysala court was the Dharmadhikari.
The kingdom was divided into provinces named Nadu, Vishaya, Kampana and Desha, listed in descending order
of geographical size. Each province had a local governing body consisting of a minister (Mahapradhana) and a
treasurer (Bhandari) that reported to the ruler of that province (Dandanayaka). Under this local ruler were
officials called Heggaddes and Gavundas who hired and supervised the local farmers and labourers recruited to
till the land. Subordinate ruling clans such as Alupas continued to govern their respective territories while following the policies set by the empire.
An elite and well trained force of bodyguards known as Garudas protected the members of the royal family at
all times. These servants moved closely yet inconspicuously by the side of their master, their loyalty being so
complete that they committed suicide after his death. Hero stones (virgal) erected in memory of these bodyguards are called Garuda pillars. The Garuda pillar at the Hoysaleswara temple in Halebidu was erected in honor of Kuvara Lakshma, a minister and bodyguard of King Veera Ballala II.
King Vishnuvardhana's coins had the legends "victor at Nolambavadi" (Nolambavadigonda), "victor at Talakad"
(Talakadugonda), "chief of the Malepas" (Maleparolganda), "Brave of Malepa" (malapavira) in Hoysala style
Kannada script. Their gold coin was called Honnu or Gadyana and weighed 62 grains of gold. Pana or Hana was
a tenth of the Honnu, Haga was a fourth of the Pana and Visa was fourth of Haga. There were other coins called
Bele and Kani.
The defeat of the Jain Western Ganga Dynasty by the Cholas in the early 11th century and the rising numbers
of followers of Vaishnavism and Lingayatism in the 12th century was mirrored by a decreased interest in Jainism. Two notable locations of Jain worship in the Hoysala territory were Shravanabelagola and Kambadahalli.
The decline of Buddhism in South India began in the 8th century with the spread of Adi Shankara's Advaita
philosophy. The only places of Buddhist worship during the Hoysala time were at Dambal and Balligavi. Shantala Devi, queen of Vishnuvardhana, was a Jain but nevertheless commissioned the Hindu Kappe Chennigaraya
temple in Belur, evidence that the royal family was tolerant of all religions.
During the rule of the Hoysalas, three important religious developments took place in present day Karnataka
inspired by three philosophers, Basava, Madhvacharya and Ramanuja.
While the origin of Lingayatism is debated, the movement grew through its association with Basava in the 12th
century. Madhvacharya was critical of the teachings of Adi Shankara and argued the world is real and not an
illusion. His philosophy gained popularity enabling him to establish eight mathas in Udupi. Ramanuja, head of
the Vaishnava monastery in Srirangam, preached the way of devotion (bhakti marga) and wrote Sribhashya, a
critique on the Advaita Vedanta philosophy of Adi Shankara.
The impact of these religious developments on culture, literature, poetry and architecture in South India was
profound. Important works of literature and poetry based on the teachings of these philosophers were written
during the coming centuries. The Saluva, Tuluva and Aravidu dynasties of Vijayanagar empire were followers of
Vaishnavism and a Vaishnava temple with an image of Ramanuja exists in the Vitthalapura area of Vijayanagara. Scholars in the later Kingdom of Mysore wrote Vaishnavite works upholding the teachings of Ramanuja.
King Vishnuvardhana built many temples after his conversion from Jainism to Vaishnavism. The later saints of
Madhvacharya's order, Jayatirtha, Vyasatirtha, Sripadaraja, Vadirajatirtha and devotees (dasa) such as Vijaya
Dasa, Gopaladasa and others from the Karnataka region spread his teachings far and wide. His teachings inspired later day philosophers like Vallabha Acharya in Gujarat and Chaitanya Mahaprabhu in Bengal. Another
wave of devotion (bhakti) in the 17th century–18th century found
Hoysala society in many ways reflected the emerging religious, political and cultural developments of those
times. During this period, the society became increasingly sophisticated. The status of women was varied.
Some royal women were involved in administrative matters as shown in contemporary records describing
Queen Umadevi's administration of Halebidu in the absence of Veera Ballala II during his long military campaigns in northern territories. She also fought and defeated some antagonistic feudal rebels. Records describe
the participation of women in the fine arts, such as Queen Shantala Devi's skill in dance and music, and the
12th century Vachana poet and Lingayatism mystic Akka Mahadevi's devotion to the bhakti movement is well
known. Temple dancers (Devadasi) were common and some were well educated and accomplished in the arts.
These qualifications gave them more freedom than other urban and rural women who were restricted to daily
mundane tasks. The practice of sati in a voluntary form was prevalent and prostitution was socially acceptable.
As in most of India, the Indian caste system was conspicuously present.
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Trade on the west coast brought many foreigners to India including Arabs, Jews, Persians, Chinese and people
from the Malay Peninsula. Migration of people within Southern India as a result of the expansion of the empire
produced an influx of new cultures and skills. In South India, towns were called Pattana or Pattanam and the
marketplace, Nagara or Nagaram, the marketplace serving as the nuclei of a city. Some towns such as
Shravanabelagola developed from a religious settlement in the 7th century to an important trading center by
the 12th century with the arrival of rich traders, while towns like Belur attained the atmosphere of a regal city
when King Vishnuvardhana built the Chennakesava Temple there. Large temples supported by royal patronage
served religious, social, and judiciary purposes, elevating the king to the level of "God on earth".
Temple building served a commercial as well as a religious function and was not limited to any particular sect of
Hinduism. Shaiva merchants of Halebidu financed the construction of the Hoysaleswara temple to compete
with the Chennakesava temple built at Belur, elevating Halebidu to an important city as well. Hoysala temples
however were secular and encouraged pilgrims of all Hindu sects, the Kesava temple at Somanathapura being
an exception with strictly Vaishnava sculptural depictions. Temples built by rich landlords in rural areas fulfilled
fiscal, political, cultural and religious needs of the agrarian communities. Irrespective of patronage, large temples served as establishments that provided employment to hundreds of people of various guilds and professions sustaining local communities as Hindu temples began to take on the shape of wealthy Buddhist monasteries.
Although Sanskrit literature remained popular during the Hoysala rule, royal patronage of local Kannada scholars increased. In the 12th century some works were written in the Champu style, but distinctive Kannada metres became more widely accepted. The Sangatya metre used in compositions, Shatpadi (six line), Tripadi (three
line) metres in verses and Ragale (lyrical poems) became fashionable. Jain works continued to extol the virtues
of Tirthankaras (Jain ascetics).
The Hoysala court supported scholars such as Janna, Rudrabhatta, Harihara and his nephew Raghavanka,
whose works are enduring masterpieces in Kannada. In 1209, the Jain scholar Janna wrote Yashodharacharite,
the story of a king who intends to perform a ritual sacrifice of two young boys to a local deity, Mariamma. Taking pity on the boys, the king releases them and gives up the practice of human sacrifice. In honour of this
work, Janna received the title "Emperor among poets" (Kavichakravarthi) from King Veera Ballala II. Rudrabhatta, a Smartist Brahmin, was the earliest well-known Brahminical writer whose patron was Chandramouli, a
minister of King Veera Ballala II. Based on the earlier work of Vishnu Purana, he wrote Jagannatha Vijaya in the
Champu style relating the life of Lord Krishna leading up to his fight with the demon Banasura.
Harihara, (also known as Harisvara) a Lingayati writer and the patron of King Narasimha I, wrote the Girijakalyana in the old Jain Champu style which describes the marriage of Lord Shiva and Parvati in ten sections.[92][93] He was one of the earliest Virashaiva writers who was not part of the Vachana literary tradition.
He came from a family of accountants (Karanikas) from Halebidu and spent many years in Hampi writing more
than one hundred Ragales (poems in blank verse) in praise of Lord Virupaksha (a form of Lord Shiva).
Raghavanka was the first to introduce the Shatpadi metre into Kannada literature in his Harishchandra kavya
which is considered a classic even though it occasionally violates strict rules of Kannada grammar.
In Sanskrit, the philosopher Madhvacharya wrote Rigbhshya on Brahmasutras (a logical explanation of Hindu
scriptures, the Vedas) as well as many polemical works rebutting the doctrines of other schools of Vedas. He
relied more on the Puranic literature than the Vedas for logical proof of his philosophy. Another famous writing
was Rudraprshnabhashya by Vidyatirtha.
The modern interest in the Hoysalas is due to their patronage of art and architecture rather than their military
conquests. The brisk temple building throughout the kingdom was accomplished despite constant threats from
the Pandyas to the south and the Seunas Yadavas to the north. Their architectural style, an offshoot of the
Western Chalukya style, shows distinct Dravidian influences. The Hoysala architecture style is described as
Karnata Dravida as distinguished from the traditional Dravida, and is considered an independent architectural
tradition with many unique features.
A feature of Hoysala temple architecture is its attention to exquisite detail and skilled craftsmanship. The tower
over the temple shrine (vimana) is delicately finished with intricate carvings, showing attention to the ornate
and elaborately detailed rather than to a tower form and height. The stellate design of the base of the shrine
with its rhythmic projections and recesses is carried through the tower in an orderly succession of decorated
tiers. Hoysala temple sculpture replicates this emphasis on delicacy and craftsmanship in its focus on depicting
feminine beauty, grace and physique. The Hoysala artists achieved this with the use of Soapstone (Chloritic
schist), a soft stone as basic building and sculptural material.
The Chennakesava Temple at Belur (1117), the Hoysaleswara temple at Halebidu (1121), the Chennakesava
Temple at Somanathapura (1279), the temples at Arasikere (1220), Amruthapura (1196), Belavadi (1200),
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Chennakeshava temple complex
The main attraction in Belur is the Chennakeshava temple complex which contains the Chennakesava Temple (dedicated to Chennakeshava, meaning handsome Vishnu) as the centre piece, surrounded by the Kappe Chennigraya temple built by Shantaladevi, queen of king Vishnuvardhana.

Nuggehalli (1246), Hosaholalu (1250), Aralaguppe (1250), Korvangla (1173), Haranhalli (1235), Mosale and
Basaralu (1234) are some of the notable examples of Hoysala art. While the temples at Belur and Halebidu are
the best known because of the beauty of their sculptures, the Hoysala art finds more complete expression in
the smaller and lesser known temples. The outer walls of all these temples contain an intricate array of stone
sculptures and horizontal friezes (decorative mouldings) that depict the Hindu epics. These depictions are generally clockwise in the traditional direction of circumambulation (pradakshina). The temple of Halebidu has
been described as an outstanding example of Hindu architecture and an important milestone in Indian architecture. The temples of Belur and Halebidu are a proposed UNESCO world heritage sites. The support of the
Hoysala rulers for the Kannada language was strong, and this is seen even in their epigraphs, often written in
polished and poetic language, rather than prose, with illustrations of floral designs in the margins. According to
historian Sheldon Pollock, the Hoysala era saw the complete displacement of Sanskrit, with Kannada dominating as the courtly language. Temples served as local schools where learned Brahmins taught in Sanskrit, while
Jain and Buddhist monasteries educated novice monks. Schools of higher learning were called Ghatikas. The
local Kannada language was widely used in the rising number of devotional movements to express the ecstatic
experience of closeness to the deity (vachanas and devaranama). Literary works were written in it on palm
leaves which were tied together. While in past centuries Jain works had dominated Kannada literature, Shaiva
and early Brahminical works became popular during the Hoysala reign. Writings in Sanskrit included poetry,
grammar, lexicon, manuals, rhetoric, commentaries on older works, prose fiction and drama. Inscriptions on
stone (Shilashasana) and copper plates (Tamarashasana) were written mostly in Kannada but some were in
Sanskrit or were bilingual. The sections of bilingual inscriptions stating the title, genealogy, origin myths of the
king and benedictions were generally done in Sanskrit. Kannada was used to state terms of the grants, including information on the land, its boundaries, the participation of local authorities, rights and obligations of the
grantee, taxes and dues, and witnesses. This ensured the content was clearly understood by the local people
without ambiguity.
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The first moulding were the temple wall meets the jagati (platform) around the temple is made up
entirely of a frieze of elephants
There are two more shrines here that are still in use by devotees and there is a Pushkarni or stepped
well to the right side of the main entrance. The Dravida style rayagopuram at the entrance which was
a later addition by the Vijayanagar kings, who considered this deity as one of their Kuladevata or
family god.

The temple is one of the finest examples of Hoysala architecture. It was built by king Vishnuvardhana
in commemoration of his victory over the Cholas at Talakad in 1117 CE. Legend has it that it took 103
years to complete and Vishnuvardhana's grandson Veera Ballala II completed the task. The facade of
the temple is filled with intricate sculptures and friezes with no portion left blank. The intricate
workmanship includes elephants, lions, horses, episodes from the Indian mythological epics, and
sensuous dancers (Shilabalikas). Inside the temple are a number of ornate pillars. Darpana Sundari
(Lady with the mirror) carved on walls of Belur Temple is one of major attractions in the complex.
This temple along with Hoysaleswara temple in Halebidu and the Jaina monuments at Shravanabelagola are being proposed as UNESCO world heritage sites.
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Hoyasalas – “Hoysala” meaning “Strike Sala”. Guru Sudatta Muni, a Jain saint said to his student, Sala
who was in combat with a tiger. The duo were performing rituals at the Jain Temple in a village called
Sasakapura or Sosevur. The tiger attacked them, Sala struck the animal with one blow, and both were
immortal. Sala became the first ruler and founder of the Hoysala dynasty. This incident was so patronized and it became the emblem of the Hoysala.
The Cholas were defeated by the Hoysalas. The temple of Vasantha Parameshwari lies in ruins.
Journery of the Hoysalas begins1000 years ago, they were not born rulers and still they went onto
rule for 300 years. They were tribal chiefs who subordinates of the Westeren Chalukyas. Studies
show that they were descendants of Yadava clan, some indicates that they were from Male (hills)
natives of Malnad. Arekalla, (in 950), Maruga and Nripa Kama I(in 976) are some of the kings from
Hoysala. Ones who really shaped the history are King Vishnuvardhan and Veera Bhallalla.
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King Vishnuvardhan is famous for his patronage to arts along with their exploits on the battlefield.
The famous Belur and Halebid Temples were built by him. During his reign a baffling 1500 temples
were built in 958 locations out of which only 100 survive today. Vishnuvardhan was also known as
“Bittideva”. He was a Jain who became a Hindu following the preachings of Ramanuja. His queen
Shantaladevi continued to patronize Jainism. The Chennakesava temple is important among the
temples of Belur.

One can find the inscriptions in the ruins of Angadi. The temple is being restored amidst verdant
green plantations. The Archeological Survey of Indian has taken up the restoration of the broken
pillars, strewn inscriptions and defigured idols. However there are several temples tucked away in
small hamlets, some of them are Kedareshwara, Dodgaddavalli, Marle, Mosale, Nugehalli, Hosaholalu, Somnathpur, Talakadu, Arasikere, Tarikere, Belavadi, Javagal. Along with the temples are the
Basadis. In Tumkur district, Kaidala is the birthplace of the sculptor Jakanacharya who built the temple in Bellur.

The Chennakeshava temple is a holy house for sculptures showcasing innumerable variety of ornaments, the doorways, the ceilings, the birds, the animals, dancers and other figures are fully decorated as if they are full of life and vigour with variety of actions and movements. The doorways are
guarded on either side by the gorgeously decorated dvarapalaka (doorkeepers).
There are two more shrines here that are still in use by devotees and there is a Pushkarni or stepped
well to the right side of the main entrance. The temple is one of the finest examples of Hoysala architecture. The facade of the temple is filled with intricate sculptures and friezes with no portion left
blank. The main entrance is crowned by a Rayagopura built during the days of Vijayanagar empire.
Within the temple complex, the Chennakesava temple is in the centre, facing east and flanked by
Kappe Channigaraya temple and a small Lakshmi temple on its right. At Chennakesava temple daily
pujas are performed.
An interesting sight with in the sanctum are the ancient jet-black Hoysala pillars, covered with bright
vermilion smeared on by devotees. The main temple is surrounded by Temples of Soumyanayaki and
Ranganayaki, beloveds of Sri Chennakesava.
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Stories from the Puranas, Upanishads and other mythological stories have been carved in the most
authentic way. The Ramayana and the Mahabharata also have been included .The bracketed figurines called the Madanikas or celestial nymphs are no doubt the highlight of the temple's magnificent
architecture. The Madanikas are said to be inspired by the beautiful Queen Shantaladevi, epitomizing
the ideal feminine form. There are about 48 pillars of various sizes, shapes and designs, bearing testimony to remarkable artistry. The main highlight of the temple is Darpana Sundari or "The lady with
the mirror".

Inside, even in the darkness, you can see the shining pillars, each unique in its own splendor. The
most popular being, the Narasimha pillar in the Navaranga, unique in its filigreed splendor. It is said
to have revolved on its ball bearings once. Shantaladevi, a dance legend herself, built a temple in
similar fashion to the main temple, which was called the Channigaraya temple. The entire structure
with its intricate Filigree gleams like metal. Chloritic Schist, a light greenish soapstone, hard as granite
was used to create the complex.

Hoysala sculptors have broken this custom and signed their sculptures. They engraved their names,
titles and even the place of their origin at the foot of their art work. Mallitamma was the most prolific of all known Hoysala artists and more than forty well-executed sculptures stand in his name. However, even after a lapse of eight centuries, the art lovers of the whole world can adore this heritage
centre. The Temple is not in a good shape still, you could spend hours studying the minute carvings
on the exterior. The temple has lost its super structure but looks very imposing.
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Halebib
Halebidu (literally "old city") is located in Hassan District, Karnataka. Halebidu (which was previously
called Dorasamudra or Dwarasamudra) was the regal capital of the Hoysala Empire in the 12th century. It is home to some of the best examples of Hoysala architecture. Most notable are the ornate
Hoysaleswara and Kedareswara temples. The city which was originally called Dorasamudra got the
name "Halebidu" because it was ransacked two times during the invasion of Malik Kafur 2.

Halebidu was the 12th-13th century capital of the Hoysala empire. The Hoysaleswara temple was
built during this time by Ketamala and attributed to King Vishnuvardhana 3, the Hoysala ruler. It en-

2

Malik Kafur (died 1316), his real name was Sabour bhai son of Jera bhai, who was a rajput landlord of solankis
family, was a slave who accepted Islam and became a head general in the army of Alauddin Khilji, ruler of the
Delhi sultanate from 1296 to 1316 AD. Kafur was originally seized by Alauddin's army after the army conquered
the city of Khambhat. Kafur was castrated and made a eunuch. Malik Kafur was also called Hazar Dinari as he
was bought by Sultan Alauddin's general Nusrat Khan for a thousand (hazar) dinars. Kafur rose quickly in the
army. In 1305 Kafur defeated the Mongols at the Battle of Amroha and led two campaigns in south India between 1309 and 1311 - the first against Warangal and the second against Dwar Samudra, Mabar and Madurai.
Kafur was made malik naib, the senior commander of the army after its southern campaigns. In 1294 Kafur led
the sultan's army against the capital city of the Yadava kingdom, Devagiri. Kafur led further invasions southward into the Kakatiya dynasty, winning immense riches for the sultanate and sacking many Hindu temples.
The booty from Warangal included the famous Koh-i-Noor diamond. During the course of the attack he sacked
and plundered many Hindu temples including the famous Hoyasaleshwara temple in Halebidu. According to
Muslim historian Ziauddin Barani, Kafur came back to Delhi with 241 tonnes of gold, 20,000 horses and 612
elephants laden with the looted treasure.

3

Vishnuvardhana (r.1108–1152 CE) was a king of the Hoysala Empire in what is today the modern state of
Karnataka. He ascended the Hoysala throne after the death of his elder brother Veera Ballala I in c.1108. Originally a follower of Jainism and known as Bitti Deva, he came under the influence of the Hindu philosopher Ramanujacharya, converted to Hindu Vaishnavism and took the name "Vishnuvardhana". Vishnuvardhana took
the first steps in creating an independent Hoysala Empire in South India through a series of battles against his
overlord, the Western Chalukya King Vikramaditya VI, and the Chola Empire to the south. He recovered parts of
Gangavadi province (modern southern Karnataka) from the hegemony of the Cholas in the battle of Talakad.
According to historian Coelho, the Hoysalas gained the dignity of a kingdom due to the efforts of Vishnuvardhana, whose rule was packed with "glorious" military campaigns. According to historians Sen, Chopra et
al., and Sastri, Vishnuvardhana was a "great soldier" and an "ambitious monarch".
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shrines Hoysaleswara and Shantaleswara, named after King Vishnuvardhana Hoysala and his Queen
Shantala Devi.

Then it was sacked by the armies of Malik Kafur in the early 14th century, after which it fell into a
state of disrepair and neglect. The temple complex comprises two Hindu temples, the Hoysaleswara
and Kedareswara temples and two Jain basadi. In front of these temples there is a large lake. The two

Hoysala literature in Kananda began to proliferate under the patronage of Vishnuvardhana. The mathematician
Rajaditya wrote Vyavaharaganita and Lilavati on mathematics. According to the historian E.P. Rice, Nagachandra was under Vishnuvardhana's patronage when he wrote the earliest extant Ramayana (a Jain version) in the
Kannada language entitled Ramachandra charita purana and an epic on the nineteenth Jain Tirthankar entitled
Mallinathapurana.
Vishnuvardhana was the governor over parts of Gangavadi during the rule of his elder brother Veera Ballala I.
After ascending the Hoysala throne, his first major conquest was that of the occupied Chola territories of Gangavadi in c.1116. According to the historian Kamath, the disgruntled Chola governor Adigaiman may have
helped Vishnuvardhana in his conquest. Being a Vaishnava Hindu by faith, the Chola governor may not have
been treated well by King Kulothunga Chola I. But Sastri claims Vishnuvardhana overwhelmed Adigaiman before gaining his support. By c.1117, Vishnuvardhana defeated the other rulers of the Nilgiri region, such as the
Chengalvas, the Kongalvas (resulting in his marriage to the Kongalva princess Chandaladevi, according to historian Derrett), and the Nidugal Chola ruler Irukkavela. According to Kamath, Vishnuvardhana's forces marched
as far as Kanchi. The Nolambas of Nolambavadi, Kadambas of Banavasi and Goa (ruled by Jayakesi II), the Pandyas of Uchchangi (a small dynasty of rulers near the Tungabhadra), the Alupas of Tulunadu, and the Santaras
of Hosagunda had to pay tribute and accept Vishnuvardhana as their overlord. Hoysala inscriptions of the period note Vishnuvardhana's conquest of the Nilgiris. The Chamarajanagara inscription gives details that his armies crossed the Nila mountains and proclaims him the "master of Kerala". According to the historians Chopra,
Ravindran and Subhramanian, other records mention his temporary stay in Kanchi after his victories over the
Cholas. Vishnuvardhana was responsible in part for the disruption to the Chola empire. With these victories,
Vishnuvardhana assumed the titles Talakadugonda ("Lord of Talakad) and Nolambavadi gonda ("Lord of the
Nolambas").
After his successes in the south, Vishnuvardhana swiftly turned north with the intention of breaking free from
his overlord, the great Western Chalukya King Vikramaditya VI. Between c.1117 and c.1120, Vishnuvardhana
successfully dealt with the Chalukyan armies at Kannegala (c.1118), occupied a strategic fort at Hanagal, defeated the Chalukyan commander Boppanna at Hallur (c.1120) and spread his control over the Banavasi and
Humacha regions. By c.1122, he had reached the Krishna river. Here he was defeated by the powerful Sinda
chief Achugi, a commander loyal to the Chalukya emperor. Vishnuvardhana thus had to accept, for the time
being, subordination to the Chalukya throne. But he was not to be subdued for long. After the death of Vikarmaditya VI, the Hoysala monarch re-captured Hanagal, Uchchangi and Bankapura by c.1140 and marched north
of the Tungabhadra river up to Lakkundi. The historian Majumdar claims Vishnuvardhana controlled areas in
the Krishna river region even around c.1131 and performed the prestigious Tulapurusha ceremony, a symbol of
sovereignty, despite his nominal subordination to the Chalukyas Historians are divided over the year when
Vishnuvardhana died. Sastri, S.K. Aiyangar and Desai are of the opinion he died in c.1152. But Kamath claims
there is evidence the Vishnuvardhana died a little earlier because the Yalladahalli record of c.1145 proclaims
his son Narasimha I the Hoysala monarch.
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Nandi images on the sides of the Hoysaleswara temple are monoliths; soapstone (chloritic schist) was
used for the construction of these temples. There is an archeological museum in the temple complex.
The Hoysaleswara temple, dating back to the 1121 C.E., is astounding for its wealth of sculptural details. The walls of the temple are covered with an endless variety of depictions from Hindu mythology, animals, birds and shilabalikas or dancing figures. Yet no two sculptures of the temple are the
same. This magnificent temple guarded by a Nandi bull was never completed, despite 86 years of
labour. The Jain basadi nearby are equally rich in sculptural detail.

Hoysala literature is the large body of literature in the Kannada and Sanskrit languages produced by
the Hoysala Empire (1025–1343) in what is now southern India. The empire was established by Nripa
Kama II, came into political prominence during the rule of King Vishnuvardhana (1108–1152), and
declined gradually after its defeat by the Khilji dynasty invaders in 1311. Kannada literature during
this period consisted of writings relating to the socio-religious developments of the Jain and
Veerashaiva faiths, and to a lesser extent that of the Vaishnava faith. The earliest well-known brahmin writers in Kannada were from the Hoysala court. While most of the courtly textual production
was in Kannada, an important corpus of monastic Vaishnava literature relating to Dvaita (dualistic)
philosophy was written by the renowned philosopher Madhvacharya in Sanskrit.

Writing Kannada literature in native metres was first popularised by the court poets. These metres
were the sangatya, compositions sung to the accompaniment of a musical instrument; shatpadi, sixline verses; ragale, lyrical compositions in blank verse; and tripadi, three-line verses. However, Jain
writers continued to use the traditional champu, composed of prose and verse. Important literary
contributions in Kannada were made not only by court poets but also by noblemen, commanders,
ministers, ascetics and saints associated with monasteries.
Beginning with the 12th century, important socio-political changes took place in the Deccan, south of
the Krishna river. During this period, the Hoysalas, native Kannadigas from the Malnad region (hill
12

country in modern Karnataka) were on the ascendant as a political power. They are known to have
existed as chieftains from the mid-10th century when they distinguished themselves as subordinates
of the Western Chalukyas of Kalyani. In 1116, Hoysala King Vishnuvardhana defeated the Cholas of
Tanjore and annexed Gangavadi (parts of modern southern Karnataka), thus bringing the region back
under native rule. In the following decades, with the waning of the Chalukya power, the Hoysalas
proclaimed independence and grew into one of most powerful ruling families of southern India. Consequently, literature in Kannada, the local language, flourished in the Hoysala empire. This literature
can be broadly subdivided as follows: works dominated by the themes of Jain writings, contrasting
works by Veerashaiva writers not belonging to the vachana poetic tradition, rebuttals to Shaiva writings from Jain writers, early brahminical works (Vaishnava), works from the birth of the Bhakti (devotional) movement in the Kannada-speaking region, writings on secular topics, and the first writings in
native metres (ragale, sangatya and shatpadi).

As in earlier centuries, Jain authors wrote about tirthankars (saints), princes and other personages
important to the Jain religion. Jain versions of the Hindu epics such as the Ramayana and Bhagavata
(tales of Hindu god Krishna) were also written. According to R. Narasimhacharya, a noted scholar on
Kannada literature, more Jain writers wrote in Kannada than in any other Dravidian language during
the "Augustan age" of Kannada literature, from the earliest known works to the 12th century. The
Veerashaiva writers, devotees of the Hindu god Shiva, wrote about his 25 forms in their expositions
of Shaivism. Vaishnava authors wrote treatments of the Hindu epics, the Ramayana, the Mahabharata and the Bhagavata. Breaking away from the old Jain tradition of using the champu form for writing
Kannada literature, Harihara penned poems in the ragale metre in Siva-ganada-ragalegalu (1160). His
nephew Raghavanka established the shatpadi tradition by writing a unique version of the story of
King Harishchandra in Harishchandra Kavya (1200). Sisumayana introduced the sangatya metre in his
Anjanacharita and Tripuradahana (1235). However, some scholars continued to employ Sanskritic
genres such as champu (Ramachandra Charitapurana), shataka (100 verse compositions, Pampa sataka) and ashtaka (eight line verse compositions, Mudige ashtaka). The exact beginnings of the
haridasa movement in the Kannada-speaking region have been disputed. Belur Keshavadasa, a noted
Harikatha scholar, claimed in his book Karnataka Bhaktavijaya that the movement was inspired by
saint Achalananda Dasa of Turvekere (in the modern Tumkur district) in the 9th century. However,
neither the language used in Achalananda Dasa's compositions nor the discovery of a composition
with the pen name "Achalanada Vitthala", which mentions the 13th-century philosopher Madhvacharya, lends support to the 9th-century theory. Naraharitirtha (1281), one of earliest disciples of
Madhvacharya, is therefore considered the earliest haridasa to write Vaishnava compositions in Kannada. Secular topics were popular and included treatises on poetry (Sringararatnakara) and writings
on natural sciences (Rattasutra), mathematics (Vyavaharaganita), fiction (Lilavati), grammar
(Shabdamanidarpana), rhetoric (Udayadityalankara) and others.
Important contributions were made by some prominent literary families. One Jain family produced
several authors, including Mallikarjuna, the noted anthologist (1245); his brother-in-law Janna
(1209), the court poet of King Veera Ballala II; Mallikarjuna's son Keshiraja (1260), considered by D. R.
Nagaraj, a scholar on literary cultures in history, to be the greatest theorist of Kannada grammar; and
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Sumanobana, who was in the court of King Narasimha I and was the maternal grandfather of Keshiraja. Harihara (1160) and his nephew Raghavanka (1200), poets who set the trend for using native metres, came from a Shaiva family (devotees of the god Shiva).

The support of the Hoysala rulers for the Kannada language was strong, and this is seen even in their
epigraphs, often written in polished and poetic language, rather than prose, with illustrations of floral designs in the margins. In addition to the Hoysala patronage, royal support was enjoyed by Kannada poets and writers during this period in the courts of neighbouring kingdoms of the western
Deccan. The Western Chalukyas, the southern Kalachuris, the Seuna Yadavas of Devagiri and the
Silharas of Kolhapur are some of the ruling families who enthusiastically used Kannada in inscriptions
and promoted its literature.
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Writers bilingual in Kannada and Telugu gained popularity which caused interaction between the two
languages, a trend that continued into modern times. The Veerashiva canon of the Kannada language
was translated or adapted into Telugu from this time period. Palkuriki Somanatha (1195), a devotee
of social reformer Basavanna, is the most well-known of these bilingual poets. The Chola chieftain
Nannechoda (c. 1150) used many Kannada words in his Telugu writings. After the decline of the
Hoysala empire, the Vijayanagara empire kings further supported writers in both languages. In 1369,
inspired by Palkuriki Somanatha, Bhima Kavi translated the Telugu Basavapurana to Kannada, and
King Deva Raya II (c. 1425) had Chamarasa's landmark writing Prabhulingalile translated into Telugu
and Tamil. Many Veerashaiva writers in the court of the 17th century Kingdom of Mysore were multilingual in Kannada, Telugu and Sanskrit while the Srivaishnava (a sect of Vaishnavism) Kannada writers of the court were in competition with the Telugu and Sanskrit writers.
Information from contemporary records regarding several writers from this period whose works are
considered lost include: Maghanandi (probable author of Rama Kathe and guru of Kamalabhava of
1235), Balachandra (guru of Nagachandra of 1105), Nachi Raja (Nachiraji, a commentary on the Amara Khosha, 1158), Srutakirti (guru of Aggala, and author of Raghava Pandaviya and possibly a Jinastuti, 1170), Sambha Varma (mentioned by Nagavarma of 1145), Vira Nandi (Chandraprabha Kavyamala, 1175), Dharani Pandita (Bijjala raya Charita and Varangana Charita), Amrita Nandi (Dhanvantari Nighantu), Vidyanatha (Prataparudriya), Ganeshvara (Sahitya Sanjivana), Harabhakta, a
Veerashaiva mendicant (Vedabhashya, 1300), and Siva Kavi (author of Basava Purana in 1330).
During the early 12th-century ascendancy of the Hoysalas, the kings of the dynasty entertained imperial ambitions. King Vishnuvardhana wanted to perform Vedic sacrifices befitting an emperor, and
surpass his overlords, the Western Chalukyas, in military and architectural achievements. This led to
his conversion from Jainism to Vaishnavism. Around the same time, the well-known philosopher Ramanujacharya sought refuge from the Cholas in Hoysala territory and popularised the Sri Vaishnava
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faith, a sect of Hindu Vaishnavism. Although Jains continued to dominate culturally in what is now
the southern Karnataka region for a while, these social changes would later contribute to the decline
of Jain literary output. The growing political clout of the Hoysalas attracted many bards and scholars
to their court, who in turn wrote panegyrics on their patrons.

Nagachandra, a scholar and the builder of the Mallinatha Jinalaya (a Jain temple in honor of the
19th Jain tirthankar, Mallinatha, in Bijapur, Karnataka), wrote Mallinathapurana (1105), an account
of the evolution of the soul of the Jain saint. According to some historians, King Veera Ballala I was
his patron. Later, he wrote his magnum opus, a Jain version of the Hindu epic Ramayana called Ramachandra Charitapurana (or Pampa Ramayana). Written in the traditional champu metre and in the
Pauma charia tradition of Vimalasuri, it is the earliest extant version of the epic in the Kannada language. The work contains 16 sections and deviates significantly from the original epic by Valmiki.
Nagachandra represents King Ravana, the villain of the Hindu epic, as a tragic hero, who in a moment
of weakness commits the sin of abducting Sita (wife of the Hindu god Rama) but is eventually purified
by her devotion to Rama. In a further deviation, Rama's loyal brother Lakshmana (instead of Rama)
kills Ravana in the final battle. Eventually, Rama takes jainadiksha (converts to Jainism), becomes an
ascetic and attains nirvana (enlightenment). Considered a complementary work to the Pampa Bharatha of Adikavi Pampa (941, a Jain version of the epic Mahabharata), the work earned Nagachandra
the honorific "Abhinava Pampa" ("new Pampa"). Only in the Kannada language do Jain versions exist
of the Hindu epics, the Mahabharata and Ramayana, in addition to their brahminical version.
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Kanti (1108), known for her wit and humour, was one of the earliest female poets of the Kannada
language and a contemporary of Nagachandra, with whom she indulged in debates and repartees.
Rajaditya, a native of either Puvinabage or Raibhag (the modern Belgaum district), was in the Hoysala
court during the days of King Veera Ballala I and King Vishnuvardhana. He wrote in easy verse on
arithmetic and other mathematical topics and is credited with three of the earliest writings on mathematics in the Kannada language: Vyavaharaganita, Kshetraganita and Lilavati. Udayaditya, a Chola
prince, authored a piece on rhetoric called Udayadityalankara (1150). It was based on Dandin's Sanskrit Kavyadarsa.

Harihara (or Harisvara, 1160), who came from a family of karnikas (accountants) in Hampi, was one
of the earliest Veerashaiva writers who was not part of the Vachana poetic tradition. He is considered one of the most influential Kannada poets of the Hoysala era. A non-traditionalist, he has been
called "poet of poets" and a "poet for the masses". Kannada poetry changed course because of his
efforts, and he was an inspiration for generations of poets to follow. Impressed by his early writings,
Kereya Padmarasa, the court poet of King Narasimha I, introduced him to the king, who became Harihara's patron. A master of many metres, he authored the Girijakalyana ("Marriage of the mountain
born goddess – Parvati") in the Kalidasa tradition, employing the champu style to tell a 10-part story
leading to the marriage of the god Shiva and Parvati. According to an anecdote, Harihara was so
against eulogising earthly mortals that he struck his protégé Raghavanka for writing about King Harishchandra in the landmark work Harishchandra Kavya (c. 1200). Harihara is credited with developing
the native ragale metre. The earliest poetic biographer in the Kannada language, he wrote a biography of Basavanna called Basavarajadevara ragale, which gives interesting details about the protagonist while not always conforming to popular beliefs of the time. Ascribed to him is a group of
100 poems called the Nambiyanana ragale (also called Shivaganada ragale or Saranacharitamanasa –
"The holy lake of the lives of the devotees") after the saint Nambiyana. In the sataka metre he wrote
the Pampa sataka, and in the ashtaka metre, the Mudige ashtaka in about 1200.
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Famous among Vaishnava writers and the first brahmin writer (of the Smartha sect) of repute, Rudrabhatta wrote Jagannatha Vijaya (1180) in a style considered a transition between ancient and
medieval Kannada. Chandramouli, a minister in the court of King Veera Ballala II, was his patron. The
writing, in champu metre, is about the life of the god Krishna. Leading to the god's fight with Banasura, it is based on an earlier writing, Vishnupurana.

Nemichandra, court poet of King Veera Ballala II and the Silhara King Lakshmana of Kholapur, wrote
Lilavati Prabandham (1170), the earliest available true fiction (and hence a novel) in Kannada, with
an erotic bent. Written in the champu metre, with the ancient town Banavasi as the background, it
narrates the love story of a Kadamba prince and a princess who eventually marry after facing many
obstacles. The story is based on a c. 610 Sanskrit original called Vasavadatta by Subhandu. His other
work, Neminathapurana, unfinished on account of his death (and hence called Ardhanemi or "incomplete Nemi"), details the life of the 22nd Jain tirthankar Neminatha while treating the life of the
god Krishna from a Jain angle.
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Palkuriki Somanatha, a native of modern Karnataka or Andhra Pradesh, is considered one of the
foremost multi-lingual Shaiva (or Shiva-following) poets of the 12th and 13th centuries. Historians
are divided about the time and place of his birth and death and his original faith. He was adept in the
Sanskrit, Telugu and Kannada languages. He was a devotee of Basavanna (the founder of the
Veerashaiva movement), and all his writings propagate that faith. It is generally accepted that he was
born a brahmin and later adopted the Shaiva faith, although according to the scholar Bandaru Tammayya he was born a Jangama (follower of the Shaiva faith). His time of birth has been identified as
either the 12th century or late 13th century. In Kannada, his most important writings are Silasampadane, Sahasragananama and Pancharatna. His well-known poems, written in the ragale metre, are
Basava ragale, Basavadhya ragale and Sadguru ragale. He is known to have humbled many Vaishnava
poets in debates.
Other well-known personalities from the 12th century included several Jain writers. These include
Aggala, who authored Chandraprabhapurana (1189), an account of the life of the eighth Jain tirthankar Chandraprabha; Sujanottamsa, who wrote a panegyric on Gomateshwara of Shravanabelagola;
and Vritta Vilasa, who authored Sastra sara and Dharmaparikshe (1160). The latter was Vilasa's version of the Sanskrit original of the same name written by Amitagati c. 1014. In this champu writing,
the author narrates the story of two Kshatriya princess who went to Benares and exposed the vices
of the gods after discussions with the brahmins there. The author questions the credibility of Hanuman (the Hindu monkey god) and the Vanaras (monkey-like humanoids in the Hindu epic Ramayana).
Although controversial, the work sheds useful information on contemporary religious beliefs. Kereya
Padmarasa, a Veerashaiva poet patronised by King Narasimha I, wrote Dikshabodhe in the ragale
metre in 1165. He would later become the protagonist of a biographical work called Padmarajapurana written by his descendant Padmanaka in c. 1400. The brahmin poet Deva Kavi authored a romance piece called Kusumavali (1200), and brahmin poet Kavi Kama (12th century) authored a treatise called Sringara-ratnakara on the rasa (flavor) of poetical sentiment. Sumanobana (1170) was a
poet-grammarian and the Katakacharya ("military teacher") under King Narasimha I. He was also a
priest in Devagiri, the Seuna Yadava capital.
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Harihara's nephew and protégé, the dramatic poet Raghavanka of Hampi, whose style is compared to
that of 10th-century poet Ranna, was the first to establish the shatpadi metre in Kannada literature
in the epic Harishchandra Kavya (1200). According to L. S. Seshagiri Rao, it is believed that in no other
language has the story of King Harishchandra been interpreted in this way. The writing is an original
in tradition and inspiration that fully develops the potential of the shatpadi metre. The narration has
many noteworthy elegiac verses such as the mourning of Chandramati over the death of her young
son Lohitashva from snake bite. The very writing that made Raghavanka famous was rejected by his
guru, Harihara. His other well-known writings, adhering to strict Shaiva principles and written to appease his guru, are the Siddharama charitra (or Siddharama Purana), a larger than life stylistic eulogy
of the compassionate 12th-century Veerashaiva saint, Siddharama of Sonnalige; the Somanatha charitra, a propagandist work that describes the life of saint Somayya (or Adaiah) of Puligere (modern
Lakshmeshwar), his humiliation by a Jain girl and his revenge; the Viresvara charita, a dramatic story
of the blind wrath of a Shaiva warrior, Virabhadra; the Hariharamahatva, an account of the life of
Harisvara of Hampi; and Sarabha charitra. The last two classics are considered lost.
In 1209, the Jain scholar, minister, builder of temples and army commander Janna wrote, among
other classics, Yashodhara Charite, a unique set of stories in 310 verses dealing with sadomasochism,
transmigration of the soul, passion gone awry and cautionary morals for human conduct. The writing,
although inspired by Vadiraja's Sanskrit classic of the same name, is noted for its original interpretation, imagery and style. In one story, the poet tells of the infatuation of a man for his friend's wife.
Having killed his friend, the man abducts the wife, who dies of grief. Overcome by repentance, he
burns himself on the funeral pyre of the woman. The stories of infatuation reach a peak when Janna
writes about the attraction of Amrutamati, the queen, to the ugly mahout Ashtavakra, who pleases
the queen with kicks and whip lashes. This story has piqued the interest of modern researchers. In
honour of this work, Janna received the title Kavichakravarthi ("Emperor among poets") from his
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patron, King Veera Ballala II. His other classic, Anathanatha Purana (1230), is an account of the life of
the 14th tirthankar Ananthanatha.

Andayya, taking a non-conformist path that was never repeated in Kannada literature, wrote Madana
Vijaya ("Triumph of cupid", 1217–1235) using only pure Kannada words (desya) and naturalised Sanskrit words (tadbhava) and totally avoiding assimilated Sanskrit words (tatsamas). This is seen by
some as a rebuttal meant to prove that writing Kannada literature without borrowed Sanskrit words
was possible. The poem narrates the story of the moon being imprisoned by the god Shiva in his
abode in the Himalayas. In his anger, Kama (Cupid, the god of love, also called Manmata) assailed
Shiva with his arrows only to be cursed by Shiva and separated from his beloved. Kama then contrived to rid himself of Shiva's curse. The work also goes by other names such as Sobagina Suggi
("Harvest of Beauty"), Kavane Gella ("Cupid's Conquest") and Kabbigara-kava ("Poets defender").Kama has an important place in Jain writings even before Andayya. The possibility that this writing was yet another subtle weapon in the intensifying conflict between the dominant Jains and the
Veerashaivas, whose popularity was on the rise, is not lost on historians.
Mallikarjuna, a Jain ascetic, compiled an anthology of poems called Suktisudharnava ("Gems from the
poets") in 1245 in the court of King Vira Someshwara. Some interesting observations have been
made by scholars about this important undertaking. While the anthology itself provides insight into
poetic tastes of that period (and hence qualifies as a "history of Kannada literature"), it also performs
the function of a "guide for poets", an assertive method of bridging the gap between courtly literary
intelligentsia and folk poetry. Being a guide for "professional intellectuals", the work, true to its nature, often includes poems eulogising kings and royalty but completely ignoring poems of the 12thcentury vachana canon (Veerashaiva folk literature). However, the selection of poems includes contributions from Harihara, the non-conformist Veerashaiva writer. This suggests a compromise by
which the author attempts to include the "rebels".
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Other notable writers of the early 13th century were Bhanduvarma, author of Harivamsabhyudaya
and Jiva sambhodana (1200), the latter bearing on morals and renunciation, and written addressing
the soul; Maghanandycharya, author of Sastrasara Samuccaya-tiku (1209); Hastimalla, who wrote
Purvapurana; Chandrama, author of Karkala Gomateshvara charite, and Sisumayana, who introduced
a new form of composition called sangatya in 1232. He wrote an allegorical poem called Tripuradahana ("Burning of the triple fortress") and Anjanacharita. The latter work was inspired by
Ravisena's Sanskrit Padma charitra. Somaraja, a Veerashaiva scholar, wrote a eulogy of Udbhata, the
ruler of Gersoppa, and called it Sringarasara (or Udbhatakavya, 1222). Other Jain writers were Parsva
Pandita, author of Paravanathapurana, and Gunavarma II, the author of the story of the ninth Jain
tirthankar Pushpadanta called Pushpadanta purana (both were patronised by the Ratta kings of
Saundatti). Polalva Dandanatha, a commander, minister, and the builder of the Harihareshwara temple in Harihar, wrote Haricharitra in 1224. He was patronised by King Veera Ballala II and his successor, King Vira Narasimha II. Puligere Somanatha authored a book on morals called Somesvarasataka.
Keshiraja was a notable writer and grammarian of the 13th century. He came from a family of famous poet-writers. Although five of Keshiraja's writings are not traceable, his most enduring work on
Kannada grammar, Shabdamanidarpana ("Mirror of Word Jewels", 1260), is available and testifies to
his scholarly acumen and literary taste. True to his wish that his writing on grammar should "last as
long as the sun, the moon, the oceans and the Meru mountain lasted", Shabdamanidarpana is popular even today and is considered a standard authority on old Kannada grammar. It is prescribed as a
textbook for students of graduate and post-graduate studies in the Kannada language. Although
Keshiraja followed the model of Sanskrit grammar (of the Katantra school) and that of earlier writings
on Kannada grammar (by King Amoghavarsha I of the 9th century and grammarian Nagavarma II of
1145), his work has originality. Keshiraja's lost writings are Cholapalaka Charitam, Sri Chitramale,
Shubhadraharana, Prabodhachandra and Kiratam (or Kiratarjuniyam). A major development of this
period that would have a profound impact on Kannada literature even into the modern age was the
birth of the Haridasa ("servants of Hari or Vishnu") movement. This devotional movement, although
reminiscent in some ways of the Veerashaiva movement of the 12th century (which produced
Vachana poetry and taught devotion to the god Shiva), was in contrast intimately devoted to the
Hindu god Vishnu as the supreme God. The inspiration behind this movement was the philosophy of
Madhvacharya of Udupi. Naraharitirtha (1281) is considered the first well-known haridasa and composer of Vaishnava devotional songs in Kannada. Before his induction into the Madhva order, he had
served as a minister in the court of Kalinga. The Vaishnava poetry however disappeared for about
two centuries after Naraharitirtha's death before resurfacing as a popular form of folk literature during the rule of the Vijayanagara Empire. Only three of Naraharitirtha's compositions are available
today.
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Other writers worthy of mention are Mahabala Kavi, the author of Neminathapurana (1254), an account of the 22nd Jain tirthankar Neminatha, and Kumudendu, author of a Jain version of the epic
Ramayana in shatpadi metre in 1275. The effort was influenced by Pampa Ramayana of Nagachandra. Kumara Padmarasa, son of Kereya Padmarasa, wrote the Sananda Charitre in shatpadi metre.
Ratta Kavi, a Jain noble, wrote a quasi-scientific piece called Rattasutra (or Rattamala) in 1300. The
writing bears on natural phenomena such rain, earthquakes, lightning, planets and omens. Towards
the end of the Hoysala rule, Nagaraja wrote Punyasrava in 1331 in champu style, a work that narrates
the stories of puranic heroes in 52 tales and is said to be a translation from Sanskrit.
The Vaishnava movement in the Kannada-speaking regions found momentum after the arrival of the
philosopher Ramanujacharya (1017–1137). Fleeing possible persecution from the Chola King (who
was a Shaiva), Ramanujacharya sought refuge initially in Tondanur and later moved to Melkote. But
this event had no impact on Vaishnava literature in Hoysala lands at that time. However, the teachings of Madhvacharya (1238–1317), propounder of the Dvaita philosophy, did have a direct impact
on Vaishnava literature, in both the Sanskrit and Kannada languages. This body of writings is known
as haridasa sahitya (haridasa literature).
Born as Vasudeva in Pajaka village near Udupi in 1238, he learnt the Vedas and Upanishads under his
guru Achyutapreksha. He was initiated into sanyasa (asceticism) after which he earned the name
Madhvacharya (or Anandatirtha). Later, he disagreed with the views of his guru and began to travel
India. He successfully debated with many scholars and philosophers during this time and won over
Naraharitirtha, a minister in Kalinga, who would later become Madhvacharya's first notable disciple.
Unlike Adi Shankaracharya (788–820) who preached Advaita philosophy (monism) and Ramanujacharya who propounded Vishishtadvaita philosophy (qualified monism), Madhvacharya taught the
Dvaita philosophy (dualism).
Madhvacharya taught complete devotion to the Hindu god Vishnu, emphasising Jnanamarga or the
"path of knowledge", and insisted that the path of devotion "can help a soul to attain elevation"
(Athmonathi). He was however willing to accept devotion to other Hindu deities as well. He wrote 37
works in Sanskrit including Dwadasha Sutra (in which his devotion to the god Vishnu found full expression), Gita Bhashya, Gita Tatparya Nirnaya, Mahabharata Tatparya Nirnaya, Bhagavata Tatparya
Nirnaya, Mayavada Khandana and Vishnu Tattwa Nirnaya. To propagate his teachings he established
eight monasteries near Udupi, the Uttaradhi monastery, and the Raghavendra monastery in Mantralayam (in modern Andhra Pradesh) and Nanjanagud (near modern Mysore). The writings of
Madhvacharya and Vidyatirtha (author of Rudraprshnabhashya) may have been absorbed by Sayanacharya, brother of Vidyaranya, the patron saint of the founders of the Vijayanagara empire in
the 14th century. Bharatasvamin (who was patronised by Hoysala King Ramanatha) wrote a com23

mentary on Samaveda, Shadgurusishya wrote commentary on Aitareya Brahmana and Aranyaka, and
Katyayana wrote Sarvanukramani. A family of hereditary poets whose names have not been identified held the title "Vidyachakravarti" (poet laureate) in the Hoysala court. One of them wrote
Gadyakarnamrita, a description of the war between Hoysala king Vira Narasimha II and the Pandyas,
in the early 13th century. His grandson with the same title, in the court of king Veera Ballala III, composed a poem called Rukminikalyana in 16 kandas (chapters) and wrote commentaries (on poetics)
on the Alankarasarvasva and Kavyaprakasa. Kalyani Devi, a sister of Madhvacharya, and Trivikrama,
his disciple, wrote commentaries on the Dvaita philosophy. To Trivikrama is ascribed a poem narrating the story of Usha and Aniruddha called Ushaharana. Narayana Pandita composed Madhwavijaya,
Manimanjari and a poem called Parijataharana. The Jain writer Ramachandra Maladhari authored
Gurupanchasmriti.

Literary developments during the Hoysala period had a marked influence on Kannada literature in
the centuries to follow. These developments popularised folk metres which shifted the emphasis
towards desi (native or folk) forms of literature. With the waning of Jain literary output, competition
between the Veerashaiva and Vaishnava writers came to the fore. The Veerashaiva writer Chamarasa
(author of Prabhulingalile, 1425) and his Vaishnava competitor Kumaravyasa (Karnata Bharata
Kathamanjari, 1450) popularised the shatpadi metric tradition initiated by Hoysala poet Raghavanka,
in the court of Vijayanagara King Deva Raya II. Lakshmisa, the 16th–17th century writer of epic poems, continued the tradition in the Jaimini Bharata, a work that has remained popular even in the
modern period. The tripadi metre, one of the oldest in the Kannada language (Kappe Arabhatta inscription of 700), which was used by Akka Mahadevi (Yoganna trividhi, 1160), was popularised in the
16th century by the mendicant poet Sarvajna. Even Jain writers, who had dominated courtly literature throughout the classical period with their Sanskritic champu style, began to use native metres.
Among them, Ratnakaravarni is famous for successfully integrating an element of worldly pleasure
into asceticism and for treating the topic of eroticism with discretion in a religious epic written in the
native sangatya metre (a metre initiated by Hoysala poet Sisumayana), his magnum opus, the Bharatadesa Vaibhava (c. 1557).
Though the Vaishnava courtly writings in Kannada began with the Hoysala poet Rudrabhatta and the
devotional song genre was initiated by Naraharitirtha, the Vaishnava movement began to exert a
strong influence on Kannada literature only from the 15th century on. The Vaishnava writers consisted of two groups who seemed to have no interaction with each other: the Brahmin commentators
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who typically wrote under the patronage of royalty, and the Bhakti (devotion) writers (also known as
haridasas) who played no role in courtly matters. The Bhakti writers took the message of God to the
people in the form of melodious songs composed using folk genres such as the kirthane (a musical
composition with refrain, based on tune and rhythm), the suladi (a composition based on rhythm)
and the ugabhoga (a composition based on melody). Kumara Vyasa and Timmanna Kavi were wellknown among the Brahmin commentators, while Purandara Dasa and Kanaka Dasa were the most
notable of the Bhakti writers. The philosophy of Madhvacharya, which originated in the Kannadaspeaking region in the 13th century, spread beyond its borders over the next two centuries. The itinerant haridasas, best described as mystic saint-poets, spread the philosophy of Madhvacharya in
simple Kannada, winning mass appeal by preaching devotion to God and extolling the virtues of
jnana (enlightenment), bhakti (devotion) and vairagya (detachment).
Vachana poetry, developed in reaction to the rigid caste-based Hindu society, attained its peak in
popularity among the under-privileged during the 12th century. Though these poems did not employ
any regular metre or rhyme scheme, they are known to have originated from the earlier tripadi metrical form. The Veerashaivas, who wrote this poetry, had risen to influential positions by the Vijayanagara period (14th century). Court ministers and nobility belonging to the faith, such as Lakkanna
Dandesa and Jakkanarya, not only wrote literature but also patronised talented writers and poets.
Veerashaiva anthologists of the 15th and 16th centuries began to collect Shaiva writings and vachana
poems, originally written on palm leaf manuscripts. Because of the cryptic nature of the poems, the
anthologists added commentaries to them, thereby providing their hidden meaning and esoteric
significance. An interesting aspect of this anthological work was the translation of the Shaiva canon
into Sanskrit, bringing it into the sphere of the Sanskritic (marga or main stream as opposed to desi
or folk) cultural order.
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